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Migrant Contributions to the Tainan Soundscape:
A preliminary study of Filipino musicians

Kim Rockell”*

Abstract

The rich diversity of Taiwan’s society is reflected in the wide range of musical
performance styles and genres practised on the island. To the local voices that have long
collaborated, contested, or coexisted, new sounds have begun to emerge from what Wang (2004)
recognized more than a decade ago as a complex multiculturalism problematized by notions of
"cultural hybridity" and "multiple identities." What is the contribution of migrant Filipino
musicians to the complex Tainan soundscape? What does musical localization in Tainan reveal
about musical activity, performance spaces, intercultural interaction, and mutual processes of
influence in musical performance? Reporting on preliminary research, conducted online during
the COVID-19 pandemic, this contribution draws on two case studies of migrant Filipino
musicians in Tainan as a preliminary step towards answering these questions, and helps shed
light on a liminal space which contains considerable musical activity.

Key words: Ethnomusicology, migrants, multiculturalism, localized soundscapes, Tainan,
Filipino

Introduction

This preliminary study set out to explore the contribution of migrant Filipino musicians to
the complex Tainan soundscape, drawing on case studies to shed light on a liminal space, which
I anticipated might contain considerable musical activity. As a Western ethnomusicologist based
in Japan, I am very interested in migrant voices. My own work, which deals specifically with
migrant’s performing art and music activity (Rockell 2009, 2012a, 2012b), has previously
examined Filipinos in Taiwan, New Zealand, and Australia. Arriving in a new environment,
migrants bring with them “the experience of a unique sound environment, and many different
kinds of musical memories” (Rockell 2013, 101, 2009, 10). Musical activity enables them to
create spaces in which to share their own culture and language with one another. It can also be a
supportive bridge to intercultural communication. The music of Filipinos is “something that
comes from a long history and linked to various fields and spaces at the intersection of

* Komazawa University, kimusiknz@gmail.com,
This work was supported by the Japan Society for the Promotion of Science [JP20K01193]
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colonialism, identity and musical appropriation,”' which underpins the inquiry into the musical
localization of Filipinos in Tainan, the nature of their musical activity, and spaces it inhabits.
We can also ask to what extent such activity also includes an intercultural element that
facilitates mutual processes of influence in musical performance.

This investigation is important to me, because the cultural heritage of migrants is given
very little attention within Taiwan’s complex, multicultural society, which appears “sino-centric,
privileging speakers of Taiwanese, Mandarin and Hakka” (Rockell 2013, 10, Chen 2020, 186).
Like Taiwan’s indigenous people, who are “standing at the crossroads” and almost invisible,
their cultural heritage is usually given little scholarly attention (Liu 2011). A musical metaphor
for Taiwanese society has been provided by Chen Shui-bian, whose expansive vision of a
beautiful Taiwanese symphony claimed to embrace "Fulo, Hakka, Western culture from
Netherlands and Spain, Japanese culture, Chinese culture from the mainland, American and
European culture and, finally the Southeast Asian culture of immigrant workers" (Rockell 2013,
103). Certainly, I heard a great diversity of music performed during a previous visit to Taiwan,
but the vision of a truly inclusive symphony seemed still very much only a distant aspiration.

Fieldwork research in Tainan was planned as part of a broader project titled Linking Japan
to the world through the Performing Arts: Collaborative ethnography and intercultural
exchange, supported by a grant from the Japan Society for the Promotion of Science
[JP20K01193]. However, due to the outbreak of COVID-19, the academic mission as initially
planned was aborted.

Viewed positively, travel and societal restrictions because of the pandemic, provided an
opportunity to reflect on an important problem facing researchers active since 2020: “How to do
research and ethnography during the COVID-19 pandemic? What are the impacts of the
COVID-19 on our ways of doing research?””? Fortunately, using the tools and resources the
Internet offers, I was able to develop a preliminary presentation paper somehow or another, and
even made some surprising discoveries, which I will share in this chapter.

The results of this preliminary investigation are presented in this chapter as two case
studies of Filipino migrant musicians in Tainan. Prior to that, the chapter briefly sketches the
Tainan soundscape that has developed over time, and the situation of migrant Filipinos in
Taiwan. It also describes the E-field work, that was implemented out of necessity when my
working environment was suddenly restricted to online activity.

Tainan’s diverse musical background

Prior to early culture contact with Europeans and other visitors, what we now call Tainan
was the land of Austronesian indigenous tribes, and predominately the Siraya. The sound palette

! Nathanel Amar, Discussant comments at the Sixth International Conference on Tainan Studies 2020 Art
and Material Culture in the Tainan Area. Tainan, October 17-18, 2020.

? Amar, Discussant comments at the Sixth International Conference on Tainan Studies 2020.
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of these early groups encompassed the natural world, Austronesian prosody, songs, chants, and
bamboo instruments (Cheng 2015). In recent years, activity to revitalize cultural identity
through language and performing arts on the part of the Siraya has increased (Huang, Macapili,
and Talavan 2013, Huang 2010, Peng and Pan 2014, Cheng 2015).

As is well known, the early Siraya soundscape underwent diachronic expansion as a result
of Dutch presence in South-East Asia, (Curtis 2019, North and Hill 1997), and through Chinese
musical forms introduced to Tainan during the Qing dynasty (1644 — 1911) such as the Nanyin
ensemble. Among the Minnanese, this ensemble became “part and parcel of the flows of
migration” (Lim 2014, 270), localized in Tainan, but continuing to represent “Minnan identity
as a “sonic icon of the homeland of the Hokkien diaspora” (Wang 2016).

Later, Japanese musical influences following the ceding of Taiwan to Japan in 1895
included: indirect Western musical influences such as diatonic harmony, homophonic textures,
and Western musical instruments (Ancelet 2018), the cadences of a mora-timed language
(Verdonschot, Tokimoto, and Miyaoka 2019), and popular melodies based on the Yo and /n
scales (Malm 2000). Technology also influenced the diffusion and public dissemination of
Japanese music in Tainan and Taiwan generally (Cusick 2009, Gronow 1981, Kane 2013, J.
Scott Miller 1996), and at one time “whatever music was popular in Japan at the time would
have been what Japanese who came to Taiwan would have listened to.”> According to Taiwan-
based popular music historian, Eric Scheihagen ({Z%4), even after Japanese rule ended, and
the ROC (Republic of China) took over Taiwan in 1945, the Japanese musical influence
remained strong (Scheihagen 2018).

Sociologist Nathanel Amar, who closely follows the circulation and flows of music in the
Sinophone world (Amar 2019), in his role of discussant in Tainan 2020, pointed out that “one of
the most important by-products of the Guomindang’s arrival [in Taiwan]| was the influence of
the American military in Taiwan in terms of music.”* The Americans also broadcast American
music via their own radio stations on base and the presence of an American military base in
Tainan, as in other locations in Asia, prompted the development of leisure establishments
catering to American soldiers, who wanted to hear live music. Less known but mentioned in a
recent book by Yi-Ping Hsiung on the beginnings of rock and roll in Taiwan (Hsiung 2020), is
the role Filipino musicians played, performing at such venues in Taiwan during the 1950s and
1960s. During these years, thousands of U.S. troops were stationed in both Taiwan and the
Philippines. Although the Philippines had gained nominal independence from the U.S. in 1946,
a Military Bases Agreement was signed between the Philippines and the U.S. in 1947, according
to article 27 of which, Filipinos would be permitted to serve in the US military but restricted to
the role of stewards (Shalom 1990). This situation may have enabled Filipino musicians at the
time to enter Taiwan and paved the way for further social exchange.

Sustained American involvement in the Philippines following the Philippine-American war
at the turn of the twentieth century (Ileto 2017), had introduced Filipinos to American music
(Rockell 2009, 71-75). This prepared them to perform a crucial role in the development of jazz

3 Eric Scheihagen, Personal Communication with the Author, May 23, 2020.
* Amar, Discussant comments at the Sixth International Conference on Tainan Studies 2020.

025



026

FBRESE ~ B E VI
Nanying History, Society and Culture VI

music in Asia (Jones 2001, Quirino 2004, Watkins 2009), a history which bears further
investigation in the Taiwanese context.

The sequential flow of Tainan’ diverse musical influences traced very briefly above is also
reflected in the variety of human speech and languages in which people have spoken and sung.
Since well before the composers Reich and Janacek, musicians have been conscious of how
musical melody can develop from the innate contours of speech (Rockell 2015, 236). Within an
approximate fundamental frequency pitch range of 85 to 180 Hz, human language adds
dynamism to the natural environment with the proto-melodic contours it expresses. Many
human languages, including those present in Tainan, when examined from the point of view of
the long-term average spectrum of speech (LTASS) have been shown to be very similar (Chen
2005). However, Hokkien, which “exhibits a complex system of tone Sandhi,” which are tone
changes influenced by other preceding or following tones (Chappell 2019, 178) appears to offer
rich melodic possibilities to a musician. Languages that were, have been, or are spoken in
Tainan, and particularly the relationship between these tongues is of great interest from diverse
perspectives. Language used informally, in domains of public control, in advertising and in
education, compete and collide. But in terms of a musical soundscape, it is the prosody of such
languages: Siraya, Hokkien, Japanese, Mandarin, English and other languages that contribute to
a Tainan soundscape; part of a tacit but deep background to musical expression. Whatever the
social dynamics of their interrelationship, the stress-timed, mora-timed, syllable timed, and
tonal nature of these tongues has contributed a remarkable variety of prosodic features to the
Tainan soundscape.

At the present time, the rich array of components introduced above coexist in Tainan and
these cumulative musical influences are heard in the work of performers as diverse as the Ten
Drum Art Percussion Group (5% 4%4[H#), Chimei Mandolin Group, Tainan-based balladeer
Hsieh Ming-yu (3#{#&ff), and a variety of alternative and indie rock bands (PeoPo 2009, Tsai,
Ho and Jian 2019, XinMedia 2014). Exponents of Western classical orchestral music are
prominent too, which can be seen to reflect the pan-Asian, if not global hegemony of German
music in serious music studies.

As is the case of languages, the way these forms can be thought of as collaborating,
competing, remaining discrete, or co-opted by disparate interest groups, is also a question that
bears thoughtful ongoing investigation. However, the rapid technological development and
global interconnectedness in the post-war period has assisted the spread of the bi-products of the
globalization of that era, such as the hegemony and soft-power potential of English language,
and American popular cultural products including music; forces which may overshadow any of
the permutations listed above.

Meanwhile, as cityscapes become more prominent, human-generated domestic and
industrial sounds are generated as sonic products of the Anthropocene. As garbage trucks
follows their routes in Tainan, as in other cities in Taiwan, they announce their arrival with
well-known themes from Western classical music, including La priére d'une vierge [The
Maiden’s prayer| by Tekla Badarzewska-Baranowska (1834—1861) and Fiir Elise by Ludwig
van Beethoven's (1770-1827). These same melodies are also broadcast from garbage trucks in
Taoyuan County and other parts of Taiwan with variations in pitch, tempo, and instrumental
arrangements (Guy 2019, Hsieh 2019).
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Singaporean musicologist Joe Peters has been particularly concerned with what he calls
“sonic emissions”. Taking samples of music broadcast in locations throughout the Asia-Pacific,
he gauges the extent to which music is Westernized, or retains autochthonous musical features.
In a similar vein, on 22 May 2020, I did a spot check of the Tainan radio stations. These were
those I was able to access online, based on a list of AM and FM radio stations provided by ‘radio
box’ [https://onlineradiobox.com/tw/Tainan City] and ‘streema’ [https://streema.com/radios/Tainan].
Popular songs in English and Mandarin Chinese appeared prominent on this occasion. However,
long term Taiwan resident Tobie Openshaw believes that popular songs in Taiwanese tend to be
featured more strongly on radio stations in the south of Taiwan.’ At 16:54 Taiwan time on FM
97.1 [97.1 YT &K - & BIHITE], Never going give you up by Rick Astley was broadcast. The
announcer spoke Mandarin, mixed with occasional English and Japanese expressions such as
‘See you’ and ‘ja ne’. At 17:08 Taiwan time on AM 1296 there was a talk in Mandarin,
introduced by a short, heavy, disco beat track and announcement about the wearing of
facemasks as protection against COVID-19.

While the sounds of American English and Mandarin languages and music appear to have
become ubiquitous, and at the same time, amongst tech-savvy contemporary youths, a retreat
into private, ambulatory listening on increasingly small devices is informed by the selections
commercially available. In this way, “Listening devices such as the iPod, the Internet and
improved soundproofing in buildings facilitate an interaction between performer and listener,
which is emancipated from temporal and spatial concerns but totally reliant on technology”
(Rockell 2013, 101).

Liminal voices in multicultural Taiwan

The foregoing sonic sketch speaks to the diversity of Tainan’s society, built up over
centuries with successive waves of migration (Chen 2020, 186). Today, Tainan city is a vibrant
and culturally active place and home to over 1.8 million people, to which more recent arrivals,
such as migrant workers add yet more strata. Filipinos, approximately 10 million of whom are
estimated to be living outside the Philippines, and of these over 4 million acting as lower skilled
migrant workers in various countries, are also now present in the Tainan region (Parrefias et al.
2019, 3).

According to the latest statistics on foreign residents by nationality on the website of the
National Immigration Agency, of the 773,238 foreign residents in Taiwan, approximately 20
percent (154, 941) are from the Philippines; almost 0.66 percent of the current total population
of Taiwan (NIA 2021). At the time I began this preliminary research in 2020, migrant Filipinos
engaging in industrial-type work numbered 124,503, and those carrying out social welfare or
nursing type duties numbered 30,400. The largest age group represented by such workers is
those between 25-35, with over sixty percent of Filipino migrant workers falling in this age
bracket (Ministry of Labor, 2021). In general, females outnumbered males, numbering 94,241
compared to 60,241 respectively.

> Tobie Openshaw, Zoom interview by the Author, Tokyo, May 17, 2022.
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15,427 (M 6,782/F 8,645) Filipinos are currently registered as living in Tainan. It is the
place that currently has the third largest number of Filipino persons in Taiwan after Taoyuan
city (33,462), and Taichung city (26,770) (NIA 2021). Although these numbers refer to all
Filipinos, and not specifically migrant workers, a recent study by Deng et al. calculated the total
number of Filipino migrant workers in Taiwan to be 137,605, which is a large majority of the
Filipino foreign residents registered, at close to 90 percent (Deng et al. 2020). Statistics from the
Ministry of Labor indicate that at the time of this study, 15,341 migrant Filipino workers were
active in Tainan, a figure that has lessened to 14,718 in the last year (Ministry of Labor 2021).

Previous studies have indicated that such migrants view Taiwan along with Hong Kong as
desirable, “higher-tier” destinations, surpassed only by Canada and Italy in their popularity with
migrants (Parrefias et al. 2019, 5). While the struggle to make a life in Tainan demanded much
of historically established groups, not a few difficulties face labor migrants from Southeast Asia,
who often experience “precarious and prohibitive conditions of settlement,” which result in
shorter stays, itinerancy, (Parrefias et al. 2019, 1-2), and legal indenture (Lan 2006), especially
amongst lower skilled migrants. Recent studies report that very recently in Taiwan such workers
could not change employers (Chen 2020, 194), and according to Parrefias et al. could not extend
their overall working period beyond 12 years (Parrefias et al. 2019, 21). Of course, these kinds
of limitations depend on the sector of activity, and reports of plans to ease conditions, and even
provide pathways towards residency for migrant workers appeared more recently in the media
(Lai, Teng and Yen 2022).

While beyond the scope of this chapter, the life conditions and trajectories of migrants to
Taiwan from Southeast Asia are dealt with in detail in Lan’s seminal “Global Cinderellas” (Lan
2006), and in more recent studies such as those of Parrefias et al. on serial labor migration
(Parrenias et al. 2019), Ogawa on the skill regimes of migrant care workers in East Asia (Ogawa
2020), and Chen, who explores the film “Pinoy Sunday,” which deals with the lives of Filipino
labor migrants to Taiwan (Chen 2020).

Although a view of Taiwanese society as made up of "four ethnic groups" may appear self-
evident to some (Rockell 2013, 103), Wang (2004) has revealed that the “reality of
multiculturalism is far more complex and problematized by notions of "cultural hybridity" and
"multiple identities"(Wang 2004, 303, Allio 2000). As I suggested in an earlier publication, if
Taiwanese society is primarily concerned with “re-calibrating” these four groups, then “it is
perhaps not surprising that the position of minorities such as South-East Asian migrant workers,
foreign spouses of Taiwanese men, their children and the children of cross-cultural marriages
are overlooked” (Rockell 2013, 103). With redressing this situation in mind, the current chapter
sets its gaze on the activities of Filipino migrants, and in particular their musical activity.

On a previous visit to Taiwan in 2011, the efforts of members of a Filipino plucked string
ensemble or rondalla in Taipei, formed to pass on Filipino cultural heritage and instill a sense of
pride in the children of Filipino migrants who were married to Taiwanese citizens were very
inspiring (Rockell 2012a). This experience sparked curiosity about the musical activities of the
large number of Filipinos who come to Taiwan without family members and especially those in
Tainan. How do Filipinos, who make up less than 1 percent of Tainan’s’ population, contribute
their voices to the diverse Tainan musical environment that was traced briefly in the previous
section? Given the constraints posed by COVID-19, only a preliminary study could be carried
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out, with contact with Filipino musicians in Tainan restricted to what could be achieved via the
Internet and a limited number of conversations via smart phone.

Methodology

Within the general milieu of cultural anthropology, ethnomusicological studies frequently
draw on field work and participant observation as a matter of course. Taking a cue from
disciplinary leaders (Nettl 1983, Barz and Cooley 2008, Rice 2013), I have also followed this
approach in work on music in migrant communities, with a view to forming close, reciprocal
relationships with the interlocutors who contributed to my projects. In this context, ‘data’, as the
British anthropologist Timothy Ingold cautions, is seen as a gift freely given (Ingold 2018, 10-
14), rather than something mined or extracted for the purpose of creating ‘knowledge products’
for the military industrial academic complex (Giroux 2015).

It was my initial intention to use this same approach to explore three following main
questions, which were posed in order to probe the contribution of Filipino migrant musicians to
the complex Tainan soundscape, specifically: What is the nature and range of musical
performances that are practised by Filipinos in Tainan? What spaces does such musical activity
inhabit? Does such musical activity facilitate intercultural interaction and if so, what does it
reveal about the mutual process of influence in musical performance?

However, as I indicated in the introduction, this difficult and sensitive work, which
involves the building of trust over time, was seriously disrupted just prior to beginning
fieldwork. Measures put in place at an institutional, national, and international level in response
to COVID-19, meant that like many other researchers, I was confined to a domestic space, and
unable to enter my research room, office, or travel abroad, not to mention the restrictions on the
lives of those far away whom I had intended to interview. The work then necessarily came to
rely on what Wood (2008) presents as “E-field work: A paradigm for the twenty-first century”
(Wood 2008). This heralded a return to armchair scholarship, which had also been predicted by
the late Bruno Nettl, as a result of the increasingly palpable dangers to researchers’ personal
safety during fieldwork in many parts of the world (Nettl 2010).

The first stage of E-fieldwork involved an online Google search on January 7, 2020 at
Yoga [FH#] in Tokyo, in which the following heuristically-created list of search terms was
used: Tainan, Filipino, Philippine, migrant, music, dance, culture, performance, festival, identity,
Tagalog, Cebuano. Although not carried out exhaustively, an attempt was made to use as many
combinations of these search terms as possible. Also, terms that arose from searches using the
first list, such as Sinulog, Pinoy, and cultural day, were combined with the initial list. The
following table shows a random sample that arose from a search on January 7, 2020.
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Table 1. Web evidence of Filipino musical activity in Tainan, January 7, 2020

Title Date posted URL Details
Filipino September 1 https://www.youtub | Dance takes place indoors, on stage
dancers ...Tainan, 5 089 | e.com/watch?v=PY] | with a Christmas message in English
Taiwan v4RQzMgE hung behind the dancers.
Slnulog sa Tainan January 19, https://www.yolltub Dancers wear traditional costumes,
champion 2013!! e.com/watch?v=TF3 .
Viva pit senyor! 2013 ZIF20juQ outdoors, a festival dance from Cebu.
2014 Smulog' Dance January 22, https://www.yolltub
(Innolux), Tainan, e.com/watch?v=hNI val f
Taiwan 2014 xXNMp4BBU Festival dance from Cebu

. A stage show performed in disco with
Mektecd Dancing February 14, gtgivﬁzxglz\?igﬁ techno lights and a screen. The
Queens — Tainan 2015 d'8 TL.ZMul ’ dancers wear white masks during the

& performance.

Pinoy mix crew, .
dance practice&find | September Etzgivﬁzgglz‘?iﬁ Hip hop dance group introduce their
costume@Tainan, 25,2019 YwH7Sel A ’ members and practice outdoors.
Taiwan

This random sample contained potential indicators of things that I thought could be
explored further in later online interviews and where related to my initial concerns. Of note
were the use of outdoor spaces, festive and Christian contexts, an emphasis on dance and
“physically mediated musicality” (Rockell 2009), and representative forms from Cebu in the
Southern Philippines. It must be admitted that this Internet search was only conducted in
English and Tagalog, and that entering search terms in traditional or simplified Chinese
characters may have yielded a quite different result. However, based on the idea that much
formal education in the Philippines takes place in English (Rockell and Ocampo 2017), it
seemed reasonable to assume that English would be used by Filipinos in Taiwan when posting
their performances online.

Accordingly, I used the Internet to seek out Filipino migrant musicians in Tainan, who
might be willing to share their knowledge and information about their musical lives. The initial
focus of the search was on prominent search results for places where Filipinos might congregate,
which included Filipino food outlets and Catholic churches with an Internet presence in the
Tainan region. However, despite the ubiquity of smartphones at the present time, there was no
way of knowing if the email addresses found online were current, and for almost two months I
was unable to make any contact at all and was close to giving up on the project.

Finally, I received a response to a message | had posted earlier on the Facebook page of a
church group in Tainan, and after several cautious exchanges of messages I was able to explain
my purpose and make plans for an online interview. At the same time, I approached personal
contacts in the Filipino education and arts communities that I had made on previous visits to
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Taipei, and they were able to introduce me to a professional Filipino musician and longtime
resident of Tainan, who also graciously agreed to an online interview.

Prior to these online interviews, I sent a list of questions, in English, to the interviewees via
E-mail. These were a set of intermediate questions that reached towards answering the three
main areas of inquiry listed near the beginning of this section, and included the following:

1. Where/When do participants perform? 2. Are their performance spaces bounded or open?
3. Where and when do they practise? 4. What motivates their activity? 5. What are their
repertoires? 6. Are the performances pan-Philippine or regional e.g., Cebuano/Ilocano? 7. Is
local music adopted? 8. What languages are used during musical activity? 9. Is there
collaboration between Filipino migrants and other musicians in Taiwan? 10. Is there cultural
preservation activity/ teaching children? 11. What is the role of the Catholic (or other) churches
in musical activity?

For the online interviews, 1 set up the Google Meets conferencing app and provided
interviewees with the codes and links required for joining. However, from the interviewees’
point of view it was more immediate and practical to speak using the Facebook Messenger app
and, with their permission, record the conversations using QuickTime Player. Also, the list of
questions listed above, intended as a springboard for semi-structured interviews, ended up only
being used sparingly, since the interviewees willingly shared information about their musical
lives according to their own rhythm and tempo, and this was more effective than guiding them
strictly through a fixed sequence of inquiry. Thus, E-field work involving Internet searches,
electronic communication, and online interviews replaced originally planned fieldwork in situ
for gathering information about the following two preliminary case studies. When conditions
once again permit live field work, it is intended that this research will be extended, building on
these two initial case studies.

CASE STUDY ONE
A Second Musical Family in Tainan: The Mary Mother of God Community

Having made initial contact via the Facebook page of the Mary Mother of God Community,
I was able to interview their church choir group during their practice on the morning of June 26,
2020. This was a Catholic group, who worship at the Xinshi Guardian Angels Church in Xinshi
(Shinshih), about twenty-six minutes by train and on foot from the main Tainan train station and
located in Tainan’s Xinshi district. As indicated by the website of the Tainan Catholic Diocese,
in addition to the Xinshi Guardian Angels Church, there are seven other churches that offer
English Mass in different locations (Sacred Heart, St. Joseph, Mary Help of Christians,
Immaculate Conception, Christ the King, Holy Family, and Queen of Angels). Three churches
offer Mass in Vietnamese, and one church in Spanish (Tainan Diocese Mass Schedule 2021).
The predominance of Catholicism amongst Filipinos is affirmed by Miller, who explains, “The
Philippines is approximately 85 percent Christian (mostly Roman Catholic), 10 percent Muslim,
and 5 percent ‘other’ religions, including ...Taoist-Buddhist ...” (Jack Miller 1982). Although I
wasn’t able to identify Filipinos participating in other religious activities such as Muslim or
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Taoist groups in Tainan in this preliminary study, other active groups mentioned by
interviewees included JIL (Jesus is Lord) and the Iglesia ni Kristo (Church of Christ).

On the day of the online interview, several repeated calls were required to establish a clear
connection between the group coordinator Ms. Cherilyn Concepcion’s cell phone and my
computer, due to a strong ‘echo’ effect. The interviewees were in an outdoor, park setting and
appeared to be using a portable karaoke speaker to amplify our voices. Once the online
connection was established, I was able to speak with Ms. Concepcion, and three other members
individually, as well as the group as a whole, whom I could see via the camera of the cellphone
that was being passed around the group. Ms. Concepcion asked me to provide the list of written
questions I had sent in advance, this time orally, which I did in English and Filipino (Tagalog).

Figure 1. Ms. Concepcion (second
from left), with members of her choir
and church community. Photo courtesy
of Ms. Concepcion.

Based within the Mary Mother of God Community, which Ms. Concepcion says was first
‘built up’ in 2006, the choir group I spoke to sings mainly religious songs and is involved in
church activities. Church choir activity is seen as a voluntary service. Although some members
had earlier experience in similar roles back in the Philippines, many, including Ms. Concepcion,
claimed not to have a musical background, and learned music through their service to the Mary
Mother of God Community. According to Ms. Concepcion, some members’ talent lies more in
dancing rather than singing, and these members serve the community through dance or in other
capacities instead.

As working migrants, the members have busy, rotating work schedules, which puts time
constraints on their ability to participate in the choir practices and activities. The members I
spoke to in this interview were mainly women, but there is an equally active group made up
mainly of men, who practise at a different time in the evenings due to their work schedules. Ms.
Concepcion sent a video clip of a group of 8-10 of these men singing “Seek You First the
Kingdom of God,” accompanied by electronic keyboard, but during this phase of preliminary
research, time constraints prevented holding further interviews with the male group. As one of
the administrators of the Mary Mother of God Community Facebook page, Ms. Concepcion
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indicated her intention to continue to post content of their musical activities, encouraging me to
‘like’ the performances online.

There is regular Mass for Filipinos on Sundays, as seen on the church signboard below. In
addition, choir members meet for practices, which are held on other days, such as Fridays and
Saturdays during the hours of the day when they are not required to be at work. Depending on
their work shift schedule, they “magi-serve sa umaga at gabi para sa mga OFW sa church”
[serve in the morning and evening for the OFWs (overseas Filipino workers) at the church]. In
total there are about 60 members, but usually there are around 15 members present at morning
and 15 at evening sessions. Most willingly devote their only day off to attending Mass or taking
part in choir activity. There were some members, however, who “... sumusulpot lang pag may
mga activities” [only turn up when there are special activities].

R X BB T K A

Catholic Xinshi Guardian Angels Church

AWM : ££8:30
{ﬁ, - FENM : W— -~ WS £7:00
U - AAHEEEM - WS 17.30
CONG DOAN CONG GIAO VIET NAM
Thénh L& Chia Nhat 5:00 chidu
CATHOLIC FILIPINO COMMUNITY

Sunday Mass 10:00 am /08:30 pm

Figure 2. Mass schedule of the Xinshi Guardian
d Angels Catholic Church, where Mary Mother of
God Community members sing Mass.

As shown on the signboard in figure 2, Sunday morning Mass at Xinshi Guardian Angels
Church is held at 8:30 a.m., and weekday Mass from Monday to Thursday at 7:00 a.m., and
confessions heard on Thursdays at 7:30 a.m. A Vietnamese Mass is held at 5:00 PM on Sundays
and Masses for Filipinos at 10 a.m. and 8:30 p.m. on Sundays. Vietnamese, Taiwanese, and
Filipino priests say Mass on different occasions, and their shared use of this space results in a
potentially multicultural setting. Actually, the percentage of Catholics in Tainan, an in Taiwan
nationally is a very small part of the overall population at less than 1 percent, although it has
been reported to reach 10 percent in the diocese of Hualien (Reilly 2016).

In addition to offering service, other reasons members gave for choir participation included
deepening a personal relationship with God, avoiding boredom, the opportunity to learn new
songs that they hadn’t tried before, and because “nakawawala ka ng pagod pag kumakanta”
[your tiredness leaves when you sing]. Some members expressed gratitude for being able to
serve God through music in the choir, even if they did not see themselves as having a high
degree of musical talent.
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Under normal circumstances, practices are held at the church, with morning sessions
usually held between 9:00 a.m. and 10:30 a.m. In response to COVID-19, however, to avoid
close contact with other people, especially young, handicapped parishioners with whom they
may come into contact at the church, and whom some choir members believed may also have
compromised immune systems, the members had begun to practise outdoors in a park. This was
the case on the day of our interview. The participants I spoke to on this occasion appeared to
have willingly chosen the park as an alternative venue and did not report experiencing
discriminatory practices barring them from other parts of the city. Their attitude seemed to be
one of resigned concern and practicality.

At the time I interviewed the group, the actual Mass was again being held in the physical
church and they were able to perform during the church service, since Taiwan was “pabalik
ngayon sa normal” [returning to normal]. Of course, the members are careful to wear masks and
disinfect their hands with alcohol, and they reported not being permitted to leave their work
dormitories unless they did so.

The choir’s repertoire was made up mainly of English songs, but they also sing some songs
for their fellow Filipinos in Filipino (Tagalog) such as “Panalangin sa Pagiging Bukas Palad,”
especially if a Filipino priest is saying Mass. Members who had taken part in church choirs in
the Philippines considered that their repertoire in Tainan was much the same as it had been in
choirs back home. The lyrics for song repertoire are printed and put in folders, with guitarist’s
chords marked on, as is the custom in choir groups elsewhere (Rockell 2009). Although the
members | interviewed did not all identify a particular song as being their favorite, two
members mentioned that they liked the song “Days of Elijah,” which had a “mabilis” [fast]
tempo. Ms. Concepcion kindly scanned and sent copies of core repertoire, including the
following items:

Lamb of God Litany (Key C) Lift up your hands to God (Key C)
Steadfast of the Lord (Key C) Doxology and Amen (Key D)
We Remember -Acclamation (Key G) Alleluia (Key A)

Although some members interviewed claimed the ability to converse in Chinese (Mandarin
more so than Hokkien) and did so depending on whom they were talking with, the ability to
perform Chinese songs was not mentioned. In terms of musical accompaniment, only one
guitarist was present at the practice during my interview, but it was reported that there are many
OFW who can play the guitar. In addition, they sometimes have piano, bass, and drums as well,
and even a ‘beat-box’ or cajon (Herencia Vegas 2019) to provide accompaniment. On this
occasion, I spoke to a guitarist, who introduced herself as “KC,” and who had first learned the
guitar while at school in the Philippines. She performed a sample chord sequence from the
hymn, “Blessed are you Lord, God of all Creation,” during the interview. KC demonstrated
solid left-hand technique, especially with ‘bar chords’ (a technique which required the player to
extend their index finger across the neck of the guitar to stop several or all strings at the same
time).

Ms. Concepcion’s choir group mainly contributes to the English language Mass. Although
they do not sing Chinese songs, Ms. Concepcion relates how, during their annual Migrants’
Sunday held in the third week of September and presided over by their Bishop, Taiwanese,
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Vietnamese, and Filipinos collaborate in celebrating Mass. It is at this event that they are
exposed to songs in Chinese. At the Migrants’ Sunday Mass, responsibilities are shared. For
example, the Filipinos might sing the Entrance and Processional, and the Vietnamese members
then do the Offertory and Sanctus. On these occasions, there is also a post-Mass entertainment
program, which includes items such as dances from different communities in Taiwan.

Ms. Concepcion believes, that amongst the groups from various parts of Taiwan, Tainan,
and perhaps also Taichung, are most active in celebrating their annual Migrant’ Sunday event, at
which, according to one interviewee:

“May ibang lahi po ang nag-jojoin. May Vietnamese din. Tapos yung ibang community sa
ibang lugar dito sa Tainan. Mayroon silang Vietnamese song pati Taiwanese po. Yung
simbahan po kasi namin may Misa din pong Taiwanese at tsaka Vietanamese. Kaya minsan
naabutan namin kaya narinig lang namin.” [Various ethnic groups take part. There are also
Vietnamese and other Community groups from different parts of Tainan. They sing Vietnamese
and also Taiwanese songs because our church has Taiwanese and Vietnamese Masses. So
sometimes we run into one another, and we hear their songs. |

Other important extra activities for the Mary Mother of God Community include the
Sinulog every 3rd Sunday in January each year, and a “living rosary” (when people are used to
represent each bead of rosary, each person in the human chain leading one prayer) on the last
Saturday of October each year. Ms. Concepcion shared that although the overriding role of their
choir group, as advised by their priest, is to preside Mass, because problems such as
homesickness are inevitable amongst OFWs, the Sinulog and other events can be a big help.

Ms. Concepcion recalls that the initial impetus and inspiration for developing these extra
events came from a priest from Vietnam, who in the role of Migrant’s coordinator, helped them
to grow and develop. Based on his advice, “Gumawa kami ng way ... kung ano ang mga
kaugalian namin sa Pinas ... tapos i-build up namin para gawin namin activities for the whole
year” [We found a way (to incorporate) our customs and practices from the Philippines, and
then developed them as activities for the whole year].

Figure 3. One of three Sinulog
dance teams who performed in
the grounds of Xinshi Guardian
Angels Church, January 19,
2021. Image drawn from media
provided by Ms. Concepcion
(kneeling second from right).

The Sinulog is a festival dance from Cebu, in the Visayan region of the Philippines
(Oracion 2021, Maiquez 2015, Ness 1987), which is where Ms. Concepcion comes from
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originally. The name comes from the Cebuano word “sulog” which means “like water current
movement,” a metaphor for the continuous two steps forward one step back movement of the
dance (Oracion 2012). Ms. Concepcion believes that it was their group in Tainan who were the
first in Taiwan to develop a Sinulog performance as early as 2012. The former leader of their
Filipino group at that time was also from the Visayan region, which may have provided initial
impetus to start an annual Sinulog in Tainan:

“Sumayaw lang kami simple ganoon ...hangang nasanay na kami na ano, pero hindi tulad
sa Cebu na marami talaga kami, ano lang, presentation lang, tapos kauting salo-salo as honor
of Santo Nifio” [We only danced a simple version of the Sinulog ... until we became used to it,
not like in Cebu where there are really a lot of participants, it is just a presentation, and then a
small party in honor of the Santo Nifio].

While Ms. Concepcion’s Sinulog dancers performed the usual dance-step pattern, the
social context was more modest compared to the Philippines, where millions of visitors attend
the event in Cebu and street parties surrounding the event add to the vibrant atmosphere. In
Tainan, the Sinulog dance takes place in the church grounds, with the procession moving around
within the area at the back of the church. It is preceded by a Mass, and after the dance
presentation they have lunch together and the event is finished. While the Sinulog is connected
strongly to Cebu, one interviewee, who was originally from the province of Quezon where she
would not ordinarily be able to enjoy Sinulog, was inspired to take part after seeing it at the
church in Tainan in 2018. This became the main factor that induced her to join the church
Community in Tainan. Interviewees sincerely invited the researcher to attend their Sinulog in
January 2021, and even sent a reminder on the day of the performance, but at that point
international travel was still not possible. Home videos shared on members’ social media at the
time showed that, in 2021, three groups performed separately and then joined together for
combined performance.

Although the members I spoke to reported having little opportunity to travel outside Tainan,
even prior to COVID-19, they shared that those who had left Taiwan and moved on to other
places such as Canada, had reported back that compared to their current lives outside Taiwan,
they remember Tainan as “masaya talaga” [really happy], mainly as a result of the feeling of
family bonding within the OFW church community. This remembered happiness in Tainan was
“hindi makapantay, kahit maraming pera” [on a different level, even if one now has a lot of
money (in a new situation outside Taiwan)]. Ms. Concepcion describes Tainan as a place which
is good for “soul searching” and “family bonding.” Although, like others, her work schedule
does not permit her to travel outside Tainan for long periods, the church-based events and
retreats enable them to explore Tainan, and their “second family” within the Mary Mother of
God Community make Tainan a special place to be. She added: “Kaya maganda ang Tainan at
marami din simbahan at tsaka mga spiritual advisors na madali din maka-usap kung
mangangailangan tayo” [ Another reason why Tainan is such a nice place is that there are many
churches and spiritual advisors here with whom one can easily talk when the need arises].

Given the time-demands of work in Tainan, “motivation and action” is required to take part
in church-based activities. Ms. Concepcion has noticed that some OFW are stuck in a routine of
“trabaho tapos uwi” [just going back and forward between work and home]. But for her, the
memories developed through church choir activities can be “truly cherished within the heart,”
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especially since as contract workers, each year many of them need to say goodbye to some of
their companions who are returning home or taking up posts in new locations.

For these Filipino migrant works in Tainan, while regular service at Mass through song and
supporting the celebration of the Eucharist each Sunday is the focus of their activity, it is also a
pillar the supports more expansive social and cultural activity; coming to know others and
making oneself known: “Depende talaga yan sa mga officials ng bawat community kung paano
nila palawakin yung bawat community na kahit paano, kahit nandito kami sa ibang bansa,
makilala pa rin yung kulturang Pinoy” [It really depends on the official of each community
group how much they broaden their activities, so that, somehow or another, even in a small way,
even though we are here in another country, the Filipino culture can be known by others].

CASE STUDY TWO

The Filipino-Taiwanese Sirayan from Zamboanga: ‘Standing with his people in

Music’

Figure 4. Accomplished Filipino
Conductor/Composer Edgar L. Macapili
performs at his home in Tainan, 2018. Photo
courtesy of Mr. Macapili.

As indicated earlier, fieldwork from afar during COVID-19 made initial contact with
Filipino musicians in Tainan very difficult. Fortunately, thanks to the kindness of a personal
friend who has lived and worked in Taiwan for over two decades, Tobie Openshaw, Affiliated
Research Fellow at the University of Central Lancashire Centre for Austronesian Studies,
England, I was introduced to Edgar L. Macapili. Macapili is a professional Filipino musician, a
long-term resident of Tainan, and is husband to Ms. Uma Talavan, who is a prominent advocate
of Siraya and so called Pingpu people’s rights in Taiwan. In an online interview on June 1, 2020,
mainly in English, and lasting almost an hour, he talked about his musical background and
current cultural activities in Tainan.
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Macapili was born and grew up in Zamboanga, a city on the southern Philippine Island of
Mindanao. With a Cebuano-speaking mother, a Chavacano-speaking father, and, being formally
educated in English and Filipino (Tagalog), he experienced much linguistic diversity in his early
years. He remembers a happy childhood growing up in a musical, “singing” family, and
characterizes Filipinos as a whole as a “singing people.” This is a quality he attributes to the
influence of “church culture,” growing up as Catholic, and the wide presence of popular
American songs heard on the radio — something “in the air.” At home, he would sing with his
father and brothers, and he recalls his father performing standards (well-known popular songs),
accompanying himself on the guitar with “beautiful chords and harmonies.” Macapili began to
play the guitar at the age of six, and at seven years old he was asked to represent his elementary
school, accompanying a singer in a music competition.

On the passing of his father, Macapili, then seventeen years old, went to live with a cousin,
prior to moving to Manila to continue his studies. During this time, he was introduced to a new
religious perspective by his cousin’s wife, a born-again Christian, and became a member of the
Protestant Church. At eighteen, he entered the Asian Institute for Liturgy and Music, in Quezon
City, Manila, and studied Theology. Continuing his studies, he undertook training in classical
music, with a concentration on conducting and composition. He also received a year of formal
classical guitar tuition, through which he acquired techniques that he could later apply according
to his own musical vision. Macapili was also able to further his studies in the United States, at
Southern Methodist University, where he studied sacred music.

Carrying within him, rich formative musical experiences “made in the Philippines,” and a

solid, formal musical education, how was it that Macapili came to migrate to Tainan, Taiwan?
This occurred after he met his wife-to-be, a pianist from Taiwan, in the Philippines. They met
when she came to the Philippines to study music, having been inspired by National Artist for the
Philippines, composer/conductor Francisco Feliciano (1941-2014), at a workshop in Taiwan.
However, despite his educational background, moving to Taiwan to get married was not a
simple process, and Macapili experienced difficulties just like many other Filipino migrants to
Taiwan. Due to the immigration laws at the time, he was forced to “come and go” as a result of
policies that were “not very friendly to foreigners,” regardless of where they originated.
On becoming a “‘son-in-law of Taiwan,” marrying a beautiful Taiwanese of Siraya
ancestry,” throughout his married life, Macapili’s diverse linguistic experience has continued.
Moving from communicating with his wife mainly in English, to using more Taiwanese and to
work on reviving the Siraya language. Despite his firm intention to develop literacy in Chinese
alongside each of his three children as they grew up, however, he jokingly claims that his
Chinese literacy is “still zero.” His two daughters have learned to sing some Filipino songs in
Cebuano, and one in particular has demonstrated much interest in learning about Filipino culture.
They can speak English, but they have not yet learned to speak Filipino language.
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Figure 5. Macapili conducts the Tainan
Siongim Choir at Yaying auditorium,
Tainan University, 2015. Photo courtesy
of Mr. Macapili.

Active in Tainan as a composer, conductor, and educator, one of Macapili’s professional
activities is as conductor of the Chimei mandolin orchestra. In Tainan, as in many parts of Japan
today, there are numerous mandolin orchestras active. Macapili sees some similarity between
this kind of ensemble and the Philippine rondalla, which is of Spanish provenance, and even
performs some Philippine melodies with his mandolin group. However, he emphasized that the
mandolin developed in Italy, and is something different to the rondalla, which he did not
mention having experienced.

Having been introduced to Mr. Macapili while seeking out Filipino musical activity in
Tainan, it was very interesting to learn about the extent to which he is involved in the revival of
the Siraya language and culture in the Tainan region. It also stimulated curiosity about the role
of music, and also about how his Philippine background and identity come in to play in this
process.

Figure 6. Macapili performs with Siraya group, 2012.
Photo courtesy of E. Macapili.

Macapili referred to the idea of contextual theology, and how the circumstances of Christ’s
life mean that “when Jesus Christ took humanity in him, he took the Jewish culture, and he
expressed [himself] in the Jewish language and he expressed everything that is Jewish.”
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Therefore, when Western Christianity is “planted in the East, in Taiwan or in the
Philippines, how can we make it more Filipino or Taiwanese, rather than an American or
European brand of Christianity?” Macapili explained that in the work he and his wife were
doing in their church, the question arose: “How can we make our faith or our worship more
Taiwanese?” Conscious of being culturally Chinese, or “more like Hoklo,” as a worship
community, the question then arose: “How can we express our faith or our worship to become
more Siraya?” Referring to the church community to which he belonged in Tainan, Macapili
lamented that despite being part of a community that identified as Siraya, “we don’t sing our
own songs, we sing the Western songs ...and we speak the language which we actually
borrowed. We don’t speak Siraya because we don’t have our language anymore. So how can we
revive our own identity, our cultural identity?”

Macapili believes there is a strong link between language and culture and, since “language
is the mother of all culture,” the revival of the Siraya language is a very important project. He
explained how the survival of the 17th-century, Dutch Christian missionary Gravius’ version of
the Book of Mathew in Siraya and subsequent 1888 version edited by William Campbell, have
been of valuable assistance (Campbell 1888, Joby 2021).

But importantly, unlike many others in their community, whose first language is either
Taiwanese or Mandarin, Macapili’s Filipino language background has given him a great
advantage, since Siraya belongs to the Austronesian language family, and he feels it is very
close to Filipino linguistically (in terms of grammar, syntax, vocabulary etc.). He is also aware
of the mutual intelligibility of the languages of the Tao (or Yami) people of Orchid Island and
Batanic languages of the extreme northern Philippines, people “very close to each other”
linguistically; links that transcend ethnic identity and geopolitical constructions.

In helping the people of their community learn the Siraya language, especially children,
Macapili has found that teaching through music can be very effective. During the online
interview, he sang a short example of a counting song in Siraya, “Saat, duha, turu” and
explained that since he is a composer, he was able to take simple texts and set them to music
with basic melodies. He believes that using music in this way to teach a language makes the
process far more interesting and engaging for the students. He also put his skills as a composer
to use in raising awareness and promoting understanding of Siraya culture more generally on the
CD Siraya Where Did You Go? which he, his wife Uma Talavan, and the former head of the
Netherlands Trade Office in Taipei, Menno Goedhart, created together, and launched in 2012.
The CD was nominated for Best Composition and Best performance at Taiwan’s Golden
Melody Awards.

In many ways, Macapili has had an atypical experience as a Filipino migrant to Taiwan. He
shared, “I think my experience is very unique. Marrying a Taiwanese and then penetrating the
culture and society of Taiwan.” At the same time, this special status means that he has very few
opportunities to interact with other Filipino migrants in Tainan, especially since he is not
involved with the Catholic Church, to which so many other Filipinos belong. Neither does his
busy life in Taiwan contain many regular contexts for speaking Filipino (Tagalog).

Despite recognizing that traditions such as the Sinulog are part of a rich array of unique
community traditions practised in different parts of the Philippines, he himself is not involved in
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such cultural activities in Tainan. At the same time, Macapili appears as a man, standing on the
land, with the people, with family and those of his faith, but always standing in music. Towards
the end of our interview, he talked about the way he understands his mission in the role of
musician and composer:

My mission is to bring comfort where there is trouble in the people’s lives. If music would
be a channel of justice and fairness ... a good avenue to send your message of hope to the
people. And as a religious person too, as a church person, music could also be a source of
strength or spiritual strength. And for culture, I guess everyone on the planet earth, you know in
one way or another, we sing, or we love to see singing or we hear singing or making music. And
it becomes maybe some kind of inspiration to us. So, for me as a composer and as a musician,
standing in music is like being a missionary. To bring music to people is like bringing good
news to people too.

Conclusion

Despite the difficulties posed by COVID-19, it was possible to learn several things about
Filipino migrant musicians, both professional and amateur, in Tainan. The enquiry into the
nature and range of musical performances practiced by Filipinos in Tainan, identified the
prominence of vocal music, dance, and an important connection to religion as important, as seen
in the two cases studies in this chapter. Vocal music necessarily provokes the question of
language, which was shown to have been historically diverse in Tainan. However, while songs
in Philippine languages were identified in the current study, most Filipino migrants perform
songs in English, at present a powerful global language, and strongly present in Tainan as a
result of sonic-emissions and commercial music media.

Filipino migrants’ music making cannot be said to have added prominent new musical
textures to the Tainan soundscape, as many similar elements of Western music have long been
present since the Japanese period, and historically, the Catholic church in the Philippines was a
primary channel for the development and propagations of European musical systems throughout
the Philippine islands. However, thanks to the presence of Filipino migrants, songs in the
Austronesian languages Filipino (Tagalog or Cebuano), can sometimes be heard in Tainan.

These migrants have very busy work schedules, but they still make time for regular music-
making, in a church-based context, performing a repertoire that is similar to what they would
perform back home. Also, importantly, the choir practices and singing at Mass appear to
provide participants with great emotional and psychological relief.

The spaces Filipino, migrant, musical activity inhabits, can in a small way contribute to
opening up new ways to think about “the city’s sonic environment and musical circulation
within a city.”® What spaces was such musical activity found to inhabit? The migrant church
choir activity described in the first case study in this chapter occurs on the outskirts of Tainan
city, but is usually bounded within the church premises, although COVID-19 prompted a move

% Amar, Discussant comments at the Sixth International Conference on Tainan Studies 2020.
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to practising in public parks, such as the one from where they took part in the online interview.
Occurring within a safe, bounded space, the question as to whether this liminal musical and
cultural activity is marginalized within the broader community is avoided, because there is no
immediate opportunity for conflict. Perhaps because of provision of space within a determined
context, i.e., church premises, and the very limited time it occupied, this space used by migrants
did not appear to be a contested one, as found in other studies of migrants congregated in public
spaces in Taiwan (Chen 2013).

The church-based connection to so much of what was discovered about Filipino migrants’
music in Tainan in preparing this chapter also speaks to the breadth and depth of religiosity
which pervades Tainan, something on which scholars have previously remarked (Allio and Fan
2014, Allio 2014). Moreover, it was revealed that despite narrow constraints, church-based
musical activity offered many possibilities, and the annual Sinulog dance performance
exemplifies this. Dance, identified as an important activity for Filipino migrants in this study,
not only occupies but also unfolds in space. The context of such activity is not as numerous or
widespread as in the Philippines, but it perhaps has more creativity and vitality. While Catholic
worship undergirded the lion’s share of Filipino cultural activity in Tainan, in a sense, in the
case of Macapili, it was the fact of him no longer belonging to this stream of Catholic religious
activity that resulted in this cultivated Filipino musician not coming into regular contact with
other migrant Filipinos. At the same time, Macapili’s own contexts for music making were very
broad, including prestigious public educational and entertainment venues in Tainan. If conflict
over time and space did not appear significant in this preliminary study, we can still,
nevertheless, ask whether the musical activity facilitated intercultural interaction and if so, what
does it reveal about the mutual process of influence in musical performance. In Tainan, the
presence of migrants results in much more varied, multicultural congregations and, as a result,
collective musical song repertoire and the multicultural nature of Catholic Church congregations
in Tainan means that they are at least exposed to Taiwanese and Vietnamese songs, broadening
their conception of sacred music making.

The musical styles examined during this preliminary research appear, at the present time,
to remain discrete, not strongly affected by the diverse external soundscape outside the liminal
space they inhabit, which was sketched towards the beginning of this chapter. As pointed out
above, culture contact occurs in a framework of peaceful, managed co-existence. However, this
is not to say that that fascinating, hybrid, musical manifestations may not arise in the future, and
this is something that should be watched for very carefully by researchers who continue to
follow cultural developments in Tainan. In terms of intercultural interaction, dance is at once
both participatory and presentational. The lively Sinulog reported in case study two served both
functions, mainly for insider audiences made up of fellow OFWs, but as a result of the
multicultural church congregation, ethnic groups became observers of each other’s
performances, albeit within a prescribed grouping made up of Taiwanese, Vietnamese, and
Filipinos. In this sense, increased exposure to a variety of sacred music appeared as an
unexpected consequence of co-existing as part of the same congregation. So, even though the
interviewees in this study mentioned the performance of songs and dances in discrete groups,
there was no evidence of deliberate combinatorial music making beyond juxtaposition within
either Mass or entertainment programs.
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It was also very inspiring to learn about the contribution to the revival of Siraya language
and culture through music by the highly accomplished Filipino conductor/composer Edgar
Macapili. In this study, Macapili was found to be active in broader Taiwanese society as a
professional musician and educator, the strong contribution he is making to Siraya culture could
be framed within the concerns reported to have been expressed by Liu (2011) in the
introductory section of this chapter. However, in the case of Macapili, musical performance is
not used stereotypically, raising awareness whilst confirming preexisting biases, but as a
practical tool for language education, something that was presented as a core facet of cultural
revival. That the Siraya struggle for identity recognition should arise in relation to Philippine
migrants was a surprising discovery that resulted from this initial research. We can note the
close relationship between Siraya and autochthonous Philippine languages. In the Philippines,
the Tagalog-based national language, Filipino, exists in a complex relationship with English but
is often evoked as an emblem of national identity. As pointed out earlier, the prosody of
Tainan’s diverse languages forms an important background to the musical soundscape of the
Tainan region.

On a smaller scale, but in no way less important, the revival of Siraya language is the link
to Siraya identity, beyond a purely regional level. It was amazing to discover a Filipino working
through music to promote Siraya. The CD Macapili produced, “Siraya, Where did you go?” has
been promoted in Taipei and internationally, drawing broader attention to the Siraya cause.

Macapili’s musical reconstruction of Siraya is also a special and unique activity for a
Filipino migrant, and it is surely worthy of support and recognition. On the other hand, we must
also recognize that Taiwanese musicologists are also doing unique work preserving musical
traditions in the Philippines. An example of this is when the Chinese Culture University in
Taipei played host to Emeritus professor Ramon Santos and his team in 2015 by hosting a
conference that featured Philippine plucked string traditions. This suggests that the nature of
artistic endeavor is to reach towards cooperation and understanding, whatever the context, be it
a small church, jazz bar, or even an academic exchange.

In a way, this chapter, in itself, is testament to the idea that social science and humanities
research can be carried out to some extent via the Internet, quickly adapting to using such digital
tools such as conferencing apps and extensive web searches. During this preliminary study, all
movement and exchange, as well as sensorial observations were mediated by digital tools; a
situation that is becoming increasingly common at the present time. However, it should be
emphasized that much of this Internet activity was predicated on previously established face-to-
face contacts and the original experience of visiting Taiwan in person. As a middle-aged
researcher, having worked for the most part in directly contact with real humans up till now, the
comparative experience of digital and live research provokes serious reflection on the latter. It is
now possible for an algorithm to generate a musical composition almost instantly, and perform
it virtually for an audience of bots, who can then appraise it based on predetermined parameters,
circumventing human involvement in the creative process (Kérkinen 2021, Manzo 2021, Volk
et al. 2011). But is the efficiency offered by digital tools of primary concern in cultural
anthropology, where real life participation as part of a shared process of learning has long been
valued (Barz and Cooley 2008, Ingold 2018, McCall 2006, Sluka et al. 2007, Wolcott 2005)?
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In humanities computing, the affordances offered to data modelling processes are great
(McCarty 2005). But during online research, even simple, practical procedures, such as gaining
interviewee consent are problematic, as the sensitive process of establishing informed consent is
infinitely more difficult at the opposite end of an unstable, intermittent internet connection; a
‘real life’ Internet connection, which can be thought of as the cyberspace equivalent of the
chaotic and unpredictable world of human real life social relations.

Nevertheless, there are still many reasons to remain positive. Writing this chapter
serendipitously opened the way to the discovery of original perspectives and questions by
focusing on an area that is generally overlooked. Despite finding that much Filipino musical
activity in Tainan involves familiar, Western musical styles, long established in Tainan since the
Japanese period, and perpetuates the now ubiquitous use of the English, two surprising
discoveries were made, which would be fruitful areas of focus for ongoing research in the years
ahead:

(1) The vibrant Sinulog, a vital channel for “physically mediated musicality,” through dance,
which may continue to increase in size and energy in the years ahead and has the potential to
burst out of the churchyard walls and into the broader community.

(2) the important contribution of Filipino musician Edgar Macapili to local cultural revival in
Tainan using musical strategies for learning Siraya language drawing on a common
Austronesian heritage.

Unfortunately, this preliminary investigation was unable to adequately address the
following important areas, which demand careful investigation: Filipino participation in non-
Christian religious activity involving music in Tainan, Filipinos in the Tainan indie and
alternative rock scene, and the historical contribution of Filipinos to jazz and popular music in
Taiwan. The long history of Filipino entertainers in Taiwan also deserves to be written in detail.
A more nuanced overall investigation of the dynamics of the broader Tainan soundscape, and
how the sound specificities of a place tend to embrace the rhythms of a whole environment is
also important work that should follow on from this preliminary research in a post-pandemic
future.

I will conclude by expressing sincere gratitude to the interviewees who shared a very
personal part of their lives with me online during a very difficult period throughout the world,
and to the experienced researchers in the field of Tainan studies, who helped guide the
development of this preliminary study. May the time come very soon that researchers will once
again be permitted to travel to Taiwan, and witness in person the tremendously vibrant live
performances that continue to resonate within the diverse Tainan soundscape.
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Calligraphying the Tainan area with Chen Shih-hsien Bttt &

Yolaine Escande

Abstract

This paper revolves around the topic of visual arts, and more specifically the secular
tradition of Chinese calligraphy. It will examine how this art, embodying “the kernel of Chinese
culture”, may also be devoted to promoting and praising the specificities and beauties of a small
region, without jettisoning its artistic value.

In the field of visual arts, Tainan not only hosts museums, and countless temples, art
galleries and exhibitions, but it also was the cradle of outstanding artists, such as calligrapher
Chen Shih-hsien. The example of this artist offers us the opportunity: 1/ to examine the
relationship between the centre and the periphery, 2/ to consider the question of local identity,
and finally 3/ to study the issue of “territoriality”, and of the graphic writing of a specific place.

Chen Shih-hsien, born in 1966, has acquired an international aura, his artworks are
exhibited all around the world (France, Germany, Japan, Korea, United States, etc.).

He uses the Chinese traditional art of the brush to express the spirit of the Tainan people,
and also the specificities of the places (cities, villages) themselves.

Chen Shih-hsien lives in a small village called Bai-ho (White River), Tainan District. One
of the first characteristics of his calligraphies, accounting for his fame, was to write “white river”
suggesting the growth of the plentiful lotuses of his hometown, adding their colours, instead of
simply writing the two words with black ink.

The methodology will confront the artworks, the technique of Chen Shih-hsien, and the
traditional way of calligraphying, and it will attempt to underline the artist’s originality and
novelty. The philosophical tool of the calligrapher is the “expression of emotions”, a classical
theme in Chinese calligraphy.

Thus, the paper will examine the questions of the materiality and immateriality of culture
and art, through the issue of territory and of place, as well as political, social, religious, cultural
stakes that arise from the relationships between an artist and a specific area.

keywords:
Chinese calligraphy, Chen Shih-hsien, Bai-ho, Tainan, territory, place, Xinying, Guanmiao,
Tugou
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Chinese calligraphy as a traditional art is often considered “old fashioned”, not adapted to
our globalised world. Chinese calligraphy refers to a literati’s practice, considered the “kernel of
the kernel of Chinese culture”.' Therefore, it seems to be entangled with the official power,
especially in China.” But it appears that in Taiwan, such a practitioner of Chinese calligraphy as

Chen Shih-hsien [# 13 has updated this art into a contemporary expression.

One of Chen’s calligraphy’s characteristics, and actually its major characteristic, is its

“territoriality” (fudi xing +3#/4). It is stated on his website in the following manner:
“After [Chen Shih-hsien] completed his study of ancient steles and manuscripts [models
of calligraphy], he engaged his calligraphy creations into the people, things and affairs
on the territory (fudi), expressed through written lines, all bearing a strong narrativity”.
AETERR T A e BB 2 1% - BMRFE A AR S B L3 EAY A
HYIFTZRGMEE S » AT - °
He further argues that the history of a territory (fudi) can be expressed through
brushstrokes.
Actually, and more precisely, Chen Shih-hsien selects the names of places, and writes them into
meaningful calligraphies. He uses not only brushstrokes, but also colours, to express the name
of a place. The places he calligraphies are mainly the names of cities, or of villages, sometimes
of a city’s neighbourhoods.

For instance, Chen Shih-Hsien is native of Bai-ho (Baihe i), in what was formerly
called Tainan county (Tainan xian Zwi5%), in Nan-Ying area (Nanying diqu 55 Jg . & ). The
specificity of Bai-ho, literally “white river”, is the numerous lotuses filling the landscape. When
they bloom, the ponds shimmer with the green of the leaves and the pink of the flowers. That is
why Chen Shih-Hsien calligraphies baihe not with black ink brushstrokes, as we should expect
following traditional calligraphy’s rules, but with green and pink brushstrokes (fig. 1).

! Hsiung Ping-Ming #ESEHH(1922-2002), “The kernel of the kernel of culture” (Wenhua hexin de hexin
SCABRZOHIRZ L), Lion’s Art (Xiongshi meishu JERNZEAT), Spring 1995, n° 288, pp. 23-26.
? See Richard Curt Kraus, Brushes with Power. Modern Politics and the Chinese Art of Calligraphy,

Berkeley, Los Angeles, Oxford: University of California Press, 1991.
? See https://chensworkshop.weebly.com/211092031626360278612930533394.html
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Fig. 1: Chen Shih-hsien, calligraphy of Bai-ho, colours on paper, 2019. Picture ©Chen Shih-hsien.

Though, even if colours are used, thus is by no means painting, because the written
characters are clearly readable.
In choosing to write baihe with colours instead of black ink, Chen Shih-Hsien clearly renews
the secular art of calligraphy.* But also, and mainly, he relates a story, that of a specific place, of
Bai-ho, on Tainan’s territory, and an emotion too: what he feels when thinking of Bai-ho.
Although the name of the place means “white river”, the experience he has of Bai-ho, his
hometown, is one brimming with pink lotuses, that is why his calligraphies render the pink and

green colours of the lotuses.

* Adding colours to the brushstroke is one of the novelties of Chinese modern calligraphy trend. But
usually, even in Chinese modern calligraphy, the colours are added to black ink (see Yang Yingshi 15 [&
H&(ed.), Ba Shu Parade: 99’ Chengdu Retrospective of Chinese Modern Calligraphy at the end of the
20th Century (Ba Shu dian bing: 99 Chengdu 20 shijimo Zhongguo xiandai shufa huigu F2 %85I <99 fi
&0 20 et  EER (L E A REE), Chengdu: Sichuan International Culture Exchange Center VU1
AR R H,1999, and The International Symposium Words and Writing (Guoji shufa wenxianzhan.
Wenzi yu shuxie B[S E A BRE- S FBAZE ET), Tai-chung: National Museum of Fine Arts {172 &3=
flT8E, 2001), and not used without ink as does Chen Shih-Hsien. Therefore, Chen Shih-Hsien has initiated
a completely new feature.
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This paper will endeavour to consider several questions, all related to the topics of art and
territory, art and place. Firstly, what is a diqu, does it correspond to a territory? And what is a
territory, what is a place? Secondly, what is the relationship between a territory, a place and art?
And finally, what is the specificity of calligraphic art in Chen Shih-Hsien’s practice? These

issues will give us the opportunity to reconsider the importance of art in contemporary society.

Territory and place

First of all, what does digu 3l mean? Composed of two characters, di H, , “place,
ground, earth, land”, and qu [& , “area, region, district”, diqu is generally translated as “territory”
or “region” in several dictionaries. For instance, Xianggang digu 75 /EHLE is officially
translated as “the territory of Hong Kong” (see Legco). But the English word “territory” is often
translated in Chinese fudi +H#fi, constituted of fu, meaning “earth, clay, local, indigenous,
unsophisticated” and di “place, ground, earth, land”.

In the case of Nanying diqu, Nan-ying area being either a County or a District, in both cases, it

is a territory in a geographical sense.

For French geographer Maryvonne Le Berre:
“A territory can be defined as a portion of the earth surface, appropriated by a social
group to ensure its reproduction and the satisfaction of its vital needs. It is a spatial
entity, the living space of the group, inseparable from it.””’

Therefore, a territory is the result of human action, it is not the consequence of the
topography, nor a physical or climatic element. It is a space where competing and diverging
powers vie, and its legitimacy comes from the representations it generates—whether symbolic
or patrimonial or imaginary. These representations are themselves nurtured by the dominant
language spoken by this territory’s populations.

Thus, a territory has a social, political, and administrative status (district, or county, or city,
etc.). It is mainly immaterial. The notion of territory is historically rooted in the administrative
organization created by the State. It is circumscribed along spatial boundaries. In political terms,

a territory refers to power structures and leads to defining relationships between different

> Maryvonne Le Berre, « Territoires », in Antoine Bailly, Robert Ferras, Denise Pumain
(dir.), Encyclopédie de géographie, Paris, Economica, 1995, p. 603: “Le territoire peut
étre défini comme la portion de la surface terrestre, appropriée par un groupe social
pour assurer sa reproduction et la satisfaction de ses besoins vitaux. C’est une entité
spatiale, le lieu de vie du groupe, indissociable de ce dernier.”
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political and economic agents.® A territory is also linked to appropriating processes, and senses
of belonging. It is an inhabited space, which implies a space where people live and that need to
visualize. This space is a symbolic and cultural resource, and these resources are also a
construct.’

A territory is a constructed and imagined object, as well as a matter open to interpretations.
That is why it is constantly mobilised and re-invented by a variety of agents, and, in other words,
it grounds what is common (by defining a community). It is constantly transformed by the
representations and the investments it is inhabitants. This is what territorial marketing mobilises
when working on the identity and the image of the territories.

French philosophers Deleuze and Guattati, in What is Philosophy?, consider the act of
thinking an act anchored on a territory.® In this sense, the work of an artist on a territory, is a
kind of “situated writing”. Chen Shih-hsien mentions “topographic” or “territorial writing”
(dizhi shufa YhiEFEE). Therefore, following Deleuze and Guattari, the artists and the artworks
establish a relationship with the spaces they invest.

For instance, for Chen Shih-hsien, Bai-ho is not only an abstract space, it is a place he
inhabits, and with which he has interactions. When he thinks of Bai-ho, the lotuses come up in
his mind, and the colours they bear. The calligraphy he creates is the result of his emotions and
imagination about Bai-ho.

But a territory is also constituted of places. A place is meant to have a name. For instance,
Tainan is both a territory—formerly “the district of Tainan”, “the area of Tainan” now “Tainan
City”—and a place: the meaning of its name is “South of Tai[wan]”. Bai-ho is a territory—a

small village—and also a place with a river (and lotuses).

Michel de Certeau, another French philosopher, in The Practice of Everyday Life,’
considers space as a practiced place. The difference between place and space has been studied

by Edward S. Casey. For Casey,

® Jacques Lévy, « Les découpages du territoire », in Hugues de Jouvenel, Radioscopie
de la France en mutation, 1950-2030. L évolution socio-économique, les modes de vie,
les territoires, les villes, la mobilité et |’environnement en 40 dimensions, Association
Futuribles International, Paris, 2003.

" Bernard Lamizet, « Les incertitudes du territoire », Quaderni, 34, 1997, pp. 57-68.

¥ Gilles Deleuze, Félix Guattati, What is Philosophy?, New York: Columbia University
Press, 1994, pp. 67-68, 101; p. 85: “thinking takes place in the relationship of territory

and the earth.”
® Michel de Certeau L invention du quotidien 1. Arts de faire, Paris: Gallimard, 1990.
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“In the modern period, [...] ‘place’ was absorbed into ‘space’ as the dominant term of
Eurocentric discourse”.'® Therefore, the perception the modern subject has of a place
has been absorbed, so that “The modern subject is a placeless subject.” (p. 292)
Casey further explains:
“The modern subject is radically dislocated, someone who does not know the difference
between place and space, or even the difference between either of these and the sites to
which he or she is confined in the pseudo-voluntarism that thinks that such a subject can
go any place. However this global nomadism is a delusion, since to be able to go
anywhere is to be located nowhere.” (pp. 293-294)
In other words, for Casey, “To be is to be in place; conversely, to be without place is not
to be.” (p. 274)
This reflection offered by Casey helps understand the importance of Chen Shih-Hsien’s
approach of “territoriality” (tudi xing +#[4)
When writing Tainan in the shape of the map of the island of Taiwan (fig. 2), all
Taiwanese can understand, this interpretation of the graphic visual aspect of Tainan provides its
inhabitants with the feeling of being in a real place, with a name conveying a temporal and

historical dimension (Tainan is the former capital of Taiwan).

g

Fig. 2: Chen Shih-hsien, calligraphy of Tainan ren, ink on paper, 2005. Picture ©Chen Shih-hsien.

' Edward S. Casey, “Smooth Spaces and Rough-Edged Places: The Hidden History of Place”, The
Review of Metaphysics, Vol. 51, No. 2, Dec., 1997, (pp. 267-296) p. 288.
http://escasey.com/Article/Smooth_Spaces_and Rough-Edged Places The.pdf
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Besides, the graphic shapes of the brushstrokes are not simple lines as Paul Klee defined
them,'" they are not mere delineations either, but they embody lively dynamism. Like a body,
the strokes can be described in terms of bones, flesh, sinew, blood, etc.

Chen Shih-Hsien clearly calligraphies the place of Tainan, and not its space. The
calligraphy does not refer to the administrative territory, but to a place of human experiences,
that of its inhabitants and their memory.

If a place undoubtedly determines our relationship to the world, we assimilate its
dynamism as well, and we act upon it. A place cannot be limited, it cannot be quantified either.
A place exists as a place as soon as human beings keep it alive in their minds. But such a
memory varies, it is always personal, for instance, Bai-ho in Chen Shih-Hsien’s expression, is
colourful (fig. 1). We can catch a glimpse of the contours of a place when we exchange about it.
These exchanges take the form of face-to-face interactions, and also of interactions between an
artist and someone gazing at the artwork where the artist has inscribed their vision of the world
and of the place.

For instance, Chen Shih-hsien has created what he calls the “topographic calligraphies”
(dizhi shufa #5EE7E) of the neighbourhood of Tugou + j# , “Earth Ditch”, in the Tainan
area. The territory of Tugou itself is constituted of six villages (liu cun 75 ¥ ): Aozi U] /+, Xia
Tugou | + J& , Ding Tugou JH + & , Wuzhu Weicuo #& 77 [& & , Zhuzijiao 7T {F il , and
Guopi 7 15 .

The names that have been given to the villages are themselves related to the history and the
topography of the territory. Chen Shih-hsien created calligraphies of the names of all these
villages, each of them having a relationship with the history of the place. In this sense, they are
not only spaces, but places with their own accounts and narrativity.

This is the way Chen Shih-Hsien explains the names of these places:

“The name of the place of Tugou originates from an irrigation canal running through all
the village with draining and irrigating waterways belonging to a hydraulic work, and it
produced the emergence of three huge settlements of houses along the canal’s North

embankment. The higher part at the East of the canal was called “ Tugou Heights”

""'In Eye and Mind (in Maurice Merleau-Ponty, The Primacy of Perception, ed. James M. Edie, trans.
Carleton Dallery, Evanston: Northwestern University Press, 1964), Merleau-Ponty claims that in Matisse
or in Klee’s paintings: “There are no lines visible per se” (“il n’y a pas de lignes visibles en soi”, L '(Fil et
[’Esprit, Paris: Gallimard, 1964, p. 73), and proposes that the line marks a distinction between this thing
and something else (pp. 71-74). On that basis, Merleau-Ponty develops about the importance of colour in
Matisse’s or Klee’s painting (p. 74), because only colour renders things visible (“rend visible”). For
Merleau-Ponty, the line is said to exist only in “making visible” something else (p. 74).
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(Ding Tugou), the lower part “Low Tugou” (Xia Tugou). Toward the west, the
topography is composed of a depression and is called “The Depressed” (Aozi); the three
other settlements are scattered in the middle of the fields. At the edge of the forest, close
to the embankment, approximately 30 households are called “Foot of the Bamboos”
(Zhuzi jiao), approximately other 30 households towards West are called “No Bamboos
Surrounding the Houses” (Wuzhu Weicuo). From Zhuzi Jiao towards the East, there is
Bai-ho’s “Houses Surrounded By Bamboos” (Zhu Weicuo), again towards the East,
there is a village of tall bamboos, “The Big Raw of Bamboos” (Da Pai Zhu). The four
names of settlement places related to bamboos from the East to the West are connected
and constitute a line, and through the places’ names: from the thock row of bamboos to
where the houses are surrounded by bamboos, to the foot of the bamboos, then to where
the houses are not surrounded by bamboos: from this point of view, the landscape’s
topography is visible.” :
+

TEMLEKEZERN T RN GHETHRERBEEF 2K
& K% 7% = A“%ﬁfﬁ%’ﬁ%ﬁﬁrﬁiﬁjfT%rTi
oo EAETEMEMERE T MF, > S=EFEEoAMEB R A
I BH30OFE "I, o EEQ0FEE TETEE - T
PR, ERZ2AT "TEE,  BERZATE T RS, o W
EERTEMM DA ELREEER —BEHR > HMHERS — KD
MTEIEMTTEEZEEREIMTFTHM TR R2EM TEENE > HEM
EmrFHMt T -
“There are approximately 9 households in Guopi’s General’s Embankment, because the
living area of Guopi’s inhabitants absolutely necessitated to make use of a bamboo raft
to cross to the embankment leading to Bai-ho “Sweetgum tree forest” (Fangzi Lin) (the
sweetgum tree is the liquidambar formosana), that is why it is called “Go Over the
Embankment” (Guopi). Among the first inhabitants of Guopi, there was a military
candidate who passed the imperial examination, this is the origin of the name of
General’s Embankment (Jiangjun Pi). The embankment at the edge of the forest,
General Embankment and Small South Sea (Xiao Nanhai) are connected, their main

function is to recycle the water from Bai-ho’s irrigation and recycling water dam. From
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the networks of the irrigation dyke, we can deduce the origins of the names of Tugou’s

six settlements.”

B, EREENGIF RAAEEBHEEROVEGE L HE TR
EHMAEG T "ML (EEM) BT T @, o Bk
ANt — B A B RESE BRI ESENEEE

Y > X B ThE T |l U g R K B Y O BR[| UK I R BE AR
EEHEE BN R EAEM A H K -

But there is another explanation, offered by M. Su Chaoji #% §H %L, Secretary-General 44
#4 25 of the Association for the Development of the rural communities of Tugou + & & & ¥+
E &% B 1 .

M. Su Chaoji considers Wuzhu Weicuo, “No Bamboos Surrounding the Houses”, is:

“The name of a huge household’s family house with red rooftiles in Minnanese style; at
that time this family was wealthy and asked for military protection, because the area
was blighted by bandits. The military are today’s insurance for round-the-clock defense
patrols, this is the reason why, unlike in Guopi, they did not use bamboo pikes erected
all around the village to secure the river lowing at the center , but the people and the
horse cars had necessarily to pass a wooden drawbridge. Zhuzi Jiao, “Foot of the
Bamboos”, is South of Guopi, and it also lies below, therefore, its name is related to its
geographic situation.”
EU—FHEERNLLENRFE AR SRR ARMFEAML T 2K
T2 NBREREALEINRTE HTELREHEENRE
o ON R ECSF o f BAAN A B AR B GE R O] A [ R R PT R ORI A

CHEHALELEBRKR T WARERE THFHZEASRNEELE
T U ERMECE AR -

But then, how to render such a complex history in “topographic writings”? How to create,
out of this history and memory, an artistic object? With this goal in mind, Chen Shih-hsien has
calligraphied the names of these villages (fig. 3), and he this is how he accounts for his graphic

“1/ Tugou (“Earth Ditch”): a buffalo ploughing a field with force.
In the field, there is much mud, the buffalo ploughs the field laboriously.”

LEHE KFEREEHRET -
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HEmAERZHMELS » KFZEHBRE DAV T

Chen Shih-hsien here compares his brushstrokes to the impression given by a buffalo
ploughing a muddy field. This means the brushstroke must have a visual effect of painstaking

labour, it must display the resistance of the paper under the pressure of the inkbrush.

Fig. 3: Chen Shih-hsien, calligraphy of Tugou, and of the six villages of Ding Tugou, Xia Tugou, Aozi,
Zhuzi Jiao, Wuzhu Weicuo, and Guopi, embroided on a cap. Picture ©Chen Shih-hsien.

Tugou is written twice by Chen Shih-hsien, once in Ding Tugou (fig. 4), and once in Xia
Tugou (fig. 5). In both cases, the brushstroke has a similar effect of painstaking labour, but the
characters are structured very differently, and the ink colour varies as well. The reading goes
from the left to the right. In Ding Tugou, “Earth Ditch Heights”, there are three characters; the
first one, ding, “top”, “up”, is upright, but the second, fu, “earth”, is bent, with the two

horizontal strokes actually slightly higher on the right than on the left, while the vertical stroke
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is upright. This way of writing instils dynamism to the character. The third one, gou, is
completely bent on the left. The effect is, when reading from the left to the right, that of
climbing a slope uphill: at the outset, it is easy, then it turns more and more difficult. The
brushstrokes are thick, the characters easy to recognize and read, but fu and gou leaning to the
left give an impression of strain. That is exactly what Chen Shih-hsien intended to express, in
order to conjure up the image of a painstaking buffalo, striving to go up a hill. After all, Ding
Tugou is uphill, and we have to climb to reach it. Thus, the calligraphy perfectly renders the

meaning of the place.

Fig. 4: Chen Shih-hsien, calligraphy of Ding Tugou, ink on paper, 2003. Picture ©Chen Shih-hsien.

In Xia Tugou (fig. 5), “Low Earth Ditch”, the brush effect is different altogether. The three

characters have almost the same size, all of them are flattened.

e
g v
o k¥ 4.

Fig. 5: Chen Shih-hsien, calligraphy of Xia Tugou, ink on paper, 2003. Picture ©Chen Shih-hsien.
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If we compare the gou of Ding Tugou and of Xia Tugou as written by Chen, we can easily
see the difference: in Ding Tugou, the gou is stretching upwards (although it is bent), but in Xia
Tugou, it seems to be oppressed by a burden. The flat characters express the topographic
situation of the place, situated below Tugou. The impression of painstaking labour is visible as
well, in the thick brushstrokes, written slowly (in Chinese calligraphy, the slower a character is
written, the thicker the brushstrokes are). The light colour of the first three short strokes of gou,
one overlapping the other, corresponding to the “water” semantic radical, expresses visually the
presence of water in the ditch. Normally, in Chinese calligraphy, the colour of ink is black, more
or less thick, more or less dry, but it is definitely not pale, i.e. resulting from watery ink, like in
the case of ink wash. Here, the brushstrokes for the “water” radical are pale on purpose. They

clearly express the presence of water in this lower part of the ditch.

“2/Wuzhu Weicuo”: given that there is a large raw of bamboos at the front, and given
that there are no bamboos surrounding the dwelling in this settlement, as a consequence,
when looking at the sunset, [the landscape] becomes even clearer, that is why on the top

of the wu (“no”) character, the dot is red.”

2.4 1y [ &

Z%?Uﬁ*ﬁ?-ﬁﬁli’ FiE-HEEERLIAMTTRKEET -1
CBEIBNRERERESEE RE ENLE -HERZLE

[y .

& ME .

Fig. 6: Chen Shih-hsien, calligraphy of Wuzhu Weicuo, ink on paper, 2003. Picture ©Chen Shih-hsien.
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In other words, Chen Shih-hsien transcribes the evocation of Wuzhu Weicuo’s landscape at
sunset (fig. 6), suggesting it by a red dot on top of the first character of the name, which is
constituted by four characters. Under the red dot, the rest of the character wu has the aspect of a
fence, and the second character, zhu, “bamboo”, has the appearance of bamboo leaves. But the
bamboo leaves also conjure up the image of two people looking over the fence to watch the

sunset.

“3/ Guopi: it corresponds to the wrinkles of the water and the waves ripples made when
moving a raft with a bamboo pole.”

3.6

gt 2 BT AR IR Y KO SUES .

Fig. 7: Chen Shih-hsien, calligraphy of Guopi, ink on paper, 2003. Picture ©Chen Shih-hsien.

In the calligraphy of Guopi, “Go Over the Embankment” (fig. 7), the wrinkles of the water
and the waves ripples are expressed with the three dots on the left, suggesting the trace of a
paddle plunging regularly into the water; it is followed by a trembling horizontal brushstroke

towards the right, probably suggesting a raft progressing in water.
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“4/Aozi: this is a quite low settlement”.

4.U] {7 :
b 5 16 5 9 % 5K

Fig. 8: Chen Shih-hsien, calligraphy of 4ozi, ink on paper, 2003. Picture ©Chen Shih-hsien.

In the topographic writing of Aozi, “The Depressed” (fig. 8), the shape of the ao and first
character itself is a pictogram. The calligrapher insists on the brushstrokes applied with

considerable force.

These topographic writings (dishuxie 3, & % ) created by Chen Shih-hsien are all very

closely related to the history of the place and of its names. Each of them have a story, recalled

by the brushstrokes, the structure of the characters, and even by the colour of the ink.

In the European tradition, the relationships established between a place, a site, a territory
and human beings is determined by language. Language is fundamental, and especially oral
language. But in the case of Chen Shih-Hsien’s calligraphy, the language is not only oral, it is
graphic, visual, and embodied into brushstrokes. This enlarges the concept of geo-philosophy

coined by Deleuze and Guattari.'?

2 Gilles Deleuze and Félix Guattari, 4 Thousand Plateaus (translated by Brian Massumi, London, New
York: Continuum, 1987), Anti-Oedipus and What is Philosophy?.
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For the philosopher Eric Dardel, “the geographic reality acts on man by means of an
awakening of consciousness”. > We all, but especially artists, become aware of our own
conditions thanks to the nature and environment surrounding us. Those also act on our temper,
and lead us to sense that we share the same nature as our surrounding elements. In other words,
Dardel considers that humans are determined by their geographic existence, and their artistic
production originates in it.

Similarly, the Japanese philosopher Watsuji Tetsuro F1it77E[5(1889-1960) asks:
“How does it come about that creativity, rooted in the nature of mankind which is the
same, has given birth to artistic products that differ according to locality?”"*

This means, for both philosophers, that a given territory is a culture per se.

For an artist, the relationship to a place is mediated by a relationship to the temporality
inhabiting them and that they inhabit, and to the community of the human beings they belong.
In other words, the perception by the artist of this world is mediated by inhabiting a place
spatially and temporally. That accounts for the importance of the body.

Deleuze and Guattari conceive the creative approach of an artist as an act taking place “in the
relationship of territory and the earth.”"

The integration of the production of the artist takes place in a relationship to a given place,
to a singular culture, i.e. to a topographic writing depending on the reading performed by the
men and women inhabiting this space. A place, like a landscape, exists only in the conscience of

those for whom it exists. Conversely, the thinking does not occur outside a place.

Therefore, in the case of Bai-ho (fig. 1), Chen Shih-hsien does not calligraphy the concrete
and immediate meaning of the name of Bai-ho, his topographic writing does not refer to a
“white river”, but to the pond of the blooming lotuses composing Bai-ho’s landscape, and

immediately emerging in his mind when thinking of Bai-ho.

" Eric Dardel, L’Homme et la terre, Paris: éditions du CTHS, 1990, p. 50: “la réalité géographique agit
sur I’homme par un éveil de la conscience.”

" Tetsuro Watsuji, A Climate. A Philosophial Study, translated by Geoffrey Bownas, Tokyo, Japanese
National Commission for Unesco, Ministry of Education, 1961, p. 173.

'3 Gilles Deleuze, Félix Guattati, What is Philosophy?, translated by Hugh Tomlinson, Graham Burchell,
New York: Columbia University Press, 1994 (Qu est-ce que la philosophie, Paris, Minuit, 1991), p. 85.
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Territory, art, and the people
But what is quite striking too is that Chen Shih-Hsien does not simply calligraphy places,
such as Bai-ho or Tugou, he calligraphies the people living in these territories. That is why he
calligraphies Tainan ren ZFg A\, “the people of Tainan” (fig. 2), or Xinying ren ¥’ A, “the
people of Xinying”, etc. (fig. 10). This implies that Chen Shih-Hsien tells the story not only of a
territory, but of the people inhabiting it, and he highlights the relationship between the
inhabitants and the territory. That is why he calligraphies precise places.
For “the people of Tainan” (fig. 9), Chen Shih-Hsien explains:
“Tainan is the former name of Taiwan. By giving the shape of Taiwan to the writing of
Tainan means expressing the culture of Taiwan represented in it. The colour red stands
for phoenix tree flower."ZEEErFEIVEY » IHEFEBNKEENET  REER
BRI - T ERBBIHTEE -

Fig. 9: Chen Shih-hsien, calligraphy of Tainan ren, printed on a schoolbag. Picture ©Chen Shih-hsien.

In the external shape of Tainan ren, the beholder effectively sees the outlines of the island
of Taiwan. But the right stroke of ren, the pie, is written towards the South-East of the island, as
if Tainan, as the centre of Taiwan, intended to spread out into the sea. This stroke, belonging to
the character ren, “human being”, establishes a link between Tainan and the island of Taiwan,

but also between Tainan and the outside world.
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It implies that a circumscribed and identified territory, by means of a specific place’s name
and graphic expression, can evolve into an unlimited space. Tainan can be link with the
globalised world directly, and in its own right.

This has political implications: in this graphic expression, 1/ Tainan appears the capital city
of an independent territory; 2/ Tainan symbolises the whole territory of Taiwan as an ancient
capital; 3/ Tainan-Taiwan does not need to refer to anything else than the island by itself to
connect to the whole world.

Although, following philosopher Roger-Pol Droit, “Globalisation is a westernization of the
world”,'® here, in the case of this calligraphy of the name and of the place of Tainan, the cultural
spreading out of Taiwan and of Tainan induced by the graphic red stroke is not related to the

westernization of the world.

Xinying ¥ (fig. 10) provides another example: it is the name of a district North of Tainan.

Fig. 10: Chen Shih-hsien, calligraphy of Xinying ren, printed on a schoolbag. Picture ©Chen Shih-hsien.

'® Roger-Pol Droit, L ’Occident expliqué a tout le monde, Paris, Seuil, 2008, p. 24 : “La “mondialisation”
est une “occidentalisation” du monde”.
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Chen Shih-Hsien explains:

“In the old days, Xinying was a place where people and their horses would meet or stay

for the night. That is why the lines unite and expand in all directions.” & dHF 253

SCBLIERA \FNBS  AESRTE 2 - SR DU B |

The name of Xinying is composed of two characters, with the addition of the character ren,

“human being”, but the brushstrokes seem to construct a unique item: the last stroke of the first
character, on the left, reaches the first stroke of the last character, on the right, down in the
middle of the name. The effect of the written form recalls two hands reaching out to each other.
The idea of Xinying being a meeting place is clearly rendered.

Here the artist emphasises the cultural and social value of the place of Xinying.

Fig. 11: Chen Shih-hsien, calligraphy of Guanmiao, printed on a schoolbag. Picture ©Chen Shih-hsien.

For Guanmiao [£8Ef(fig. 11), a district South-East of Tainan, Chen Shih-Hsien asserts:
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“The main belief in Guanmiao is Duke Guan. His eyebrows go in all directions, his
beard float in the wind, and his face is reddish. The round point on the temple character
suggests [baseball player’s] Wang Jianmin’s ball, the thin moon character refers to
Guanmiao’s noodles.” BERAHY ZZ(E(ZRHL - HEME - 555a0F) - frC4LHEE -
FAHERE 2 TR RHYRREK - 4l - /SRR -

Duke Guan is Guan Yu (?-219) of the Three Kingdoms (222-265), honoured as the divinity

of war, of wealth, and of culture. Duke Guan is a such a powerful divinity (fig. 6) that an
important district has been named after him!
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Fig. 12: A picture of Duke Guan in Guanmiao’s Duke Guan Temple.

In Guanmiao’s graphic writing, Chen Shih-Hsien pieces together the cultural and religious

aspects of the place (duke Guan, the noodles), and the contemporary engagement in sport that
characterises this district.

These examples clearly show that Chen’s artistic expressions are linked to the territory of

Tainan, and they evidence the political, social, religious, cultural stakes that arise from the
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relationships between them. Above all, they refer to men and women with their social practices

and representations, at the core of the logic of territoriality.

Another aspect of Chen Shih-hsien’s territorial calligraphy is the relationship with the
specific inhabitants of the area of Tainan. The former inhabitants of the region did not belong to
the Han culture: they were Austronesians. Some groups still live in the area of Tainan, such as

the Siraya.

Fig. 13: Chen Shih-hsien, calligraphy of Kabuasua tribal cotton (Jibeishua buluo), in the Siraya territory,
2003. Picture ©Chen Shih-hsien.
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In 2003, Chen Shih-hsien created a calligraphy for an annual event occurring in the Siraya
territory, around the blooming of the cotton flowers in spring. It was the second occasion he

calligraphied “territorial writing” (dizhi shufa)."’

Actually, he wrote 5 [ 2%, ji, bei, shua, the transliteration of the Siraya name Kabuasua,

which is a place where the Siraya live, close to Tainan. The meaning of this place’s name is
“tribal cotton”. The Chinese transliteration of Kabuasua is followed by buluo, “tribe” or “tribal”.
Chen Shih-hsien provides this explanation:
“The three characters of ji bei shua form the name of the place where the Siraya group
live, in the mountains East of Tainan, [they were made] for the full blooming of their
tribal cotton. Ji, “lucky”, refers to the stems of the cotton flowers, bei, “cawrie”, refers
to the funds inside the group, shua, “play”, to the quiet and dynamic appearance of the

cotton flowers”.
B H B =85 2 2 W 0 8y s AR EE R B & B R OR iR
fERVERE | SR ARMICAI I &R > H 2 R | AUKHY T - 2 K AR

fEE BBy ZRE

The three characters ji bei shua, “Kabuasua”, are written in a different style than the one
used for buluo, “tribe”. The style used for “tribe” is the standard regular script, following the
models of Tang dynasty, whereas “Kabuasua” is written by means of a combination of seal
script and of purposefully awkward regular script. The effect is “Kabuasua” is immediately
visible, and it stands out in relation to the last two characters, buluo. Thus, the writing itself is
enough to visually stress the name of the place and the relationship with the people living in it:
the middle character, shua £, looks like someone dancing, especially because in the lower part
of the character, Z¢, which means “female”, the horizontal stroke is quite long, and it looks like
a woman opening her arms and dancing airily, and, who knows, she may be wearing cotton

clothes!

Calligraphy as a modern art has tried to renew the tradition in many ways .One of them

was to find a new inspiration in going back to the pictorial origin of Chinese writing (fu

”)18

“motive”, and wen 3, “vein, culture after all, the first category of Chinese characters are

' His first occasion was in 1999, for a Festival of Blooming Lotuses in Bai-ho (Baihe lianhua jie [ ;1]
i AG ).

' I wish to thank my discussant, Prof. Lin Chi-Ming, former Director of Tai-chung National Museum of
Fine Arts, for having raised these questions.
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s

called “pictographs” (xiangxingzi S5 “characters imitating the form”).'® This is how
modern Japanese calligraphers revisited traditional Chinese calligraphy at the beginning of 20"
century, followed by Korean, Taiwanese, Chinese calligraphers during the 20" century.?” Chen
Shih-hsien also endorses this renewal of the tradition, when he uses colours for instance. But
what is unique in Chen’s creation is his quest for universality: it is not necessary to be able to
read Chinese characters to understand his “topographic writings”. Thus, anyone can recognise
the shape of the island of Taiwan in his writing of Tainan, and can grasp the meaning of a red
stroke shooting from it, into the ocean.
Therefore, although for art historian Hans Belting:
“Even in a world of disappearing boundaries, individual positions are still rooted in and
limited by particular cultural traditions”.'

But this limitation is not negative, it can be resourceful as it gives birth to creativity,
especially when art and life are intertwined. Hans Belting adds:

“The old antagonism between art and life has been defused, precisely because art has
lost its secure frontiers against other media, visual and linguistic, and is instead
understood as one of various systems of explaining and representing the world.”*

Thus, art has challenges to take up today. Generally, whether through art destined to for
galleries and museums, or art aimed at a broader popular audience (often called public art),
today’s artists afford a higher degree of public visibility than in earlier decades.

Chen Shih-Hsien is aware of this recent feature: that is why he produces students’

schoolbags, or caps, bearing his topographic calligraphies (fig. 3, 9, 10, 11). In doing so, he

' There are six categories of Chinese characters: pictographs, simple ideographs, compound ideographs,
picto or ideo-phonographs, borrowings, and derivative cognates.

> On modern Japanese calligraphy, see Francette Delaleu, “Japanese Avant-Garde Calligraphy. Its
Genesis at a Glance” (Riben gianwei shufa tanguan H R FEE L), The International Symposium
Word and Writing, pp. 79-109; on Modern Taiwanese calligraphy, see Cheng Huei-Mei B[ 2 3E,
“Significant Leap of Calligraphy---Cooked (Mature) Calligraphy of the Palace Museum vs. Raw
(Budding) Calligraphy of TFAM (Shufa yuejie---Gugong bowuyuan shou shufa vs TFAM sheng shufa &£
VAR e P A vs TFAM 4252, The International Symposium Word and Writing, pp.
110-143 ; on modern Chinese calligraphy, see Yang Yingshi #5 &, “The New Artistic Trend of China
Mainland ‘Modern Calligraphy’, Retrospect and Prospect” (Zhongguo Dalu ‘xiandai shufa’ yishu xinchao

huigu yu zhanwang J B K FEIR A ETAE T W D EEEAE ), 2001 Modern Calligraphy New Prospect.

Conference on Scholarly Bilateral Exchanges (2001 xiandai shufa xin zhanwang. Liang’an xueshu

Jjiaoliu yantaohui 2001 BCE LI L - W EEM A M TET® ) |, Tai-chung: Taiwan National

Museum of Fine Arts, 2002, pp. 35-55.

2 Hans Belting, The End of the History of Art?, translated by Christopher S. Wood, Chicago, 1987, p. xii.
Ibidem, p. xi.
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publicises all the aspects underlined above outside Tainan, and he shows them to a large
audience, who is no specialist of calligraphy, and not even especially interested in art. But
because of their artistic and narrative appeal, these artworks catch the attention of the audience

and encourage the beholders to think about the place they live in, and their relationship to it.
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2018 FREG S MESRAISIEEE - (Fand (BE/KIZ) RIEERIRE 2014 FIIAREE
LAY TREETE ) KRR - TRIGE - BIEILERER - EA - 2T ETE
e s S A LT - ABIEEE TR T — 2SR EICLE ~ e -« EAE LT ~
BT RS < BIRR 28 T A RO OR N E R i - £ 8 2UE R
NRERFARZET - /BRRRYEUR BT E SR ERHYES) - SRS (R EISH Y 2E =
R TR E S AR - &8 1] REVEE K Z TR - (&
BIKIR ) ZYVEAIRL T ZEE Tk ~ BB T ~ Mg [ efdiE A AR AV RS - Bl
SRR R R IR A TR Rl L P B A E AR RAE - WHRE T2
KSR M T EEENS ) BRI (BEKL) - R K R - SR
S S E B RS X TR A SCHE ~ 2208 ~ B24% - (BRBIR SR T 2Rk -
HEth L 'R TN m g EE > HIRSEZENEEEREER - KinZE
HAFSEAEGHEGE - ASHIER (G78/KR) ZRIWEMRTRIRRERIA - TRaithlHE
AR ER > TER SR - 2 A SCEZRES - AAIE SRR B Sy T H BRI
b > BT IR — R L G B A -

Rt IHEE ~ BEUK0Z SRR~ KRR ~ 2Buthst
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— ™ RI&

2018 FEMGIHEELL ( &8/ K —(REE LR ) (B 1] &5 T " &hEds ) S Eieik
%o BRI (BEKEZ) Z2YMERE R EEE T - Arintany 108 FHHHE
A8 BBV > M2 EE A MG G TR BRI ER - JERE BRI R
il > BAS G E EEMIE AR - SR E S T APEE R B AR G AR =S
HHEE SR nEAY R S aC iR » 28T o B R SRR - S H BRI KEZ
B EENALE - HUE/KRVERRE ~ HR R EE SR R L R ) B BRI aEt (6
BKG—RElE R ) 1888 T — B G EEEAYRE S RO - B 2R S S B RR SRR A R L -
ETNK T BB EEEE -

BEKR) FYIWE RN FAGIREE N2 REFE PRI ERCR - fHY
GBS ETTEN R NBHRL T 5 S R S PR IR A 2 SR U - VIR ER i By BT AFAE
YR SRR - AMAME MR GNE > Kig— Oy SR tHE A EEm - OAVELHE
R~ BEEAR - WHHEE... . FE  BRELTGM AL E I FE BRI
HHE: > R RN EEE A B ORI 23R - RBRIREE - (G8KR)
ZHNH AR E B - MR B E SR RS - DUIVERE ~ RIFF LIS AR
Mg A - 12 B8 T ERFIRLUB D E S Tail— T 2RI A & > FE X e E i &
B—RIER 2/CER = (EGEFFRE - A REr e HIR R BHERGE NP EIK R SR (5

USEORE

—IERSR B (Fabricated Photography ) RIfEHYEFIZESTENE > Bl
FHEEE ~ (BSRHYJTzUREGRE B 2R EEE - 2RI 2R - S R ML B A K E
W RIEITE? KR ) ERERHROU LR T BRI E R ? HE i E e 58T
BE A A BRI B A K ERVHUCR BB - S0 T 825 DI TS
BEHIGNE ? FR R 50 2K KRRV - B A aalaiamig - AeE E AR
Pk ~ E—HERER - RERKEGEAER RIS E S KESE - FE L
m Rk ATE T ATHEDKEE ) B (BEKE) » (BRI I/KE R SR SR
Rl s BHBEIHE E RV = HIL I 2 AR T EUK SRS SRR ERZE T FEUK
SEHE G AR 19 th40 s )7 E S ERIEE -

DOREY (2018) (BIESFCEKT FHEKTEAZELGHE)  FWHI 2020456 H 10 H
4811k https://tw.appledaily.com/life/20180925/NGQJARPC7IKFVSY3556TH525XM/ :
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=~ 2014 FFRABHVARIE TBRETE

IR (GEKL) 2FINWEIEE N2 FEEHHRBEE " aRE , alfE
JEFS BRI © FAE 2001 FAGIESEHE RIS A R B AV Em B Fan T IR E
RIEEFLIS [ -°2009 FR BB R BB R ME E A & M2 Ren 2= |
TnEkaty - Pt 2 AR B T am ey T2« FElCHE - R SIEFNOER > SFRRN
BIERVARA(EE I B B RS B DI E NG B R AE 15 FHPE L » Bt I e o
f& o WEH R B H P E RS (A% ) (RS - *WH S FE R
AR TR ATANE > SR Rt PIF TR B ERUE SR ST SRR MR REE -
B H R R R - B BT B AR A B B > ORI Ay BT TR,
B RS  BREE TEARI TR ) ERAUIEAERE » KUUREINRE - I
S5 RHD—T > AWFRRZHPE it 2014 FIDAREEY EEsTE > AR
VB ORI ERE R TRy " BOERtE ) T EREEtE ) AESER LAV B
REAAERIES - i R BT A AR R - MR ER R B =g iR
BUITEEN YRR - BRI E & 13~ FESE S B2 B - A TR S ilo B R R AV ES 1
THE L SUb o R IGRE - ZREHYIRA - BRIE - DrieHYE s EA -

2014 FAhFn—H BBV RIBF BT > RPIHREN - tRoR > BEE
FF - EMER - 10T —RIRECRE  JELIVE - BN - HitRR ey EE
PR ALK - B R RERARAER 2015 F (FTARIZEIBE 25— BUREE) - 2016
FOBE - BR  THANZFEE R -2EHE) ~ 2018 £ (FIHER%E Wi /BlEbt
— ARE[eTEED SRETREL - BIRSRIEE 2T kot 68K -
"IKE ) BUKERE - WEsEEERE T 2B Tk, R L (EEEW? ) MEE ANKE
AP ~ EZEEEE T VIS > IS (ES IR TR S R RS MR A U T A RE R ]
AT > DEEE RS S — B BRI AL RS AR DS 2= 2 ) EEARE R
e P HREEE

* WkERR > (FREZSISKER 3) 0 (=L - HEN > 2021) 0 H 174 -

PREE (2014) 0 (MEPIE StEHE —ARIEEETT SR ) BB HD 202047 A 1
H > 48hE : https:/talks.taishinart.org.tw/juries/1js/2014091804 -

P OERRSEE - CER RS BIEUR | A B ARIEORENE )  (BETEREE) (Zdh) 0 69 H (2016)
H 17-18 »

* WkEE o (BREZIIEKEE 3) > H 177 -
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sEe _EAVEREE (irony ) FEE#IHY  BLEE R _E IR A BLRTRAYE RS MY " KR, 0“4
MAER IS LHYEE fﬁqj %ﬁ%&* A EHYTER] - B2 G 0 A sE B R E vIEERE
HYEE RIS B AV =S < BT (Linda Hucheun) {FRE(&IHAGESHVREHERE S
B@Jﬁéﬁ@%ﬁi‘téﬁﬁ%ﬁd&ﬁ%& ME{EE S NN EEAZER] - B EMEE NI EEREN
M2 (made possible ) o "FFFT T iE—H DL TSR [E]EE | (ironic communication ) FRETEH{E
sEfEYIES S SEE M ER T MME D g H ERTE AR M - B A EIE R
FEAE T LTV A -

DARIELE Ryl > AP S [ g B in - R ) IVRURIESUE - GRS 1990 £
RAONEE AL B S TSRS - Bl Sy TSR - B TR L T B B L AYEE
oot FEATZIBVEIR ERBTREE - EE R EMRR "l 7 - ke i
Aplig 4 ong B oo MERRIEERGRIEEN E B © SYEERE - thEL T AEHEE
atond ~ BIELEGE ~ AH G Bra HIEE sl - lﬁ&iﬁ%%@@*§°frzgrﬁJﬁ?J
(EEEIE 7 ) WEREERET R THREAERS " % 1ER - #iE (88/KL)
AR 5 AT TS T SRR ) AR &I%EggﬁT%ﬁﬁﬁ‘E%ﬁTﬁgﬁ
N EER RGN NI ~ BRIEAR - BKEDERR - PR IR0
Eﬁ%%ﬁf¢§gli%%m%‘ﬁﬁ%%‘ﬁﬁ?%@@i%%ﬁﬁ ° R ?ﬂ%
TR OKE S AKH: ) S ERREEY A o TR MR B S T RSs ) 5k
St IR &1 T8 T LU REE LA ERERIAIE -

NRAIMA SR EE  EXAEZREIFIEEIEAEKTHET - HIRE RN EZE
TEg A NREHE T =KL ffEREE 5 - RS EREE R RN E AR - &
FEME IR RS - RIS [SEM BT — 25109 (EE/KQ) ik - " (=gt
FiErfEls ) ~ (EpmItMIsrKiERT) B (ErihmEVUEEEE) (18 2] E=5Rt
Fﬂbi%%ﬁﬁit?ﬁ‘ﬁﬁﬁ%ﬂtEE¢%35 BIRINE & B 2 R AL P I KB TP — 255 &

5T PR LTI N S EACE » AT SRS 5 i AR - (efFan ) =

® irony HYFE eironeia BY eiron HYIEAIEHEEIT S  ERBEE TR AR BN 2 iinigs
B (Janus) 77 » EESCENTE T Bl Nim IERYT By - 2% B Hucheun, Linda. Irony's Edge: The
Theory and Politics of Irony, London and New York: Routledge, 1994, p.9.

’ Hucheun, Linda. p- 85.

S AREE (2014) 0 (FE—FUE SotANE —RlE BRSOt ) BT H I 2020 £ 7 F 1
H > 484E : https:/talks.taishinart.org.tw/juries/ljs/2014091804 -

P 1BIESE (2019) 0 ((AE/KIE) DI TREED - THREETGGEME FEEAM ) - 2% H 5
2020 7 H 1 H » &F484 | https://www.natgeomedia.com/environment/gallery/content-6541.html »
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BT /KA S EMHEZ T - 3B — R GTRH ARE R AT RS it 2 bal— s
ERIRAE - BERREUIKE - MERSES RAVEEE - (B8/K08) W TR
FEHEGHIANE - HERESENUKEE R A RS E A K E -

=~ fTRIEMAERAGRRZER

B REREERE— 8 > BIEEF A Z B Do B ER R 5 A TRE > 2015
FHY (SHELEAEN ) - (FELE) F25EG - (BRSNS  Erahs
FERHIBRE - (FanosZ L EE AR BT RS F R B A0 - ERAVES - 2RI
HhE (BE/KL) FE2Y > MR ERE AT —ERU EIRR - B TR
B AR TR BEE - HERER - &N OMEEHEER TG F
[E R EE TR PR EAE T — (R A 2= - PER A (R S Bt R 2RIl e - EJR4
P E SREAAC RS > TS S e o R ITEI L e e ST - BTSN s E R
SEARZISBIER - (GE/KL) ITH TIRAMSRRTIREA R AV K EHEEH -

B SLER B LR R (Trit Rogoff) HIgFpY /7 S RHE — BRI B 0T S 40
FIFRERENT Bl S & — RV g e B ~ SUb - 58 = BLh A (topographical )
FIRELEE » th el —(E ket & T IR I E B 22/ (homogenous space ) =
S ER AR T (2 — (R IR A HE T B RER Y an 4 2400 - LSS S0 & 4n{e]

FERFREZE ] T e SR LS 7y > PIALARIAO AT H AT LI R R A T 2 S MR 1 oy Bl 44

PRIt - PR ER Y H B AT G s B T (I A B 24 - WA SO LEARE SERVFESY. © [FIRR
b o SEFAHPER BRI ~ 22 A A 44 B o) U R B R R B N R+ 2= [ G BR BRI | -
A ZE R A %255 Bl (Henri Lefebvre) {8 84 4t H7EHH 452 (illusion of transparence )
ZZ RSB MERAE - R R e BN 22 A G JU6%E FoRaH » &l
FE T —(EZfE A AR - AATHEMFR I FEE SRR S S 4
FElaeat 5B S S B G R AR A L S T T AT E e R T 5
SRIMACEBERR ~ B B PR R Ay T U Bl » BFE BAIE 35405 - R
MBS A B 22 A - (B A B MRS ~ 1 AATREREELE — AV R

1% Rogoff, Irit. Terra Infirma: Geography's Visual Culture, London: Routledge 2000, p. 21.
"' Lefebvre, Henri. The Production of Space, Oxford: Blackwell, 1991, pp.27-28.
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& BEHKEGRNER - [ B A G AT IR P B0 RIAG % - AU E FLELE
FETEIING ~ TR - L TOKIROKER | TERE S B G e - E AL T IR
ESREFAVIRG - BRI REARE - S8 - il - AR - R > SEE
2 MOLISREEAE I NN EEEEVIRCRy TS TR R - (Z/E 1+ J—Taiwan To Go—[A1%
EEEENEE) (Fan B XA S A T — Ry EZE R - 152 SRAVIH R i &
iR LA RIS BRI R M AR =R AN EAYERey - et 7 —h
K% AR HIER— R EE 7 B KEVERATAM, ? —BRRE TEN TSt

HHEATHE AL - AR — R EE > S AP EHE Qe M PIE m R 2

HlEE R - AR B T RS g A B - & BEIEERE EK
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AT MBS R - BATERS - (KEHEN— R T EE RS AR - LRpEE
HIR 5 1%T%§$%E$ﬁﬁéu%%fmﬁﬂrHuﬁfififz FHERTTHY R IE ; W 2 ZI B HIE Y
R & ARSIV 2R R AR e R/ K AN =R (B

AYSFEZEM °

- AEEREEEHEE TR A
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RZERISEWEAIBAL > Hsk /KR SRR /KA - SIERIBHY R B KE SREUHY
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HFEETIRL > NS EEEE 2 E R R AR =R -

2 T R AR B JRKAY R EECE - Blse s 88 (Claude glass)
WEEISR T S AR S22 SR PE 7 R R ERTREE - B ICE e R P BKEE B
R (BEKIE) RIS R AR 2 B T B K S E B TRV E R E - 9T
5 UK B Y ERE i ( Yolaine Esxande ) 42 %] 32" 1L7K JEAPESCHYE S paysage
landscape ; N [F] » & EIREHGETEERE TR NNEB TEE - REZAHEEENS
T EBBIRFTERRIVE S PREASRE > A EERZ/MYEE - AR L UK
3B REFEEENES KUK - S B REEREE - “hELKENE
BECEERT  FNEBE TR EUKE TR B E R R G  EEREFIRAG

B OBlEEE (2019) 0 ((GEKZ) SIFRTREEN > SRS R8T IHEM) 2% i
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" WYEE (Yolanine Escande) » ( thpg T 848 | > T | (USSERIREYIE) > (FFEBI(E ) (Edh)
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HHE - Rl BR -~ BUE ~ PIE ~ ZOEFH EEHMES - ARt sEarvE S IE
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B A ERY RGN AT AN H S B TS DR AR 50 2 A3 (FHETERE) -
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HIELE - REEVE  BIESE EERERE DB SR B A SR R 4R BERY T > IeEE Y 2019 4F
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wEN—RIGEMR - BIVE R T B FTE RN EE AU LB EZE N EME
% o iEtER AN S SRR AR SR LA T B BT AR - g
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CWARE (TS ) PR EgE) (b B%sfh - 2017) 0 H L -

YA (BETES) BEZYEEE () B HE 2021 4 11 A 7 HE HERE - 494
https://www.youtube.com/watch?v=PSWrKQKfrzm -
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EWEISAAIFEERT] - SRR EN B HERAY E% -

/NeE T SRR B SRR

s B AR ERMEEE R B B - (ST RRE R T e &R
TR IO LAV - FFam ARSI R - ”“ﬁ CRHIREIDME (figure) S5 T HEGE
IR AR ERHEEREE I - R DR AT R B E o R
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FEHUAT - (EHRSIELR IR TERR - EEE KRS - RTGIHE RZEEF RS - i
ZEHIAEZ S FIR R « BAZEREIEAMFLL ?

K ETY R RN H 2T - IR SZAE RN B 2AVAREE - S o MR
AR N IaE (S0 T B - BUERNEE SESBRYRTE BUAE - 2R G ERFRA

0B > (MY~ B RHIOEE—E R G SIS E S AR ) - (1T

Frag B RSk sEimiE ) (29 ¢ BISEEE » 2012) - H 49 ¢

2 BlEEE (2019) 0 ((GEEKIE) SIRETREEN  HIDETN SRS TEEAM ) - 2% 0
202047 H 1 H > 484 : https://www.natgeomedia.com/environment/gallery/content-6541.html -



BEASRNESENA—KBIEE (§EKR) RINFEMES

{EEEEHYE S AT 2 R A /K 2 ME R AR VU AR B YR B S A S Y B R N Ry £
SR iSRG Hth I ZKI& SREVES I skt - &LihtBlFEs ( 28K ) R
IR > I SR B S AR R EE T T L - B S - (BIBKIR)
ZHA R R AR B R > s BAT B R bR 22 20 1 (A A SE R S5 4
(B AGCIE ~ BB RS B B S Fr g Yy S Bttt -

SR
=N ey
~/H
1994 (FFEL LM —pg 2B HEERFEE ) - (RUEESNL) » H 55-87 < 2L ¢
=

1997 (BB CHEMEEEE © BRI ) - BEHI 8 29 H
» SFELENE ¢ http://faculty.ndhu.edu.tw/~chenli/wu.htm °
olseolast
2021 (HEsoaiskis 3) 0 240 HET -
K[ (Yolanine Escande)
2012 (g TR 2 TEL ) RUEEERTERIER ) (ETEEISE ) (ZdE) 39 (1)
95-113 -
PR
2012 (i~ BREET—E GRS ERAEE ) - (TEH
SR - BRI GEITE EEARE ) - H 30-49 - 2= ¢ 356 -

%N
2017 (T4REAEEE ) hEvERELE) - =16 5L -
il
2016 R ~ ERELER ¢ BRACSSERE RURIRURENE ) - (EMInEEE) (&)
69 1 1421 -
MRS -
IR
2018 (BlEEFHE KT SFEVKPEAIEE L ai) - 28 M 2020 4 6 A
10 5 - 484k
https://tw.appledaily.com/1ife/20180925/NGQJ4RPCTIKFVSY3556TH525
XM/ °
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PEE
2014 (EEE—PIE SefllE —RRzEdighiiiaote ) - 315 H 2020 4 7
A 1 H > 494F : https://talks.taishinart.org.tw/juries/1js/2014091804 -

HlESE
2019 ((EEKR) SIHERITEEER » s EmEEME NREM ) 25
HAR 20207 5 1 H » 484
https://www.natgeomedia.com/environment/gallery/content-6541.html > -

(Mg T BRI RS E2UR SR ) - BB HHE] 2020 7 A 20 H » 254
HE ¢ https://living.taronews.tw/2020/02/01/600110/ -

(BB ES) BERYEE (Z) BB 2021 4 11 7 H4E LEH#E - 2548
HE ¢ https://www.youtube.com/watch?v=PSWrKQKfrZM > -
Hutcheon, Linda.
1994  Irony's Edge: The Theory and Politics of Irony, London and New
York: Routledge.
Lefebvre, Henri.
1991  The Production of Space, Oxford: Blackwell.
Rogoff, Irit.
2000  Terra Infirma: Geography s Visual Culture, London: Routledge.
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SR BRI > R HRAA LR T ERGATREE - EMAVERARE
AR T > R AGEY T EEREY - B R 2P0 B S
Fog ~ MAERVEMEES ARG - R S 2 E BT -

RS ¢ L - BEREM - AR - MR WO ER - TEERESE - M1ES) - 1970 £
(AVRNSES

T EE e R e (EHESS) #ifiirth & i1 -
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EEHETE (totalitarisme ) SUIHSHE T ERAVIFC > EEAVECORSEH DA ZBUEH
LS ENEIEEY) - ALUIIRGSAEE E SR AGS AN « A CF R R T
ALEIMRE S RRATERBSEE A EFGRE IS > HFE LhEEREEFE
(BB B - WHHERNZ - WSS E O > FEEN > SUTEREE R
ALY R AR -

—EE o BT EREBREESNGUEEEN - AHE R AR B m
SERUSCRY o ML XL TIESE B ) B4R ERTHE » LSRR o B e e S
ZHEERBRAEH - NIt > TEREBUFEIMAEL P EE A R IR E S B AT
HNEEZEETEmEE (PR BOR > RENAREDE BB LHEZ TR -

FESE MRt A AR © A (U RARAY PR K 2Ry "B,
AEF AT adEny " TR ) AR EE(L (dévalorisation)  [ERF » F£ HARHY—
TARAER L (idée reque) 2 RAUE =L =#D— » ZEIRIRFTAUSHIHAL - tAE
R PR eV EE (HhRE) Bk - RENEVCEIERIE T IR TH R RIA L
# o MERRTHRE o B SR EEAS BRI TETT o R T B SR e A B e
fir - 487 > B L "ERATETE R BUEFTEIL VS CFNE - SRR AR ERE -

THETT ) HEEREAVSMN VAR S B R E e - B R E R SR &
TERARERE - 1971 FRERBEREB SR TERARL T - 2B EH e - 1978 &
I EISSEURTRE L > B 1970 FACHAR R T EGIRE ) HF > HE U EBRIEREBIEZ
PERGDE " R, R -

[HIFE " IESR TR ) HEATRT ARV E R, - S E B AR PR TR ((35) HYT
BRI R © [FEECREPOME  HAEREE{ LSRR ERAIERGE 1960 £~
FERAFT > BEiRFRIZ ZIESE - 550 BUESE (B R R SR A MG & 1F > Rk 1950
1960 FAEA L SHUEAVITRBIREARREE © fEBUaRHE L - fEm A5 FH2 B ; /£
AvEE L A eEra ARG e B AR B T > SR R AR AR RN SRR o SR
ERIRPALEE - BB 0 1970 A RBORRISMS R T A A fike
BRI —A LA -

UOSIRBME T ZOBYE o (BE(diaspora) ~ g2 Bl B I 45 DL BT @ B2 T A SR AL B
i) oo C TESSREEN L UBIMERES L EERTEE | BIEMriET g > 2019 4 11 B 29 -30
H) -

2 DI E R Tsay, Jye-ni, Ecrire une histoire de l'art taiwanais, une entreprise politique controversée.

( PhD diss., Ecole des hautes études en sciences sociale, 2019 ) .
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BRAMELEMTT « A DI E SRR R S E ENF R D - Silrxay
A AR TR AL AR A A8 » 2RI > PR 222 RE - E BV sT A E
=PI E SR R MRS R DUERS o 35 ERDURE AR K - I s
ARSI A HAEE BB - BIAREMHEREME AEFES - ASUEB R T AUEY
ol HeBelag o IR T AnferBesEiitid , - RIE eIt se s R BIESE MmN E S - IRt
e AL

= EENEA

HIBHIAHRR HE R R PCERE (Echo of Things Chinese) - HASRFUAE Ry i G
HATE 1972 FHA > ZESEHIEOKIA K AR 2 e r AR A A TR 4R B SRR
A BELT R - AR RIS RS - MRTRIAEE R, - SEAAD
MHE R o S EREPE R (Hung Tung, The Mad Artist - (i - JITAYEET) )
—3C 0 BFRAEZEH T\ H5E - F4sHuang, Chun-ming (F5H]) - fEME TiE
RIEELR—5 T AFE, " ENAES VZH XE - 2 T —RIVER (first-
rate artist) | ' AMLREER BWIE - FHIRGHEE U TRIHE  AHF - HE
. " BFA—ERaTE I ARPE®REROAY) - S0 A\VEE R B S0
PO A — R Z A T S ABEEIDI PR HYEIS

RE—F > (HAIEAT) FEsElE 1973 £ 4 HHBUIEEEE © - Miy2stiamE Rihor
SEAFTAL - RS ERABRER SRR - 2 (TEEHR) BIMEMN LR EERmE
RAUBEMRHNER > SEERPE - T BRIV A B HAIEENER - i

'WERZEIZ T - BADEAEEENIRISE Y - AR E T A -
T TIIAITIR 1971 48 > 1E 1978 SEA LASCE (T - %k (CHR) 4t -
CIRIEEE (44R) o (ERARABLERERESE) (EZIL: AUE3SEME - 2003) > H 83
"RfpEE o GEETAR, - EY TEH, S HEREESREOER) o (FE TERE
B ER Al ET & > 2005 A5 10 A 15-16 H) -
POk > (EERETAE IE)  (EZGM c HeEEE > 2003) 0 EH 26
’H Huang, Ch'un-ming., “Hung T'ung, the Mad Artist. * Occasional Papers/ Reprints Series in
Contemporary Asian Studies (Maryland) , no.9 (1977) ,p. 118.
* NS [FINFE HE « whether the man was sane (38 AEEEHEN) » ~ « madman HT) » 5k
HIFR AL HR o ZATM - BEoCE A E = SR bRV - TR R ER T £ G ARy T &
B BN - EEEERE MR ERY TRUE ) REEREE -
YR : « (...)I'm an uneducated, illiterate person, a country bumpkin ( ... ) »o B Huang, Ch'un-
ming, “ Hung T'ung, the Mad Artist " , p. 118.
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EEERE () B BitEsEre o (Fh (PERHR) AHBT RS EER
Boa It » A 0 M EIFI &M RESRE Y - I B RIIES " HEZER R
BT SR RRE -

FERZ FHIE T FRERANEEREN (BINVET) -~ SRV SRR (S
FAfEAG A ) ~ (FR TR (EIEBG SO ANERE ) FFEEH UL ER
HYSCE - SR e ALEA SR 2] T fRes - A B L F RERAOA RS T —
REVENE) » Fe K BrReS - (H0L " Ay PR ) B 7 o FIRRIE A HERE
ez 2Py By 2I0EE > Ery IR E E - HIERE RS S48 1 45 HY
Mo FEEENRG TR "

Bl i —ArEEAAAE > EE R EREZIEEE RO TSN BB - R
TEORMEHEEER - BUERR - WARERIENE g & B A RERGE TR
AYRIE - AR RGBTSR RE R ER - it s £ H M B © & 250 Afitta
TESLES Ry " ER PR SO R ) 2Ry " e

PLESRBIFOIENE R IR ER T EERBHERRIY S SE(E A gl Eey
ST EREBIRE REIRE 2 32 ORI - S LuBIRG R IR IR R ¢ AR A

PR o (A SR SEEEEER RIS ) o (M) (Zdb) 26 HY (1973 4 4
H) »H34-

YELEEE H 45

ELER  EH 4 BN MR A S W R R R AR T RG] A EEN TR, E
oo 5k TEIE ) EEEREEY - SAIET I EATREH - R -

© Rk (R ITAE. HE) 0 EH 58 e

VRESOEE (W mEfERE A ) o (REINSE) 0 1976 3 H 13H 0 12KK -

P (ETBGSEORBEEEEE () ) o (PEEEH) 1976 £ 3 H 13 H 12

R

VR (LAMUET) o (PEIEH) o 19763 H 12H 120K -

YEBEE GEE TR, By TEH, S HEREEILBE) -
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JET 7 BEALBERIAR N A 7 e APGE (BRI LR ) BES AEE DI
Ry RENETE) ' ? SUEEFRRRA PEMER © 2 BReH ? LEFER
[P E (ARt ) Ay AERERIEERE AR IS ? B E AR E
DUERE TGS MR SIS E 2 BRI - KR AE—  BEMLE
T2 R4 R BREUNMAE © 2 BE L IERERERTN L FEE - FitE

FLABRy 1970 FEAGETamE fmE Yo% -

TEHBER T » A NREER - B EE AR FIME RS S - BEeTE
HEm SR OB A BT (AT RS E TSR T FEREE (TH
5B ) EZ AR EE R R S T AR EERE  SAEUILE S 3E R HHE
HEWMS NERE > RABTHBEREESEN DT 7 EgRIEEEE A S O bR HIE ?
FREE G AE Y ? Rl AP th B 55 =5 PR R & 52 IRV ERED > RMEEDIAIE R
TR EE A © 5550 AR IB B I BUE RV E R G R E AL
BTy SEEER G RE 1974 S8 (RUESEREE ) —CRHERHEE AR
JFARMFIA R - X BHEFRR « W HAWEE SRR - B AT - ih
RAMMECRGEEE " B 1% - MBS AT 7 -

TR CROBRSOLE) o UREEEe 0 (BUEREINE) (B g RER
0 1977) - H 1727 -

PREORD o CIRFESTL - EEEA C SLEAE) o WUNEER o (BUEREDILE) (Zdh
M F YR 0 1977) > EH 32-36

PREHEE 0 OB - BAEMER) o (PRH®) 1976FE3F 2 H 0 108K -

PHLBENET YA ET T REMATKR - REMAEE—E - ERER  REACEE
o MGAER | ) BEFREAEZFLBER AEHTN TEFR ) RENE - REEAE > CEEIK
K)o WAETYE > (BUEREEILE) (ZFh  grdsgt R R > 1977) > H 169 »

PSR DU R BT By ] B B E AT s h B o S BURRAVRERE ) CGRERR
RE RS o BRI TP O K BRI ER R SEAT 0 1998) > E 15 -

P MkEREE > CEEBBRBIBE) - WURWEE 0 (BERENE) (B e gERER
> 1977) > H93 -

VBT SEGHAHIIL 1973 fEoT EERLEATIANE - HordhsE s 0 T GGEE) 3 TR
HAEG Sk BREEMEENNLEE @5 K > ROPIEERT > Rgikdlls
Moo ) REEES - (FEREVEAN—JTHHMELE) - (AR (Zdb) 26 #
(19344 H) »H34-

PHrEss (RUEERPNLE) o (BEEH) 0 194FE9H29H 0 120K -
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BRI R A TS | AEA L » SEETE 1970 FEANEEER AR - &
S LA R S AT % (BRSBTS R 0 PR - (e
5 oS TR S B R B e EL(RIRR BT - Uik
T 5 ZERBEEEIT TR 1970 ERITESBIEEE R BIEE T4 » DA EER
"

= ERMLERERGCEMEY—ERES

1970 FEAE EEREEZER T T IEATE] ) ERYSNCHET - SR AR PR
ECEE 5 0 EERITESE R BB RS IEE T R A T3t & Fr ot
EeaR > MBI ARERTE A LS - FEREMEKEGY 1960 FRAYSLES4R
KErat > WARRBSUERIRAE LR B L G HIRER - BESUIE (REACR R —SCHHt
AP TR ERAIMSRE CCPMERE "4XAE ) ) > @BAHE TEXAE, (FXH
i SEHEES AR 8 FMERGAAHERBNER T EEBEREIEER
P AU 2 b FEE R —TEE El

[EEIH > ARSI HEA S 758 - TP E R4 1 P 7 W {8 T S TR A2 -
PECENRR EIRIEH  #il= T O ) BB EEIENEE - R
MBER T AR ER R ~ FLRAY - BE T MAIEAEE " EEREHITEIL
ARfE CRRIEML - EBEA - SsryE ) —SCitH - T Harp SER 2 AE IR
FTETERE - KREUEENER () o 7 BEEEER R ARE 1T - TEAR
WEPETT AL AR BRI T B A Pk - RIMFRMAEZEELR o 5 * b HEH (B4
£ - 3L — Ui PRI A ARHIEE - B A LEAH B ORI bR ERE

ORI R A LU AR R ALV R AABISOR SR Thomas Piketty #7352 75 )7 LB 1S By
rock-star economist » {H A5 H B AN[E R 2445 5 H 2R E 4LHHATR -

TR EE AT IR 1970 4248 B E EREESA -

VRO (ks (b)) o (PEEEER) 197346 1H - 126 -

VRS (#kEmA () ) o (hEEEE) 0 19734F6 H2H 0 126K

YEH S REBS - SEOIBIEEIGE (T) ) o (hEEEE) ARIET - 1976 £ 3 A 14

E| o

PG 0 RESD L - EEERA C OHEE) o EH 36

O R o (ZFREAVRIERAY - @A) o (HEMEMT) (=db) 26 HH (1973 £ 4 A) - H
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{5 EFOIEEREZI SRS TR SR AR I (e R BRSSO P4
7 REI— TR Z B2 e R MR s B A - Baflo 2 5% > B (BB TSNS bRl KA
FIEY L e o

HATF AT ~ & ZsBE RN UESENE - NREEATREREIRAV SR FE > K
PR S LRg A BT - FERE AL ES B E A RIS R T H7Ew, 7 KR
it > FEBSHYRA A BEAVIE REBUE > TEERR F S SRR IR el - & TR
selFI AL - BA - R PR T HIBEMA BTN A ) « £ 1960 £ ALMEERE ~ Frtk
EtRE - BT 1970 A ALMERME - FETEREE © o ERBTEEAEZT 0 1970
TR S — A HALEBE T BB R P 2 A - SU BRI F B SR RYEY) - BIFTEE
AR+ 2 E) -

Wi b E B SR FEEBRE 2= A FRIEI T - TP E F S A R B A
THEIEET > AR FIRA LR ERAFEE T 5 EEITEEERE ? 4
TREREDR T P EME = (B AL vs. A LM =K ) AU EFEFPERD L E BN AKEEZEEE 2 #1170
1R Ry B REE RIS ERE PR = - AR AR R AR -

g~ SRR BERRTES

BAR VIR EBRIESB RIET BB AZE - (518 THSE - HRBLBUGHEE - R
R Z B E ESCR o BEB RV ER TR - tEEER(E - HAD
TIHEEHEMAMNSHE " B AEREEEEAMAEHA RO B R - (2

F7 1970 K BERESAE > KIAPBCAREIE » B A s BB A -

PRISFIA 25 H HVATRS > 20 R — R i A Hy S OB T -

T EGERE BT L EB TSR R AY) - RABIHZIR LS > RZRERII% > BE5%
HEVRAT BRI - 1%k G FRAVEZI KA TR FT T EE - 8 B R (R e oK
HIRIEI Ay -

TRk (B BAEE) o (PEEEER) 197643 H 21 H 0 1207

Y SR ZORIE > (BUBN > WEEBPIEEBEER) (2020 EEHiLRe gE g e
flgbster - 20204E£9 H 12-13 H) -

= Tsay, Jye-ni, Ecrire une histoire de l'art taiwanais, une entreprise politique controversée.

U BB R B E EA K R EEB R A DDGEBAVERL - DUE S S S REUA 2 745450
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BRI AR RAVER T BEE 2 ER 7 ZEialt - & ARSI EEE — 1Ry
ol Tfﬁi:-JI!i%EéEBj: AR R I R ARG © WIRESTRE(E ke PR Hﬁz*ﬁﬁ‘hi%z
U ~ FEL - BRE AR - UeE - IRRESE SN T ERREEN © - mE AR E
1 e AR 2 B A T R A9 e T I A - R IR @%%/@E@‘Zﬁﬁﬁx%%ﬁ :
EEGRCE N BT RS - EE Lﬁﬁﬁ%ﬁﬁﬁﬁﬁggé’]ﬂfm > Al e LIS TE Y
PAIP5 : kRS = BEEREAE  EEEH - OB REIRA R A M e DA IR B 201
FIE LS AV RS BILAR R e, ©

FEERIARERIFEMEBOR T RBAE - ffa sl B ERNE Tl S 51
REE TREAE ) > EHAE—TT  EEA AT T ERN S RV - EOE L
Wﬁﬁﬁaﬁﬁf‘@%ﬁiﬂ@i@ﬁi ET 1960 Q> NE BUGE E R P EORBUR -

EERNERA BT - BERAKRYEMN  EMERZEER A AT 1970 4
ﬁﬂlﬁ?%ﬁf% L R PR AR A R e SR SRR Y ¢ MRS IS T IR TAE A
AVERIREVEIUIRG ) - R Ria R tH Syt J5 - RAS TR © -

—EBEARANEE R Rt e 2k o I HAEHR TR R PR R
NEEERN - MEERE L EER AT T RERR ) 5 SEERE R EL S - FERERY
W5 AN R E[E—fER - a7 FEEUZ

B R E P = A L S R E S S R A B Y - AR — 5 AL S ARANRS
BRSNS - B 5 —HAR RS © ARt SRS R - EW
BAHIR R A B0 PR B ERE E S - IERRAILE - sz b S feam a4 0 - WA g
— EL4ERF IR SRR I -

A~ HAERGA THIE

PR EREE - HREMAEEA AL - B —(HEERAEE S 1K
FlEr e EER S T2 FEERaH T - iﬁ%ﬁ“@ﬂﬁun{;ﬁ%ﬂimfﬁ IMIRSEE Y
SRR AR - EEEERHAREL Ty » DUKRE > BEFELBEMREFSERE

P AT 0 1970 ERIHIA BRES -
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BMEZEAE RN S - &R TE, #AR Rt - R
(FEJTHY) E A~ T3S ) FERBEAARMESR - &2 EEAVRRES 5oL
Bk 7 > NBLET e EEk ERVER -

B AR T LB B AR E SRR B R AR ERE o R T B SR A( EE SC
JEUTH B BB O AR HIAZ L (S HDVEENER - SUER B A HS LR A ABIGC#EMtaE
FEIFISTIES E GRS ¥ PECHEIER I Y EGR E BIER EAIEET - tEGE
R THEAY EHAY e A L REIRC B o B BV S S R - S

THEN ) R EEEEN M FIFTHESRATRE R RS - SOMER R | ARERT AR,
#[r) (Laurant Danchin) RIERMRILEE Sl FREAVES - SRRIUER —(EEEAH TIRZHE
7~ BASEMENER T EEE OSSR T R, T

EEAEAIENE IS - EUSAREE AGE ~ B i e E » (EAEHFAVEIEDIE
PR G AR - B BB AIE S R R iy - FLONESTHT > B IEHE - (HIBHAEE
4 i EAERE R BRI E R A SR P E 2 R AR - O Y 1997 SEHAER
HATRE DR TSRS | (17 Naifs de Taiwan) - 2872, EREFR © BHE
BRI RNEAMPEA D AR T S S A HES - #£E8lr (art naif) ~ JRAEZT (art
brut) ~ ERHEET (art populaire) EHHERIAL  FEE(EEEREE R 25 &R
GBI ER R R Y o i B inE hp s B E 2T (art médiumnique ) -
J& 4= # 4l Cart brut) BLFLANEEGT (outsider) MY#E4% 7 JRul4E " #H AI% (Neuve
Invention) | FRENELEE " -

B BETRMT A DU ANE &L - FE S E A RSz T - 580
ABHIIE RS - BET AR IR E ERAVIEG ? WIF EERRERE - HRRIDEH S
WELTR - EER T — A Z RS TIO Z B R Sl oz - ARz T - A
T s BB A SR P E RS -

Y REREH 0 (FEfRASIIRR A —TTEERL AL ) c H 33

CoEgE . (FRME) o (Bl%) (Edb) 1481 (198744 H) » H80-

YgEMEE > (SEEAVRIRGY o EEME) CE 1 -

s (RRERTLE)

" E R

¥ 2877, A Laurent DANCHIN ~ JHofeq (3B) - (ERSEEZEEE © fEP T RBARY )
(' Naif de Taiwan: aux frontiéres des catégories occidentales ) - N ERFSLELE » (ZEREE
i) (ZJbms - ZJEIrETEE - 1997) - H 18 ©

U E R H 16

YEERE H 18-
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R MBS E R - S R - FRENE AR EEEZ N ERL
et - =RWANE -REER > SRR OB AN > LHET
EFFHEELL (AR MRNEYH—IE 7 N EREARA R AR EE S
—REREER - BAlt AR e (£ B EEH SO B A.L - BEE N ERAERE
B BA RS THER ) e S e e E i b A oRBHaa B E (8 AR flo #5a 2k
o LR DUEIEFTERIR T ERGA TBEE

BRI E FE U BRI B B 2 S AR A R — T B A
M S EVZIMRENR T URME © 8 (SRR it E RS L 3
ML B EEE S ARG & A HRE AT T HE - AR eaEEEER
MBS RELLL T TERB v ) WRENRIGACEI T 7 28I - S AE R
TE R ST S - BRERGUGEE A SUERTE0 WA G LRIV KRB
PERAEARGA B R R - AT RS RENEZE - TRt etmy b E EEey
s ATE Y ©

N BN ERVEA R

PSRN HER ISRV ERIIRE - SHERETIE > AEE SR A4 T 2l
AR - iU a Rpe R S T B RERY (hED) BIRSEMARR - JL3bEE 748
T/ATEEE EREHPIEE ~ PR B R TR IERERR S - fReiE (BURRSE)
PEBE R R ETHI R - TR " R AREEE T BRI EA T - SRR
iR EEUR s b B B Y U SR B i A R Je 7 — U — Ay B
IEFBBRT 7 ) ER PR AR R RS R ERE © -

X : « In China there are many things that cannot be explained, and although I don’t believe Hung's

claim to magical power, neither do I disbelieve it. »o B Huang, Ch'un-ming, “Hung T'ung, the Mad

Artist ", p.121.

> Edward W Said, L orientalisme : I'Orient créé par I’Occident (Paris : Seuil, 2005).

VAN ERE R,

¥R, (BHL . #ML) .

PREXE, (#REA(T)) .

CETH, (RESG—SKFCLBENEELE (L)) . A, EXEERIRRERNULA ,
E2ENBEINBRET  —ABREEBLXE  ZEEFTANBEHUSER, MBLX
EXENEFTEEHE UERBELETFENREIRRR , BRXERBLENEER, EED



AR o PISNIOEIR RS

PRI > AERE AR B IERS - APt a8 © ARVRIF R ARG o CRAIEE M
05 2 Sl R MR B R R SRR AR SRR ) BRSO RN R BB A IS
DIARENR - Ml Ao 5 CoU b EREER hAVE (SRR R & > AVEEZ
B THETERBENEA © 0 EEERR - EE PR AP - BN #is
"REEE) ) R WABN T EIEREEEE o MR R ZIE HEA ER L R R R
fig - StamE T UV RS RAVEE TR EEMETE > A REE - NAHMEEE
SERIHIEEREE © - MBS OB E BN T R RE ARSI

FLliE (FERVEHERIY &) AREFEETEIY - RSO EREAIHEER > 3K
FIARFISLF IR - AT TR - EESE EXFHER ~ EA -
B E TSR] - RETHIAS T L DUIEERERE -

BRAOS LS RBBE - R’ "0t A s T L TT - FELLE -
PR ERGAEE "1, > DIFE A AE AR T BRI Y
HIRE » N AHVELRENS » 2B HEAGRE TR R > RAESERE
W ARV SEA e LR PRI UL - — B B ER AR TEIERRIE
M AR E R A S LIS i R g pe R A s -

RAEEE T DURME B—5E © T AR o EA R o AR
NERAVES - R T HEEAE T ERTRE ) 2R AL E2EARER - FRHE
P AR EMEAR A REMRIE R AL - SRR DR G B ILEIR -
’—AIEEINRAVES - ETEEE R R A DR SUER IR T R G ABE 28 RmAT - (i
A HEC © —fr "ERER ) AV —BEABIGAEN - R E SRS LU TS
T ERAVEUR - th B MEE TR - R > 80 S R S RIS PR R — B

MIBERBEN 1970 ERERERN , BREKBNHRUEREE : ABRAERE  ERFEHRE
BT ESHEEDNNEEMEHE ERTAR NthEit, X8 AR 'TIEEXE, me
BREE , HREEN TREXE, . RERD , (BIXERBIIHN "ML, L THE
B&K, A |, WARKERER , (2011 BEoH CESBMMHSRIE) (BEET : B
EE =M 2011) , H 383,

RRMERE (CUHE) - PP (RCH) o (R TOIEE 2 MMESEEE 70 EAUBEE AR )
(HifkE) (Zdb) 4188 (1996 F2 H) » H 100 »

CuEE) > (CERTCLERIAERE) o WOATEE) > (B ER) (Z4E  mEEE 0 1979 ) o

98 °

O RUEEE . ((AMVETF) -

I x5k

O b3

095



096

FBRESE ~ B E VI
Nanying History, Society and Culture VI

FRE— o R AR E PG R IRAL ¢ Ry - 5 (5% R 5 = B4 L A By B RS AT
T KANA L AEEE

1970 FAP BB EREBE A A Tt EEFEHRL TG - S E RN
HEFZE T o EE2EFRABURIERE - B4 H EmRAGEE ST 0 —(EBEFFIR T
R - A REEAT L BB T T - H g R PR U T E R AEE
FEgl—(EFELREVE T - AR E M E EEEAETE ? R iEH e Bel SiEt @i is
LB AR © B RN HL 2R E - AR EES S F N BRREER A
{EPEFPRYATRE 7 A H2ER -

TR EF B DUra R EREE T > A T BRI B AE LR P B R EEEIR
P 576 B L F IR R na SR TSR - 3848 7T 2 PR BEHEM > Eigpk L
PR T R S T SRR > IR RSB TRk - BEER
AYEIIR TS SE & —BRAIBRHT » MR R R 0 A - R 28 N2 S
R A5 > {8 1970 ARSI 5 S M Pary o BB e o 48 R AR FE E BB - 1 H2E3Te
3 TR I P LS -

MR > B HARGEE - T IRAE=mb =40 ) fVEIREEREREEAR L ER
2 BRIVEKSEHERZE - 1970 £A5  (EBUEEEIEIEE S LEE - A1
&SR FE T REE AR RO P bE 5L P RE 7 #EE AR A
&5 — TR A8 ER < ZAMM > (R 1970 AP L EE3cE AL EhRE © B 5 —[al
AREARES) ~ B ESUEFIEE — A PRE] > SR ([ RFRAYEI SR © AR PRI
MRS - B BFEHAISDHIES T - EHEEEENE - KEEAAETH
EOLE > RE Sk ER HER AR - B A S EREER AL - e vy -
BRI AYEBCERBEEMAEY T A L=RIAL ) R -

iRt o BB F) R e B S E R AR R b 2 R A e B B L A — PSR

HRIEIE 1970 FERAVEIR B AR TS - LR A et et ~ F3E
M~ FEIBELARARSY » Z e — 0B SR B b ™ -

USRI R FLE T HEE TR EEES LR
T EREWATAEE VEFBISN -

68 Lo . . . . . .. ,
H, Tsay, Jye-ni, Ecrire une histoire de I'art taiwanais, une entreprise politique controversée.



AR o PISNIOEIR RS

1970 FARAIHS 1 EB B DI TRAE G A LSS F il - (HEE&H RIRrEE2 25k -
BEA SULPS Fasa e T - Ehayso; EEG A RS S5 > aliSREE HRETF0
" ZERBEAL (dédiabolisation) | AHEEER o MHEM » EIE G2 EE > #A
FEARAA Gl Rt " EARBEAL ) 82 " FE{EAL (revalorisation) ; -

AR

LIRSl BB 2CE - il E ST pIsh - BELIA ERER § DIt g
P EACE > HEEVE(E R SIS NE ] DI R SR - (B2 DETE
Sl GRAY AR ST AR thRYBIONRA S DI AT - A M E G5
[FEE R TRt AL 2T M DS G Pt DU [ H m] B0z J A PR S aas Al - (B3 A B
b ERVER - A EHIER -

ASGHIA TP RGO EAME B ERREHAIENL T - & BB R ULE
FLEREHAE T E) - 45 T LB EVS DUEZE R IR(: - BUR Tt & HVES SRR AR
Z b BOHRA s 2ay  HENEREREFEIRAERIZALIRES - sl
PERFABLENEIEESR - A ATREEE R T PRI =L vs. A-ME=ERE ) AUt
PR o AEE EoAth AR E B B E BT AN £ S5 tlo 58 - SLmFAF G > A+
REREM R AR HE M R A MR AT AR ER U E R ERR A
F VR REN—F Y Mng#EERAOIREFNE R - BREEM - (F
Vi A > ERAEMTAZ AT DAL E R AEUE - BOAREE RATRNE S -

A2 PR LR ANVEE 255 o TR EY M BEREE - MHYRITE 8
oIt > MEY AR EET B AE #i i ERIRERAER > M AR LAY AR B
ESE  BEEE > ORI R E GRS R ARHEANE R - CREWNFEREME D

TALEIRIR S o AR - RV SRR T —E AT AR EREE AR R ? DR
PSRN > anESE TR PR - R ARG, TEIRER - (3
PREARERR, — TS -

FEE - NEEROERARTER © T ERMAES - HETFRIRIEE -
AIE B B i B RE ~ REMEGRAERMEER - £ LEavssam > JFHGHEEHE
WHEFE - EMREREERE

097



098

FBRESE ~ B E VI
Nanying History, Society and Culture VI

S5 EH

SR ET

Huang, Ch'un-ming.
1977 “Hung T'ung, the Mad Artist.” Occasional Papers/ Reprints Series in Contemporary
Asian Studies (Maryland) (9): 117-126.

Said, Edward W.
1994  Culture and Imperialism. New York: Vintage.
2005  L’orientalisme : [’Orient créé par [’Occident. Paris : Seuil.

Tsay, Jye-ni.
2019  Ecrire une histoire de l'art taiwanais, une entreprise politique controversée.
PhD. Diss., Ecole des hautes études en sciences sociales.

FES T
THEER
1973 (EfoBARARE ) - (HERISSAT) (240 (26) ¢ 8-10
£
1976 (EAEEG—SEOErEsNE (B) ) - (FEFFER) 3H13H 12
F
1976 (EIEEG—SEOEEEITE () ) - (PEE#HR) 3H14H 12
F ©
ESE S
2007 (Rl OFR - Bl ~ 2B BEAME) - CUEZE) G ©) 2 7-49 -
b=
1976 (4t - B0t) o (hEIREER) 3 H21H > 124k -
NN

1978 ([ElE{lpE 2 a0felalfs 2 ) o WORRIRBEESR > (IS sTmeEE) » B
204-226 - =1L - B - FBeiE -
B
1973 (—{E&EEFR > SEtafEERETS ) » (EERZER) (ZJb) 26) 1 3-5-
2004 (70 FEREEALEMNGRE) o (FENT) &b (112) £ 5-13
Yy NES=
2004 (70 FAREEEMTREAVRSERZ]) - (Efiiz) (Zdb) (346) : 186-191 -
RS
1987  ( ZEEMAEU+E) - ZI6m7 0 B -
MRS (D) ~ B (BH)
1996 (et TOLEE 2 MRIESEL 70 LB EC AR ) 0 (HE) (ZD)
(41) :97-100 -



AR o PISNIOEIR RS

REFAF
1977 (CGHEEREEERE) > UWNEREESR - (BUERAEILE) o 5 92-94 - Z
i et R R -
Ak E
2000 (JRAEEMRVEE) - Z4bmT - Biirs
2003 (EERIEAR. ) o Zdbs c HEREE -
EYE
1977 CHEEATAKR) > WNEE TSR - (BUSERAUEE) > 5 168-170 - Z
i R R
=it
1972 Cimigts) > (PEEEER) 7T HSH  9RR -
H4E
1977  (AMTAFESRE) > WEBEESR - (BSERAUE) » H86-88 - Zif
i Fr et R AR
JEE S A
1976 (s, EEfREg A ) > (PEIRFHR) 3 H 13H 12K -
1973 (#Ek=fA (LB) ) > (hEEFH) 6 H1H > 12kk -
1973 (=R (F) ) > (hEFE#H) 6 H2H 12k -
tRoely ~ 2306
1976 ( HEVEENES A AY--E) o (hU9rH#®) 3 H20H 3R -
ek =5
2004 (BRI WIET) RHARZRELERSC 0 BT J IR KERRE SERZEAT -
5 a=ne]
1976 (i@ - BPAERVER) 0 (hUotH#ER) 3H2H 108K -
PR E
1978 (BILRFESCEAVENS ) - W REETESG - (A0S0 sEmsE) » H 334-
341 - Zdk 1 =R ~ BIE -
PR
2019 (BRSNSt - b REEE 1970 EREBNEE Ry T EE ) M) o
(EE=fr) &EF) 115 :21-62 -
S
2005 (GEME T AR, -~ [EE TEEH, = HEsEELEER) c £—E TE
W BFEEMHETE > 10 H 15-16 H -
SEEA
1977 (CIRMESS L - BB - HEmE) > WNER TR > (BEReEtE) -
H 32-36 - 27 - grabE R
RE
1973 (EEMREGOVIE AN —C HEhiimacE ) - (AT ) (Zdb) (26) < 33-36 ¢
TRIEE (44)
2003 (EAMEDERMEE) - Z4b 455 -

099



100

FBRESE ~ B E VI
Nanying History, Society and Culture VI

A (&)

19717
HHY
19717

B
1998
e
1976
1987
S
1977

B
1996

57
1974

B
2004

R
1999

(g REGIE) - 2 Hrdde ikt -

CRofFRsitE) > WNER XS > (BERERE) > 51727 BT
(IR i i tanli e it

CEFHIHEA] - DU m R g B s =B B flasm 2l o B > 70 SHEL SRR AV R RE )
AR Z B 5w L 0 BT A R SRR ER T ST -

(Btag—-~ =) > (hEE#HR) >3 A 148 12k -
(3t Eq; L) 0 (EfigxR) (Z4b) (148)  90-93 -

CHmsHAnE ) - WNEE L - (BERGtE) > 5 73-78 - 2l -
SRR

¢ TE, "H&) ZE-ZESERMEAE) - (FEilix) &b Q51 ¢
151-154 -

BT E) © (Ba®) 9H29H - 12K -

(FENECIRERE —[BlEE 70 S£REZE ATl L A irsiB MRS,
(#4552 ) ) (Zdb) (346) * 200-210 °

( EEBEZRBTIA T JERSIHSE ) KRR LGRS BT 2SR R
fihHFTAT ©

ZALHIEMEEREEL (4D

1997
¥
2008

2008

2017

BIE A4
2007

S
1976
1987

(ZEBERE) - 210 © ZILHIIEMEE -

(EEEMUGE - &5 SCH > 328U > &E 258 - 4k TRME) o
2Z1bmT ¢ B

(EEHIZ %%%éﬁ—htofﬁ{tﬂﬁéﬁﬁiﬁzw Wk BT - (28
Effam © &S > B SUE o BREER > dikE ) 0 H 89-
121 - Zdbm5 © HiE -

( ZEAT L S E GEBESE ) JEEAT SRt EE e EE ) (ZI)
() : 2645 ©

(B SCMERAA - TR ERIRT) - (BF) EIDH @) -
81-102 -

(ESMVET) - (hEIRFSR) >3 H 12H > 124k -
(FERAEE) - (Eilix) (&b (148) : 70-89



AR o PISNIOEIR RS

B
1979 CERCULEMRERE ) - WEkioEE) - (BiloFad) - H97-102 - =L -

TR -
1979 CHtmEgkss) o UsREE 0 (EirFEL) 0 H 65-72 - ZJEmT ¢ MR -
1993 (lEfFAL—CtHEREEEMAZ) - (BEEER) &EID Q70) © 16-27 -
Q==
1977 (ZEBREEFENIE) > WNERE TS > (BUERAE) - 5 149-153 -
2T HresEE S AR
E P
2004 CRUEAR - BLZemER et —([olgd 70 R EEEMT) - (Efaxk) (ZIb
(346) : 192-199 -
ZIE®
2004 (EAGEIVENE ¢ DI OB Y T RS | BBkt ) KRR
TEA-am o ZILT I ATEER e B AT 2T AT -
ZEKIS
2011 (HPECEumEkaTay "B, - DL TR SR | BT o WOAPRERRL T 4R
(2011 %@ﬁﬁ%ﬁi%%ﬁfﬁﬂﬂ*ﬁi%> H 361-388 » ZFE - BILZ
ESTERGE o
ZLHIE
2019 (@B (diaspora) ~ SR EAGTEARIAIG4S | DAL & B2 07 AR AL H Bl R
i) o TEEREAN C EIMERESEFENHGE ) BIFEEritaTE > 11 A
29-30H -
2020 (RRER o (EECIRERFRIBIESERL) 0 2020 ZEEiT S T a i g B ARy
st > 9 H 12-13 H -
FE(E
1973 (EFEERVREARAS - HaEEnREC ) o (ERSEST) (Zdb) 26) 1 6-30 -
EAELIpr
1973 ( TEMARVESE ) EAFEMLY) o (HERSET) (ZJb) Q6) (3738 -
ZE7%. # M Laurent DANCHIN (3F) ~ JHkE (52)
1997 (EZEBREZERTR @ (FrE H&ElER 5 ) (Naifs de Taiwan : aux frontiéres
des catégories occidentales ) » UANZERISELR - (EEEZEE)
H 16-19 - Z1bi7 + ZJbiirEfioes -
ERPEFR (48 )
2007 (CEnEEErREE s ERE) - 2% Z2FEBREUT -
g (4E4R)
1996 (taE 1920 -1987 ALY Ay — it 0lgH) - 2 - HEESET
BEE e EHE -
FRIREH
1990 (EEFEZESMERw) - 210 - PECHBRRTT -

101



102

FBRESE ~ B E VI
Nanying History, Society and Culture VI

TEVURREIE S © B H Y88 BRI IR IR Fff A SR RAT

Rz

=

JF S e I Rl Y T o A 208 I BF B ik R Rl 2 Br SR T
REHER AN > m AR B e - 2l - HARRS 5
VIREE S o RSN B ARZERIIBYIE - S TR SRS LA Y8
OR{F » MR A RBEENRE S R RBCUE - & P ERE T FME TEF i - RH5EE
i S ) aE Sl E Sk ROAH BRI S B A Y, > ROR A BB SRR IR 2 - 3337
iR AR R RIS 2 TREZIR ) BIERT ~ HIFbK H 2R Bk AR Z S —
PRI > HEEGEGETRR - SUHBE ] 6 (REEEEA - R EUERE —R R 8 &
g - BFRE R = MBI Y8R - S 8T H AR 78 7 R B R Y8R 538
I B B S bR MR A # VIR - NER T EYIR - BN & & IS H A=
NFEZ— B EHCCYREEE T AR EET R > g S e -

A5 EEP S 2 Y B S R T IR PR R B ] (R B S R B B A
AR - e (U 20 TAC O IR ] ~ MR K BB G Al 2 Be 2 - T RE R ENIREAR -
B E TR Y ERE IR0 BT SRR e R R LR B e - B ]
F o AME RIS R EROCI N RCE E A ELER SR - $UE S SRR I TUET - Al
B B RyrR LR T R EERIRSE & T T —REHSAY RSN SR -

RRSEY - BILEZE MY - REEIL Y « JUNBIIZYIeE ~ EEEAL - 1l

RS LT B e SRR G B LS R RIS LRk U ¥
g 27 (3R E %5 0 MOST104-2410-H136-001-MY2) 2 & % « 3Rz £ R Fen s - -
RFFF AR A B G H R BRI R L R S I e T
FARFAARBEIFFALE > % At - BRPo
Rz G e pokble g R



MR RE 20 EY)E RN EA FR R

— B

TEARMTELEIR - AR T H ERSUE (civie culture) HYRE(HERE(E - 0 Hi i R
R E TR BT R A ) R R S AR - MBI S - BBt AR o AT Iiﬁﬁf
VAL > DURBHURE R RE - KEEAEEZ T8 E8B &y HEE R RIS - &
oo FMESIEATHY T2 > B2 RIEEMEAH > i (1878—1936) R
BHESEZE > 52 20 ] - EEIMZICA ¥ s T A Lok - i
o TEA S AP IR P 2R o B TR KRR E ST o T by
2 A B de 2t A F R 7 R -RZE - AIKEE A
R -

AN s 2= e (AR T RTHY 28 > FROESCREL B 5 PRl - B rI i sE 2 BT
CRPE A SRS BT - IES1 - SRR H O A B SN T 6E o diek ] 32 B
ARG - PRZEZBEERYE L K33 - N A IL YR B T A A M ROHIER M - &
Ll AR Sk P 2 3V > EEEAWD ~ 28 - TESHEEF S HEE - BP9
WE R E B ZIEE] - DUIREFERHRA SR AW XY » E#UA RS & ER
RBhEERE L) - BUE ATBVIREN GRS - BN A — RS b TEH®RE -

{BFR 73XV S WY E (B R T2 > VIO BB 1 IRA RS ~ B EE
& AJel W71 8E 5 R B8 B o Y il o - MR T A IE s REE > BhES—E
HREATHYERRE - A RAIFHOCY) - —RER AR - BIRERGRH T 28 b=1
Foog ) hBUtEFEcEENES ) FEH) > RiaiGiE (1898—1964) &
FEHN S S B2 > F R Y 2 e SO e A A I B S T ST BE Y T B — 2 e T TR S BE 2 TR
2o HESNRBEEHERE - XY HEESREEERE - K& A BYE

AR ESFF R gy Tl T RBEY TR TR fAasL o0
,liw** (AR AR A Bl B B vlz*“lfv‘il FA BN FRE (L B
HRA € ) (W Rz B RENY . 2002) 0 F 449 5 456 0 3 B 1 AU j‘/pfﬁfﬁF'la'

(1684 PUER ) S s (1684—1810 T s (1811—1895) SRR Bz B
FAFED (FFALERE S RE g R (1) —E R e (1895 EXVETD)
R Rehd g ) (K EAR) 1014 (2005 # 122 )0 F 113

A o (RAE ) (R A E 12846 i*“&?ﬁﬁ“;/ LR T AR TR
1962 ;1920 B+ ) & 642

PAMHGT ST o (LRE LY P RTE T (1930 AL L2 FERLRETE )
ER- IS ﬁﬁﬁr:{iﬂ"”ﬂﬁi’*v 12014 o ik > (7 P2RL(1898~1964)% ¢ 3 & % ¥
2 AR APt B A (A L F4R) 9 (2016 & 12 7 ) | 139-170 - fr -
TE (a2 EL NG Ea AR EEELN) (e ML BRELE 40 2018)
T 17-18 ~ 104-109 -

103



104

FBRESE ~ B E VI
Nanying History, Society and Culture VI

B B RV ERE - NVOREAZENRIEEELR - BEER - WERE LR
FRAE S LSS A EAE » TR ps B U480 - e BT H AR SEE Fa & i
&R RIEEHEYEE > St B @B AERETEVER - BA L B8 mnE
EREENY T 0 K2 E Bk BRI 2 2P 5 Y5 Ek H AT R EES| - ¢ TR
VEEH N YRRV E S - TRREZE UL T » S IR e i BV AR ES - R /D BAr
Tt A S &GN E IR - R EE L B R A S S - AR Ryt AP
1o °

H 7 DR S PR e B0 BRI > A A AU B RS I o B 7S 9 A R4 S BRI L 22
XYIHIRF CEREEE 2t DR E - I A ER A AR &R & BT 7 4
B A SRR YT 5 Pl = © BT RS 3 2 PR 7R A 9 22 R o R B - A AE AR W {1
EEEN YR I YEE (DU TR ) JUNBIZ IR (DU

T ) HEE N > (HHLECE 2 A B 20 [ACHIIHSE Y R LR L - IS RIS
Y5 BEAE R WVE R HY TR YT o HERR E3E T ¢« RS BRBR G > i —
i ATHERR AT B AT » By W R AR 2 2 B2 B > 2l A IR
SHEE o T B SCYES e A HUR o B R ) 8 PT RR T R M S B R RS R R
FURAE > PRELEEE  WAERERWERRE - HEfE—PRE > E2IHVE
EERYEE (LITER "2 ) SINEBIOUTLE - HhpERmk o BEGES -

Foff i EAGRRE - ASCRE IR R ESUR O T E RS - BRENE ISR Z
B~ BOARVERGERE > W DR ZE SR ~ W R R DL R Y i 8% > JeiE
R SR B B R LR T TR - R — 4 BB RGRCC IRy B SR > RELE D
P A g 15 L B A B PN M T I T AR

b A (BEEE LR LATEARY DR Troos T g L) (R4 F4v 4
BET) 62 (2005# 2% )» F 339
1T E B A 0L ﬁq%./%i;’%ﬁ?#%\%)’i"ﬁ? oz 2 5\ :I‘%Eg;ﬁi‘vf‘%fl‘/‘éfh’—&ré” wﬁﬁ—gﬁﬂﬁzﬁ

W

FRG A EE BN L R R G2 o % T S 03 R A 2 (Niki Alsford). s ¥ > (
FAAT R 2 ER A ERPERLERF S ) A R A F R w2018 ¢

(=2}

FTHIAL 2P g P LR R AN Y F o A B PA- MG
Wh o 204300 (pAEF O LBRLAETROME ) (SBRLIAFT ) 20 (2016
EILT ) F 7589 AL FLET FLARNERFLERLAFE  WEF T AR R 4
S TRAAMTE M PR EHEN - FLERE (BRI FE2REE A N2 B R
PEAT R g ) (LA ) 7012 (2019 67 ) F 117-165

@ (e ) (A2 Pkl 5 166 48 > 1963) 0 F 55

N



MR RE 20 EY)E RN EA FR R

=R T BB

BUR TSR EREYEYRE > T ERBES > 52 RS ERAIL
fe = o MR AHIERAI R E ERRES - LLUE 18~ 19 RS R LR BUH RIER Z I - I
DI S RIS E ARG > BBy )RR IR MR E SRRV EOR T » T R OUBEAR
AYSERRE R - M 179 5 NJHERAVIERE - BRI ARG & > B K B R
JFJEH - AR IEYIEEE b - BRERL E S SRR A > 5 bR B 5 HIEK
Flw o T T 3B U B Y F ol R T BB PRy T Jeliin B A H ZE W P)6E - BR T JE R
JE(A YRR - TR R T E R BRI RBAEBCR - NIt > DU Rl R e = 1
st Z e RESEERGY > DSORGB BRI B S04l -

(—) HANARGYE—HRE

W a4ERTR - HARBRETTIHERSE - JRE 751 RS - YIS
P L el B R R e AR S R 1L > i AR 2 DB A BRI & T IR (7~ TR -
Sy B A R LY - T H AR B AR MEAFTE Y8 - @R R B8~
FE S i Ry IS A Y A T I BE—BR 1 -

ZEERIER 1872 B MR AT "SR EEMEY > XHEGNE
Y > BB AR LA - FREEH ARSI DUREA - R EEENER
P H A2 B2 L 7 i th 4y 5 B 1R B8 e i PRV PR USSR BB - MR AR DAL R 32A%
T3 BR A — LR B R AR THEE - ° i 1877 FEAE LBPRIKSE * Y eE ik SR
EENEECEMEE > AN TiEYaER B o 1881 & MYIEAHEL T - SfF RS
“ENEEEEE R - BEEAE -

1886 4 > P EERS B FH B PN & BTG 1R DAL B B TP - P IRE e L 2 9
PR 7EESESCY) ~ Eifirandl o MRS RE  SEUB EEETEEE
jelcH H HE R REMEZE > HIT-FEEAMEAE T - RIS TR RNILR
fE— (1852—1931) MY » Efirf " HRERMAERE | - ISR BES -
Effr ~ Hife T ~ T8 - REFHM - WLASEMrEFIHE - 1900 4 % B 1Y) 6 F £
Fo D= YRR ) o E(EATEFEE A 2 1947 £ 0 BORRZRE R BT (E A B AR A7

S e dh (BHFasdns-% prie oy aee) (Lr 2 LF > 1981) F 49 -

PR AR IS AR T LA SRR AL AN R AEFRBT A ST OF
LA B2 PSR TS PEFR -

Wetnp4 2 (B aeord via AXLAndzEHE) A Fkd E 2005

105



106

FBRESE ~ B E VI
Nanying History, Society and Culture VI

ZEWETHEZEN A > thEREEW E YIS EEEH N4

FERRARIETE | W EMYIERFE T ENE > RSV - 1925 5> W=
YRR PR R ERR - R AR MEE - B S50 ~ ESRTER - R IRATE HY EE A E
KB TR SRR HEREE - ' 1938 4 EE H ARSI
EE BB 7 WU T B R - R SRR R S SR TR -
TEFETROR  MEZSHVEER O T - ERZEN SV E R = MY)aEHY
Wik BR - ST EERERBEASY) > WS (EE NS EAN GRS TR 28
i ASE R BRI PEE -

FRMEIAAREER > FEMYEHESNE KB EERE - R 192 FE54R TR
FEIILEPIEE o T ARENH]  BREE H ARSI E LR R T - BT 5E
ERLGR A RIKE -

(=) =BTy eEryE M —E 128 Y

B =B EAI B AT Y o HA S REEBNETRBOEE
[l B Y EE Y = M EE - (52 IR ORI EY)eE - HROL 2B E N &
T IAHE 1908 FEAEE SRR ES Y I0 e AR M B Y R AR B B [N A2 e B 1 FEE S I s 1
YieE > EEEE - YA EZESEIM - REBREEEMEEARSF MG > LHAR
RIS 2 > LIS -

EMEERYIRRIRE A E 1899 FERKITHY T 2B E N REEIERYIE , 2 BH
E3E ~ MRSE ~ OKEE ~ T - PHEF RPN - SSEMYIEERILAT © JEE 5 F B AR
B (AR ES2RAEE 5 MR R A TSV FE MY > LA ERE 2 MY - s
it < ot 5 2 B S S UG B - AE 1908 SEBRERE - @) REHY MR an T 12,723
> 2SR EET 8,626 4 - (AT ARG ELHY 67.8 % » M e A R L 5T 3,285
o ASFTA R SRR 25.8 % - BINEARKIERE T =02 = EFRERENSZ
— FRER R EZE R S A — T iTE L e BRI R 5 H 2R ERS I
NS - ASCHRESCYIRAE & 559 - iR E AR - 40 i 78 A SCE ST RE
el (32— AR -

11

EREA (TR ACBT I EF R OBR ) (A MAEXED A2 L R E) 2
(2016 # 3 % )» F 291252 35k > ( $ AR AARFT T L 7 B2 £ Fanil R
)T e H 8 A 405 (2016 # 12 % ) F 3437

P REAT SALEFEE AR R (Rl B o b A AL LA

Eyag) (H 2" LB FNRE > 2007) %2 F o
B i@y - LR EpgElRm 2 EShg, L 192 842 Tda b ay > w B ER
M TH S AT L AGRR S B .



TEUERENRE | = R EY) IR R E A (Fa R AR

jE s PR TS T EE R ZE MR S o BRI GBS YR - W
by T 2B FREE— N ) BURH 280 (1877—1936) Wi ELH T 4 4 & en g
Bk (RAA T F ) %7 RAAAIOIRES B &) pE KRG LE R
EARBEAART R EFERIFOL P LAE AL EF S & i A g N
HHZ B RHIEBRNEYEERN > HeEEERRA 2 &5 - HfsHeElE P EZE RN A
THRER T E MY R EE L - BEAIE —THIFE N MY eE T8 > AlESb
S - B EETEEMS > B AEBEFFHCIN —REE -

B — ~ R YA (FEEORER) B RIIZEEYeEAE (FEEOKER)

= FHRESE : EARGHER

1714 CRBRaEEXAZEBYE - NEEFI LM - Bl% > SR8
DT AR RV REETEE) > 2 FAHEE (George Leslie MacKay, 1844 —1901) #4Hfi
TR BRI B/ N EZ SIS - R R TRAVREGR T - 3 & T ar(F 2783 N 2 (R
RIGEEZ XY > Bl ih bR T RGP R E R & Z RS - HEBATRGAE B
AR ERE AR IWAYEOR N AT TRV AR - MEME R A2 E0E B RIS
Y - W PR P AE A A T RUDLEL F] S AR S R AV T L) -

(—) R R FRIEEE K

= WYIEERYE s LR 2R AL > Wk s TN - R Z EfE - &
FE S PR R R R AL 2 R HE A S IHYREIF I - o S BLS EAR R - B E AV
BERAEFOR e R T EEEY) ) Fak T RERAEY) ) BT RET, 2500 I
RS T A o By pk T IRRIREREE RS | (&N EEIEE) B T AN S

) s(%“*%f%d\@)‘éﬁllc:f}ﬁ’(%(ii#ﬁfﬁ)} 32 (1912 &3 % )> FE 5
PERFFAERLP P AF AR B HLRRANF AR

107



108

FBRESE ~ B E VI
Nanying History, Society and Culture VI

WEHE - " BEREESUARENER - EFRE R R EE D 2HIE S HARE
BRI S S B R IR - B —ERVERERK

FERE ISR+ —EHY TR ~ BBk BB, N s HE T RERERY)
LL 1902 FEaTRERR Rl - Bl 278 ARVER > Z2EFERE = Tt~ 52
SET S KIgTH  DUREERER —RE - TEREERSIIARIE - R BIER
W RYERT IR AN E L RS AL P B R H AR & S AR dn R ST 12 -
B R EIER EEER - (FEE W EEMYENRERETR - I WA
HEYVHIRIREBRE T REFHEOEERY) - © AREEZEHEE YRR G
1% (5 BER Y —/NER 57

P B A F R IE (1 3 A EER R MG AR B 2 — -
(BB BB SO YR E L » BEWEDL 0 P - 7 S AR B 1899 45
BT - HREIBA SRR R R F AR SRR - A B AR (A
BEH SRR T - BURESSNRIIR o S 5K )
BIPA - T 1905 4£.2 B - YIRS AT - FREAHB - H ARG (LIHRE
EURE BRI MRS P - SIS S RIS © (I AR R B
i S N (S SRV Tt =t L UOE P RN e e ALl O
AU BRI - DSBS T R R ©

5 2 PR R BRI L S ST RS » B4 S Py A (T U1 - 7T 2
BB B > GO R BB S - S T RAYFAESESE (1867 1925)
GBI o T LRI UM (R BN SRR G SR » 1903 42

CAREz e (AARZEFETEL) (LA LA H4 1973) T 318

Vi Es e (A ESEFETEL) T 3370

P EmEHT FLERE (BRI ERRE AR R AR AT p ) T

117-165 -

O hh R IR (AR PR SN e - RS (R RE AR 5B ) (1
THAE(EBREARGEDE)) FP T AN ALY T FE G RLA P e
B RRMeREBAL  da TR NN L AR ZTEFE (A ZEFE
FERINP & ¥ - RS (ABEARGE) P& O 485 AR BEP&ES)) A
Ko R s 1922 0

P O(FREFEL R A OBE) (AP PATE) 1899 E 20 160 2 K2 (X EEIRA S

FHIA(2FR)EAMARLFEAEFENEF ) (L BRE o2 HR) ¢ BAALEG
1900 2% 8p «

PO F R EREENE) (AP PATE) 1906 & 107 45 4R 2o

2 (o rmaE) (L#p pETR) 1907 &40 240 5 K2

P EESECOE) (LAP PATIR) 1906 £ 107 4 5 4R 2o



MR RE 20 EY)E RN EA FR R

REERIRAER TR NI SR G E S - WEFNNREZER - b Eh# iR R
N o ekEF B RERY 2Pk > S BEDN T 4 B ORI L AHRBH HY T 85 » 2R HY— il
TR R R A0 E - HBATTENE S 1906 AR « *METHE RS2 BAGHE - 4E
JFRR T R &1 B R B RS - ARSI E I E RO o 7 MR R A T PR
T TERERISCY) 0 H 1906 4F 10 FEIESTE AR L > L2 1907 F 6 H Z R ilE

e B 26

ROt

= YRR LB AV =B SR - BERI 2R e B 22 ) AR SRS e - 48
B 1907 4 3 A > JefTIRE 0F A8 52 FERTIE SR AU B e 55 SCVsii B - DAtEC & THE
4 AFARAVEARE - BRIV ER Y — » (SR2ENEM - Ik ZREEIT - RES
FEATEEREAVER Y — > (EENE) HEE2BRAESMHENTEE KA -
11 5% ER R TR R4 L5 3 & e 2 AT BR BRI AN S R R AL A - PHIRER T
FUERSL > iEEE A e wiG: ~ B8 A7 80y —EHEH -

MR A FEREERE T 1909 FIEA B R8N EHraR % 2Bk —EesE /(=
HER THERERHIHRE » HELFBEANE /I - PEREREY > SLERPEE
REY) - ENERINEES - BHEARFSES - 7 Laley=2y: - EEER
BfE L - BERIRRAMER - HRWE WY ES RERZE > OEREH
JE ORI H LRSI © 1% SRS E 5 DASS i oy SRR B RS - S EESCIER
gt 2/ - 2% > HNBUGREEAYNE > HRIERAYIHEE A F A e IR -

Sy E HYIEEAE 20 tEEC O LA > [ A EE et H 5% 0 (£ 1920 SR HIARAY (2=
EENRELER) N R EASIYE—4RH o A SRS o i H R e R
SRR R H 8% 0 40 1956 Y/ HEEHH (ki B #E - = - LB - ARSI E
1) ~ 1977 SRR — A ETHY (I08in H # © S - BOEE S - AETFIWE
1) Fo NE SO EEZEMRY) - WEEESEHNY - BEHREZT > 1920 £ T
RIR H 3% - FIREN A PR R ERE TN AN BB T EE > #UE TR XRS5
HE Rl - AR TZEEARZE LB MV S - BRI RERIR HEE S

AR EOREWAE) (AP PATIR) 1907 E 40 24P 5 4R 2 o

B (kERMEILR ) (LD BATE) 1906 £ 37 308 - K2

(o AERIE) (R PATFE) 1907 E 40 240 K2 (F 2 EHFED A L BT
oA pATARE) 1907 67 13p 2 4R 2o

Tk Em o (AR EEFENT L R (A A HF ¢ e3k) 255 (1907 £ 6 7 )
F 400401 (3 3o & fmalgE)  (L#p pATF)> 1907867 139 % 2-

B aoit] (T)) (R ATE) 1907 E 67 24 p 0 3K -

P AAEER (A E g gETE ) T 345

109



110

FBRESE ~ B E VI
Nanying History, Society and Culture VI

Yy o A LUE M H erbfEnl H SR h (e - MRS FR R i A DR R AR -

(=) ZFEERESR %

ALY » AR Z )8R 1920 FE4RTE AR (R0 = MY R s i s+ —
BT (ZEEANEGS) Hik) T Gk ' 2BAENRBE N | - g
SRR R ERE R Y ERE ) (EEHEHHR) BERNE > AIBUAET
BHARE c ZoEiE T A s RN SN G 2 E A SU S T s P HA - 2
Hu @Rk oM A LT Bifezrd P Wi g ioie o )
RENIBEIER > ZEBEL T EXNEETH » 2/0RME T REMZEE » REkE
BT AR Y 15 (8t G/ EYI 4 « ki S EmaV M E2KE » TSR T/NR (H
Z) ~ M R B R B

B I > W RS BRI A BB A hn IR ~ B~ PR 5
BRI B R Ry AT T e - R L2 5 ERlREs T e A E U E
RliZR = BUAE - ZRBEAH FR SR AV TR ~ SHE RN ER R AR F5 2R P i i 208 S I Rl E & R Y (3
TEHE 2 o WRAT DASE CRR R AR - AT IR AT R TSI - 2 QURERY 19 tHad R E 20 1
LAY (ZEPREAERS ) T EIR = r it & Ay EL 7 B RREE T o A

AT LA LLLL X R CHAREES GHTE S F AT 022
BErg o te Tiad ks ir-» @ik, to Tl a oG by 4
GRARE P AL M E oY T2 o3 A2 R E KR 2 o

Bimm c B A AT - A F TR SRS R SRR
Im oo R R

Fahm D& R AR E ARV E e A FREE LA S BRI

:g_;:t,_/;‘_%z s xﬁg . 33

FEAMSATE Y ARS » BRHETTR TSR A > S (L (SRR
REPT 254055

I = MY EEEE R A B M p (Z8E RS m HER) TE el - n3#H

VA AFzESE (ABEARBEPA) LA AR F 2 H 4 19200

W EE A (AP PATIR) 1907 E 17 18P 5 HR 2.

PHEEL (AT ER 2 R g B (1) -2 Y Fiaprl (1895 & 0w ) R
B R ) F 1071250 v 8 (B ABEA—PicE i F18E) (L4 B2 408
WABZHABE T AFY Lm0 2014) 0 | 23-25-

B Lk (2T ) (= peflal % 52460 1959) F 80—82 ¢



MR RE 20 EY)E RN EA FR R

P EGY)E 4 T 2 E R R AT 1907 SFAVHERYE - * BT AL (ZEHHH#H)
R R R R PSR BB A (55 - AT E 6 MRBUR RIS R A L B 8
i - BAECCIRER R ~ 555 ~ 8P - WiEEE - OPi IS - g AE S
BiE B R EERHE - THIR - IHEE - PE - w (LESw) Kt -
oy (il 22 E S B g ITRTHY 45T (B MR - A HEETRIZE 2k B 2 e

PR TR ATRGE > IREEHE > EE2MANEERF - RIERMG > BURERF
FrElfEE IR ER —%& - LAy SFRR E TS E T Y e FaaE Y 1908 4 > #rr]
RER T EYIEERYERE - BN ERTRFRER - RIS B TR EHYEE > FEFE
BESBIE - — AR — RN AE T EE TR - SRR (R Ik R A
o REZIEERBE Gy o I BEIR B R - BURBIEHAVERETE > BEF
R B IRV TP EE TR 4 e » &0 1908 = 1HC & VU Bl B s iE B il - (273 ]
HREZE  EARE - 157% - 8 - Wi - 0y » REEHE A EARE -

EETESY > MBI - R RECT 15 (G RS R A 8 (> H
BREY 7 (At G E S thEASE T Y B0 W IS hi E M R %
hfeZE —EITHSAVEE S T rTEE - MRS 0 > S MER AT g - #Ees
TG E CATEREECHT - 4aE - FAF) > BETEH WA AN T Z TR ARG E
AER > BT BE S AP 5 -

(=) FandHAYHT B

R ZrBEATeftE HiEWEE ? BEEEAN DA ESSm B TEERFHEE
SR AEFRE R AR E Z N R AR ~ G ARRESCY) > WS T I MR S
e o (HEREYEEH T AT EH S da it oA A o SREEAE
B e VSRR TSR H e > SETEE — (R R IA -

BEAh > (B E RAEGEREN 87 > & T R EREIH IS G - A&
ARE T RGEE B A EAVEER - AVEH o FER R TIE - SRRV - RE
RUGARERROY » FREEL-FHEEEREMERELE RAEEZRAMRE 5 1
ZEtEEEEEANE LT  SEEAEMRERR  BTRE > (G EEER
HEEfSF R ER K > G5k T TIESHEAISE - 6 T57E ~ MEtaskE T > M R&

MW B TR A A Gk T AT 2 TR o

B 1907 & A R AANFR AW AL EE Y > FFREIE P EAR AR it Jif
Ukg EREZFFFRPEL s ROTRESED -

O (im0 kbR (AAD P ATR) 1907 £ 40 240 5 B2

111



112

FBRESE ~ B E VI
Nanying History, Society and Culture VI

FUHERE RIS TEARAEE - V7 SR e DU R A H b SR i g ATal R 2 i

AT A8 FE R BB KR > Bk TR L) - Rl A S AR s 04 R i B
HEAEEEEHE AR - R OE ASREES > REE R 2 B AR
GBS E G MR ARTAE - SUEE - BRSBTS ER - 12
R IEE - WA R PR R R B BEE SRR > B 4/ NIBOK
B RS SEEAE A  SBR R miR DU AR - fEAE ERERC 2 T - AL
BA—EEBRENGE  BhERSER ST RABAEHENEGNE - * MH
ARHEM RG] > WRER —ROVERNS - MYEN T EERE ) BYIRARS(
Y FER AT AR AN SR - i A SRR USSR R /R A F7A4E 1908 SEBHEE
FEEIEAFEATE (B2 A e S SR Y JRoR - B Y)— R B i - ¥ S HAS
IitEE e - OB R INEE R RS - IR AT 2 5 -

TRERLT Rydtg/NDAROR B R > 4/ NS AL o] DL 2 B R 2 A RE BRI - S 2
RF TAEERES  ARRAYE R IR M F L AR E SR A - s o ARHY
G BRIUNEILEA T AR - ER G MR BT E St 282
SHVSEE > A DURBIRERE O AR By 278 SR - MBI FaL > R RE
EARMEZ] T2 - MEER S LI E - ML T BRI - A HEa 1
AUERA - B SR sy il T E T - M TR H e & 00 R T8
FEYIT - Y HAEAR RN R L TR RS E - MR E R E TSR
o SRERESE - BRPAIATS SR i 2k - &2 EREESUEERIIAE -
MR SRR (T B 2R o] AR i BB U - (EEm—8 2 > PR T @SS > ILpeisa
FRE R - PR BRI RV > SUBRARITEAT » DU R R
H AP ERAAY > BUIE A SIS R E -

NHBATMENER > SWEFZR BRI R BEG 2 HiE TIF T ErEE > iHZ

THER (FRLARE) (LA JEETIT 1408019625 1807 & R7]) T 470 - £ 8% » (4
A ) (LA prET S 218480 1966) 0 T 309-311 ~ 634-639 o £ A » (s

IEFEHL (F))o(Es2it) 37408 (1996 &2 7 )» F 78-92 -

Bokagn (L BRRET S E SRR RS2 R AT ERELSE) (40

MR FAE B R P L% 0 2009) 0 F 134 -

% (EFgrr iR TR AR AR e R B ) (4 R A

Pa-2011) Fo9-33% (KELE—HLEiE& gL L4 EFr 8 o858

FohE S A RE ) (L FEFF]) 136 (2017 & 127 ) E 17

Cordag (FIvPABPEETEL88) (L2 53T v  MBEETEL 82T ¢ > 1903)
FR2-83 (e mtral) G~ dp pATR) 1911217 219 >3 2e

T L Bmpr Ak (LM F o HART L) (45 1 43 BN IRIEA N 1900) 0 T 48

o8]
o



TEUERENRE | = R EY) IR R E A (Fa R AR

HEIERTHER ]t R8> DBt TR A7 = 07 aE et B e ek -

U ~ BijE A S BRAT

FR 18 SE R an B AR 2 SR ST /08 SUBL T o (R R B B OB R W - B
X ZERE
(—) HEH

REEHY (S - RIGEZ W A HE - Wk HarE2avEis > B -PEO - |
PR R A 2 E I A R R4 H B o SEEEH MR R BEA - fBEEAE

o o s S BRI 2 SRS DRI B -

HIE T 8 7 208 —Fror o

F— EEEEL (BRI - Z1iH])
XYErE | BERE
R~T BEg o ®RIOSTA > m— RIS —9 ma KNE
Wig E=R o~y s E—RIUSF A
Hl— RISt
BIEE B 3 X AR 1907
&L AL KE - ot B =Jg 2 8 > BoE R TR S R EHFER S » RS
Pt it 2 iV EEY) - DURSCHE A 4 - FieE (R RE 5y ) ~ kP (A O
SRR 2 MR R ) ~ B (PNIRPTREL RSN ) ~ HENE (IREERT BT - AN A
MY Z9) ~ 82 (R SR ED ~ RS BAMNEFRBRAVERIR ) ~ BEiE (JEEZ F &
TS ) & & B FTAH A UC B Ry 22 R Sy K PP T S HL R B Y — 0 73 Ry AR
B () -

113



114

BRES ~ tEE(EVI
Nanying History, Society and Culture VI

B R (=)

P&/

R~F = RS HA ~ NN~ BN ME KE

BUEH Bofi i B N 1907

XpEREE | A RO R S A s RN 2 s RISy ~ BRI

SRESRSY S R RGP m IR £F T ERRIRER A - #FR
EHO—RO/NG ~ AT~ @—R=EFH7 - 2ENRE S HHEER (HF
MM R AL FE RS EE ) - B (HEE) - UV RAiig R - 20AT
& =BE > AT RATE - R TSRS RETR T ~ P - R

& A CR %)

HESURS - IURRAE J — HESY R B -




WOMHEMAER | 2 B ISR MET I E A FaRERAT

& (Z2 1)

XA

R~ = RESy  BEZR=~THY ~ B~ (=S KE

BUEE Eie AJEE | 1907

SCUIEREE | R R RSB SCEUEFY o SR B IE PR IR AT R — R o L
EHEH e ARENEE -

EIEHED e

B E (2= i)

XHEE | EEE

R~F E—RIAT - BEEs  wATES | #E KH

BUEE Ei AJEER | 1907

SCUREREE | LR R - AL BE TERE - TIETE ) EEAREBENLA 1L
ARG T RIS AT A o U R () T

DInEBRG - BN AE - FEAYFTE - TR E R - IR GLIZ A
AV EEEE P TEAN ZY) R iR -

115



BRES ~ tEE(EVI
Nanying History, Society and Culture VI

& A (i)
B R (=)
.angg »

XYfE | Aty

R~ = RIS 45~ R RIS ME VN
o B=TES

BUEH ok 3t A AT 1907

XYIEREE | A S RE - A RERUIEMREFEZE AN 2 SRR o IEAU AL EFE
NREEEM A A - i )7 [S0F]) B TEES [5] XemREEERS
ER R E SRR B R AR | USSR BIZIE T o [ ]
PIMERAFZEH | T EER [F]) B [$5) BHEEEI ) T ES0E e (4] 5
T T Al [hE] R s ek E TRk »

116




e EEE

= H YRR E A Ea iR AT

& 7 CGR )

& (Z 1)

XY2E | B

R=~F SE R EEtH )\ EmE-R=SE | ME NE
o

BEH Bofi B A AT 1907

R A AL KB > P SR SR E M IEFTINT R A A 2 BEE > [hEAR AR DL
B ZmPT R -

B A | -

117



118

BRES ~ tEE(EVI
Nanying History, Society and Culture VI

fEl 5 (=)

e e e |54

IS — e B B 2 U (F AL - e BB B Ry ARl - SN X RE
PRREDTIE - MRS ~ RE ~ A EMt L BE2E5A T BRI EMEZ ) 75
HEAM: - GRS - =% e 21T EERRTEIZTTHEEY > &Y
Y S R AR AT - R HERIAR BN B — ML ~ BIBRER S 2 - o o B L RF LRI
RIFESLY) > INFIRTR R, > BORTE Rk ZHPFTRCE - A58 7 E T8RS —
U o M EERITAT AT S ER AR AL » B E 2R -

55 R AR ARSI > AT AR oh AR T H e /e

1~ e CREPIEAD)

SRS VIR H ek E T SRR R TR - EIRFIPIEER TR
9 DORAT LT SR R IR (L - 50 (5 DAL Ry R A e S ol Y AR S ABABA A

KraPIEEE - A2 > BREE SRR 25 ST RE R IL R Ry 2= e R
BB FRVFA - SRR IR B — RORHEZIFT R 2 B — T 8e - IRIESCIER ATl - i
PRATA 230G BFEIREE (REIRAY RER o7 ) ~ 3kFT (A IEA P T 2 A% Rl ) ~ 50
CHYBRFTARERHISNED ) ~ HERR (BBERY EJ7 ~ SMR MY Z91) ~ B8 R HESE LD »
RS EESNEPRBARY SRR ) ~ BEE (IRBEZ B LITHVAES ) F&H - SUUTETERFISMET ~ I
[T~ St~ BB B — BRIiE S FL(E BT - JRon AT — (& R ae s - Al
FRETTAIE % - HRHERAR - RIEPE - WRBEANERE - BUREIRYE X
B - H&E S RE T E e - PTG AIBARATE B - MHE B - BURREZASA - 415
sl RHUEFT > o Rkt s BER&E - P BTzl E T RmMPT ) AR EEEE -
WPIVU R L A HESR - REUPRT - NIREE BN - EREULEBE AR -
fEEHE EAEE T EEEmERE o BHEEENS -



MR RE 20 EY)E RN EA FR R

BiEN —(EEI e AP TIRE > S8 E ] KRBT Mg EH PR
AR et 2 H - 2@ B 0 AU IR - ] GE R R iR A
M ROR RO - FTER EBLIRE AR E - ARV EE BRI ae K 1 (L BR4HET - [EHD
W IRAREC BT T4/ - TR I FR DAAH EE Ry BOR B EE B AME 237 -

2~ A

OYIEREEE B o AR A LUR I BE LRSS - MS LN ER A E AN EEE
HE B - R 1815 £y T EHESET ) R#iA - EESEIYIHVE - GREREITK
FAASLAAREHTE (1739—1816) Z I3 » RIS 8 S EEMEE SN >
AR R R H I - SHEERSIEH - B/ ot kST BIERE - WAEEDT © RERK
R VU =AM S - B TRGE ~ LERK - BREEE - B %
ZALRECYT o Ry R JTHUAE o 11BN B BL(E SR INEY > SRS e RE IS o B
SRR MARE SRR HE - ©

RARLHE (R DR BRI SR > o FRFEFACEREA - EREENEHRMEEE
KEERY) > GECEMRIER & - SiEm 2 ot EAVRES « ATV AT - EERA
BEENEEH - MEAERE EASCFAZE—0Z] RS - & bEI7%] T HERT
CER AR ER P EITIDCESF B EREMEASEIL o WSS RIZA I
BEFTHEE RFZEME ) " BEIRG R RREEI T RE R EREHET T AE
RIFERAZE T - B AR IR RG2S M2 e R 74
FNFFRAE > MR GZRNEREREEAIR - SAEMbekie > BrEE
BAA EHIRG] o SEb oy BeaitEfors - SN BRIV E R R - e RRH T AR
FTPR®] > INTTE R A TR o (B RHFET -

(=) PR BIH

F—EMGNER - JHRERITATM S E 098G - KEREAYSEEh B AR MK -
EENMEMEZ T - HUARERE - WHBSBEE 2 7 > g AL Binhs
B — o MR TR @ ERSTICAER - MG ERrysE - By
REHGEAD R - IEARBERISERCE - B0 B3 + Bk A T 45aMTi ke - ©

H AT RS R RS B AR A ~ B - R REEEE - THER - IEEE - 35E

FATPFRUEH - RPFFED FEB L4 e 2
LA
A¥APR R E) (44 AZEBEFE

21934 & > B FIRES PR £
B X R o AR

PRz RS eRIEL R RiE (1
1998) » F 24-25 -

119



120

FBRESE ~ B E VI
Nanying History, Society and Culture VI

W (FAER )« HHIA% 8 PREIg (R - SR TS B B
B EL SR R PN T I R T 1 B R 8+ Lt
B UL KB TR Rt E A — A (A —F3%) - R EFE BEHE - kit
JEATRAGIA STV A L SR AT B » 0% BT - A B R S 2 b R 2
{5 T AR A, 5 (R B SIS B A TR » SRR ph SO
FHTSERL -

FOBFRE BB TIE - S RESRIMBAEEY (H4  EROHARS - &
Dl—— 1R ) 5 B HE T AE SR EE B R IR EDE « 73 S B AR 22
o R KBS P TR MBS TIAST R - IR BIE% > BT - Bl REER
RT3 ELATBEREAE - & PhQBLEBRELULE 35 3 39 ASRT - AN —T &
IREIERVEL B 30 2453 - IETEGE LRI - T4 BESEUES - B8
T RN © B8R BERUR TSN - 5 LRORARTEACANEL - FTESITATL:
P 5 90 BB 5 AR B 48  BEAE TR A 5 AR AT B 5 - i
EERHI 55 & SO EREESE (Bl Noxxx JURFTR ) » BIEA CRSabL A
s -

LR G RS AR TR H AR (B H AR A MBS IR - i
TEAR ELERIFIRS  BHA SAHE AT B R T — (ERESEATIRT - LU A i B R
% o MRITEER Y » BT AR AR A - ¥

PERREAA BB IR BLFEREERRP 2 3 o Gl r i hET AR o 20 (#
ParorEma ) (LA pATIR) 1907 £ 47 24 p > 5K 2 - (kAL v ) (LFp P
FTER Y1907 &£ T2 4 p > 5K 3o



TEUERENRE | = R EY) IR R E A (Fa R AR

RE SEEEE

R ILH]

XYt

X B

R

4= 2 378cm = 233 cm H - 17.4cm

ME

BEH

i

N

XA

Blg > BFFOE - BXENTEMTER
BEMEE - BEREE - ERE GRS
i ALKV EFTIREZIEXER - Lg%
fEREE - & i ECAEREE R T - PIEOR
SEEBENCKZENER - HGETH
FHRERT Z NG S RP
BH - RBHEAEH - IEYEABEDN
AR SEMGLEIE BN o EHECE
MR EgSRES - (LI BESLAN
HEFZE 2 - RAEARRIELE IR 2
o HEAHET -

B& /N

2K

KT

485 1 36.1lcm £ :19.7cm E : 18.4 cm

ME

BEH

A

XPE A

B N R  BEESZHEILZ
BRI R R E > BIEAE LT HY SRR
5 BN - HKCFRTHEM - RE
ARHEEH—S A 13 HEE > WREHES
AL @EREE - GFRRCERLE N R
i o SUHHE Ry 26 Z i DIAT R S BB & R
%> DIHA A R—IEH 13 HAREHE - &
— B 2R B A RYEE o DL EZ RN
RfR > HERRT - B EE R AT E
I7 6

AR

XYts

R EER

KT

= 374cm £ 173 cm H : 13.7cm

ME

BEH

A

N G

1907

121



122

BRES ~ tEE(EVI
Nanying History, Society and Culture VI

XPER A

Mg RIS > IEEFRARZIA

R AL K A L MRBE 2 N2 AR R U2 /Y <T
REH MPZRIE -« B DK FEERTE K P BT
g2 IS MBS R R o F
MR BRI HP R - JF T (5 5 F AV AL
H R s L ISER 1B - SRR RS
SR - BER T EEL A IS EERE -
NEEE PR EAATE 2 - STt
AREEEACHEIE - BEM AR LR 2 A
HA AL -

X4t

BRPE T

R+

= 35.6 cm

ME

i

@i

NIEEAC

CPET A

Mg - N RyIEER - [R Rt 5 21 > 1R AF
Folt )5 B Z BERCAE - M5 2 F b5
BiaH - [2HEZEHMIEER EE o ST
B RIGE > W RI2E - £ BERIRAYFT
et K BN Y T b e SRR R - BEHF X
#HBREZRE  BELE=20KA > L
PARTE PR 2R > AR AR TS -

1907

X4t

AR

R+

= 33.2cm

ME

i

@i

NIEEA

XPER A

g > FBERTE > RRWHER > —fKIER
HFCZAES « BNIE ~ PHibaFE 2R - 5
A LK - BERECHIIT ~ Rpr st - &
s EITERE > BT h eI > HIES
EACREIE - HtR s 4 H 28 H > EEEERE
Z1E -

XYt

THIR

KT

48 0 269cm & :10.lcm & 92cm

ME




wrugEES

= BB AT I EM SR IRAT

BEH i N AR 1907
X WG A RIEREE -
X2 | ERE
NG 4= 1 26.3cm & :9.8cm & - 7.7 cm YK=Y K
BEH REE AR 1907
X s e Bg o 4 - GFENHE  EBEZEEZAFHE
o THHR ~ HEE - 2K EERNRF

o FERAAN LSRRI RE 23 2 1S - T HIR

T IBAE EAEA BV - TRBAEENR DUREBIR

R - IHEEAIFHE45H - 2R ERIEN

ARRE - W& (SR fi S 20 PR A 0 - 0 FT DAZR AR

R o HAURREER K IR B 5 s o BRI A AR

LU T it o g 2 SR S A R i IS A -
XYEE | DA
N 485 0363 cm & :20.8cm & - 16.0 cm ME R
A
SCER A B 0E% - FIEREIEEEM - XF

FotEieas - ReEE i - B ORGSR - &R
MHEES > SR AFIFEM - AT ~
EFEAREEZRE - BAELHARE - BR
FIFAdRTHE ~ AN iR e 2 Bk - A
DAREIL ARV EE o R H ZHE
JUHHRKER (Bki) 2B LR IERRF
FEELHN - MEEWK - BEILAEF
T8 Ry tR A AR BB AE 1T BT h B DA Ry it
BEVE M -

S TR - YRR REESEER (EEE ARG S E ) -

EF AR T EEEE - R E I EYIEE | o 484k ¢ https://webarchives.tnm.jp/imgsearch/

123



124

FBRESE ~ B E VI
Nanying History, Society and Culture VI

A~ BB IR AT

A5 1907 &£ 1 7 18 H (ZEHH¥#H) Frig RAY(Fan > (il 5RO 28 Al
AT R - ABEBEANEIRME - HERBOB GNP RE > B
RIRE ] 5 E IR T IEm o RTEZMEG LM E ? EEENHESE R ARE
fir = ELAT B R B B A2 5 e Y A QR M i R i SRR S T T PR

(—) BEHE
HEiETEZEE (EE) A BRE 2 HIaRTEaV sz TIT > 5158 T Rfir &
BAL
ki da G rEEFE 0 FUA S RS E A EEE 2
W f 2 FRHr2 F4 =2 AR 2o HUTALSERS A G
BACHZEZ A e BEEN L 2L F - v ARG AR BT
iﬁéoﬂﬁimf\ﬁ’%%ﬁﬁiﬁ%’ﬁ%%%:%za%o“

R SRR E OMGEMEZI A S 5 o (H s O AT Y T & B — 4 (R
FIEE THFAMHAT ~ BN EER - O EZENILSEED (SEMTHEERE) - ERN
ZIRH PR -

Pk T B S HYAEARAUAE 1850 FAUE 1920 FAC#II > HART s CiE £ A—
BRI (1881 —1964) ~ fix H A FH AR A AR (1913 —1997) 55 o MR AR — Al Tk
BEAC MU HEMIR G B 4 Y 1920 £EAITR

bR T XSS E £ E R AT IR E T MR A TR M R B (AR AT Z A0S,
W1 1905 £F - R/ ZEEZS 6 H A2 EREE - B1/A R 2EIRE AR = RRfF
TERE CFE) 1t 8 AREEGRIE - RIS - “HIgEEEE - 8
h—uESE T 2R EYIE - BERSITLE - MRS TOSE 0 R TR
mdh o MIEE BT 8 T AARE ) SRS S G R - BEZIHIRE R R A
2R BRI - AEF > BERAFA - MR ARAEEORLL > BRZRREE - — Rk
FEHIAEG  MEECEOREAR - AE &M A7 MR RE AR IR R £ 2 R
ot o T2 B W B A TSRO G 2 5O% - B T I AEH ) - fER AN RHIR P AR Z
FRifa - EEREFEE  EERERREGSR > &0 RIETENER - fJEEEmEREE

PR (T ) F S5
OB ERFT ) (AP PATIR) 1905 E 81 15 P 0 AR 2o ( HAG T RORAE) (L4
P AT4R) > 1905 & 8 % 15p » 4K 2 e



MR RE 20 EY)E RN EA FR R

A — MR T -

FACEAER > e H R E > SCEERE TR EE ¢ BRE R R TR
B ERILSEE - EEMABEEEM - BITARE AT BERRIEETNE
5T < T BB B 1 1F 59 o S A R g TS SR = 50 Y 40AE 1903 iy 58
AENEE RSB e ) b A2 FEEEE - B DURREEE - ©

BEST > BRAVE fn th €15 B a5 R SAGHYIE 18 - 1908 4 & B 54t B 3mSR T2
OB E BB R AR BN B 5 I — 2 AUV S T ARSI - REFE B
fi e B N A A > 7 S ] DUBIGEE B e B AR N LA A2 B K (1844—1915)
HOEED R LR B E E R) FE B E T B H E R F(HEIARERE )Y
i 8 IS HRBE EE AT L (1865—1945) i - ST Z5C - BIEEA1E
1895 it 2 By A I = AE AR E (1847—1895) » FHHHIEREE R - ™

AR EE » HAVAR T EEEEEONEY > BRERESHIIRE > #iEE
AAEHEZ BGURE R EAEE R - IRBHE Ty S 25 e Bk £
FHWULA 32 4% - WP RET - BEWERT - FHB AL ks 2
LA e o prB 2 wY o BHGRRIEPEREEAMT - B THEAGHE, 25
% R B KB E B LT AL UGG AR T RICFRYPE -

(=) FZAE

SR B E R EdL > RS IFE A 20 - BTN E AR - o] 552 b
HE W ERUANR - NEMARGESHEERZEZ R > GRERE > 52
7 1910 SR EEAYIESL © BE TS - HEEEERERY MR > AR SCE T RIET
B (1917 ) Bk H - ZMEH T 2R ES0 | - fE ELEA T 7 X851 R
B (hE) B TR B > MTEALESR BERE SO T

VO(EEGFToR L E) (L pATHR) 1905 & 81 29 P 0 5K -

Torda (FIvp REEETE L) Tl -

PR BT RER) (E A pATR) 1908 E 10 5 R e

VoA EE AT (FE Y AP PATI) 1908 E 8 16 P R 1o (R FFE L2 2
FE L) (EEHP PATIE) 1908 £ 10 7 22 p 5 R 2

OBE R NR) (F AP PATIR) 1908 E 9P 8P 2 HR 2o

125



BRES ~ tEE(EVI
Nanying History, Society and Culture VI

B =~ Z2FAKEE MR E SR s (FEEORER)

BEAh - AR 1937 F—3Hy (ZEH H¥H) #rEN > RS TR AR S ZmE T
& Y & B AL N — T R -

v—,—:ﬁl’f

[

o mﬁ%ﬂ ROES

o ARETRTRE OB FewsImS

meeweas i HE RS E R

&Py~ 2 JDHR R A (RO P 5
&5 A0 - (CUEER WEEAG TS ) (ZEH ) - 1937F4 21 H > iR 10 -

S T AGREIL ) RTEYE 30 203 ~ T 70 07~ ZE 40 gy o BERHH
R o PRIFRREP i CREROABA - RERa MR E R - A5 P A U R TE AR S - 1T
VYT A PAREBE A Al 32 - BEBRAR H AR > & TANE R & > S ey RIM=E#A AT -
RS R BN RREIREE 5 1 IE A o O 5 DU R R A ~ BUE o RIS
FEHEEESET TAEEZE -

126



TEUERENRE | = R EY) IR R E A (Fa R AR

M7~ IR T A AL

&5 AR - SRR ORI R - 2 B R Ere R EE) Ohs - ZrREUT > 2003)
H 82

Pr T RBIHYRE - BEGE /R B E R T/ NAORES 40 ¢ BT BRI S Y R R
el DU R 2 A RSO A BB - B EELSCA LR EZ R - SEfiLES - =
B ARERAREZ S - N U E A T - GBI > mUESE] > '
BEFGENM M - 23 T BEGE S — T8 FanEd -

B 75~ Z RIS R B B0 AR EOA R EAR
[l AR - BIILEEE S Y6 o diLETE © 2018.011.0013

br T 2R BRINREIHRE > PREGE 7N g EETEE - B EAELEE AT
MG HIEARAREIRR KA » HakEficr s " R2F L da o PO rfEREE A% 4

127



128

FIRESE ~ HEHEXEVI
Nanying History, Society and Culture VI

HE o R ERFIT S Lk TE e Py &0 P W AMBTEE
(BN - AEbH AR - AREEEA —CEE > —TEFREH 577
T T RE T AE Ry H ARG - MEHANE > AT E A E RIS EEEEEEER - B
AR PERIRR A E 2K - S - BEXERR H % - BRI PRIE SR &S0 IRA H SRR S -
SRR S T S RE R AR Z UKIE B AR A M > 258 30 25 > HEREHK
HERL > MEZIREA - SRS MR B8 I/NERE - JEG SRR & i5hs - NS 5%
AN HORE RS > ZXATTEEERE - BHAE T EEER IS EEE =
JUAREM LS ANBREGE - M & BT DA N RIS G - et & Arie 2 SRR -
WhHo E TEELG, FE O BGHEEERERREEER AL -

B~ BEE R R e ES EIVANN B%%%%FHZEIIE%)%%
&5 20 - S (FERR 285 BR AR - DB
JsRBRG eSS ) - H 82 -

AT ARG - MR E R A EFES - MR /AE - HENEME - SiEhE
B = WYIEAHREA - iR RE ey NE - 2RFBEGE FEEEET - &
A—ELEKEZIERIER o MRS EESRRNBUKAN T - EEHE TS
—E A G ZIZR - 7 LR R o B RN IE R FH R B S 2 I A 24
fE - REHEELTE > BEFEZE PG RIEARE ? BB REE THHE - IFES
o {5 HETT B R A HLANBIHIPRES -

PHEEL B ERELR § R (MAKEE) A R L 1997 ¢



MR RE 20 EY)E RN EA FR R

N~ BED  REREEILN

S E SR RTIE A SRR S0 - BRI R MR R - KSR
GEFE R ILEE P R R - W% B A R - T UEN T 5B
R -

R ~ D - 7R BEFEENL BV R ERALR - A 2 (7 54 B T A R AL
EYEE > (BLGLRAEAFTRHCR o TUNIKE R 1 2 R Ayt e~ — - sz ith B 908
FHOHERRBEZBR  RERFFA 0 " IUNBEILEYIEE | &ZRIUNE
RS2 T R s sty > M 2005 SEFARE > AR A SR VUAT H AR IMY)6E - BEAT—
FiT B S IR RN - EAHRR T 108 A - 7

HE e Y T BE S RUIR A ARSI = 85 B 1 Y88 DA Sty By £ RV ERE -
JUIB R R 20 FE FRE S RE LH 3% - IRTUB R AR BISIMORAVEZ TS - BUUEEL T
S MR S A R B ASAERYIE R B > AR R 4 H AU B S A s R
I &I e AR A AR e . -

FUER T 5 B HY die o 0278 38 B P B SOV R B S R 7L 25 BE T HUAH BE L) -
WIE 2005 F#E - RIHEE 75t 2% RS R B R ni SO VA = ~ T4 - MiEZ - B K
RIS > W@ R na Hy B ~ BRSNER SR RE M 2 SO - DU B R B B 1B S I
BUER CHI G - BEWRKH BB ET R ~ W - R EERE - THIR - I
JEVEL ~ IRPE ~ i (IESET ) RS > AR MIERER R T 19 BEEBHE TR
BUEET R - (EHVHERLE & F 2 B R I R EE -

AHR DA SRR - (B Ry T #E B B i R > SRIMBL LRGSR 2002 -
2003 ] > EEERERHRESREBE L FEERETWE - gEBERET  B—F
PREEAVEET - MERIRTERYARSE » O8> W SOE SRET A RS o BEE T
THEL > BREMSREEEE - FEHESAVEEZN - E R S Y
IRER R T » > MBRAENS > IBF2 Tl i DU AR A BB A IS E - BEDUR T » HFRTE
TRV ST R - BB ERRE AT ARIVE R - BREXINVEGRUHELR - W%
R E BRI > 15 DAREAT R AR A e T S R AR Z SN B Bt A T i seAe

PR ABFTORzE A SERN AR EWMnE P Y AR A 32020 £ 7 0 B RN
WA o

PAAEzESE (T MER AxEzESEr g EgL V) (A dArEzgs
4:52004)0 F 125-127 c AR E=EHap (T2 1588 AAEZEHaEe LB mps)
(hx : AxE=E4H 42005 F 122-127 -

129



130

FBRESE ~ B E VI
Nanying History, Society and Culture VI

TR RAERS AT - Y 2004 F5RE0 703XV 7 DA Hrdndes - 0 B FEEE R HRia R 540
TR o EHLEERIYEE S NAT AR - BHEERRBIZGE - KA L ERE
H8 R R AR B R A — B S L2 SOV SR BB R - DR PR BB i 32 (6 B B
B HEER SR HESYINEZETT BB Ry T U RED

t - &R

AT AR B T SOV RERY B AR R R PR ZE s i B IR - BRSNS Iy 2278 S
VIR > BB P BRAL Z AR A - A EE R A R - SRS DR AR %
BEAr 2N EESLY) - 1 B AR E BB R B B EE - SIS i 2208 R SR
FRE - ERRZERIEHER 2 1% > (5308 72 I EYIeE 1 Ay F KRB
TR AR AR A » HETT SOV b e B B Y B i B B TR BB S PR G B > A B
BT RSy i o

AL IR RS H AR S i B SIS A R O ) K BT ) B — SRR B S LI® - DURALAE
ZILHET - s B = [T EE S - DGR & IR 53 1] R e o B 85 U T 3/ 2
R R[5 — WA B G - B IR E B eR AT Ry S 50w = B YIEEAY
iAK - EEREN RS - REMBEAEEIZIET  hEBEERS - FE80T
HAVFFE - ZREEERIEE - DY iR - BEIERILELE 1907 5 (TN E
B — I EEEEE AR - NEME RN Z O EIFREE > R EE RS E
R R RS o AETI AV AR T EL oy EUE R SRRV (O 1T R Y EEEAEE
G AUAMEAR BRI R BRI - &7 G R BRI B Y — 80y - IMHER >
N H AR B BRI E 20N > REFARTHIAEE » IAC &R 2% - B BT £
ESET

S 3y - AR iR T E IR IR R - AHEEIEHE TR
B KR > HRI G - SRR BI5 8 AR EE g E T2 s 28
BIEAEIR o MRBCEGRILIMT B RHEERR - RO —REBEEE - RIFE
B > BIREA ] - e 2 BT TN S RV & - HISHc 24 > KRS
FERTEC A E & 12—k > BURN S B ERIERZ T - NS LA A 23R -

MASCE BRI ZE > B2 T I AR -t S o) IR B (E o> FL 2 DR -
AR EAIARES - R TR S TEESC YR — RSN AR - s XY B
B EAE AT = (8 R E R A

(—) [ERTZEIIAT © BINBIRE R TEEOL  BIE—-RZERhR A - RS



MR RE 20 EY)E RN EA FR R

PIFACEST 38 - R - 2FAERER > T2 T A S — T2
H ®&REZE-

(=) BHEERNG  FERRERIIN Y L - HARE Z B G > o]
DIHAFE B ERSEERREEH ¥ Bz 2280 w8 o Rz T2
EFREEE - BRAYRRINS - I8 fE Y ae T Bk — 8RR g L
e LT R e 17 Al O R (G L AT - R S R SR L T

(=) CE¥ECE @ i ERH G MR RIERHE - WA B YA ZIRE
BEAE AR - RESER AEARSFENEMSET > KRS
ST SIEH G YIRS > A P G T T o3 SR — (R S S B A

B EE ST E MR S T B2 el I e (R AT R 2 B 28 2 T » A o ff B U B R AR -
[ AR BE AR i AT AR Sy T ROAMEN - ARACTHE R SR B 2 1 (7 A [RI S A 1T
AENAENECE > LB AR R E 2 - SR E SN TS SN -

131



132

FBRESE ~ B E VI
Nanying History, Society and Culture VI

#EIEH

FEBEN
1900 ( NBSEMEA / ZEB LA (£FF) KB ANBERWEEYRENES) (=
BB ASORR) » A AIRMT > 1900 F2 H 8 H -
A il
1903 (EAFNEEEHEGZEE) - 210 FAMANRBRTEgZETEg -
AFE
1912 (HEHREARDBINIEET ) > (ZER#H) 32 3-6

HRESEAE
1907 CRREH EBYIEEIC N 2 28t aan ) ~CRENIREGRERE) 255 1 400-401 -
AR

2002 (EEEEHR TEAE LB RIEH]) - BT ZILEM AT - (X
iR EE Gl ) 0 H 449-464 < HE ¢ BILERE L -
FTE
2011 (TEAEEANAI AR TSR | - EEATEIF YRV SLUGE SR ) - 2L
Bl = E YR
2017 (RERGE—EEME SR8 - 532 E YRR FEN
HaE) o (ZEMY)ET]) 136 6-19 -
BRI
1996 (JFpehtfh CEE SRR S (1)) > (ZERIUE) ¥7 40 : 6599 -
ARMEA
2016 (HTREARIC B 2 HPIREBERDRER )  SUEl SR ASE HASHEWTFEATEC 2 )
21 291-252 -
A e —HD
2016 (HAENOGERERBESOME ) (GERERIIE) 20 0 75-89
R E LI YEE
1973 CREENZEPEEEEL) - W« JREEIL Y
2004 PRk 14 FE RFEEIIEYESUEMERRS V) - B85 SRELE
YIgE > 2004 -
2005 (SPRR IS SRR HEENT MRS I EE R ) - RO - RORE LY -
7 = Y88



MR RE 20 EY)E RN EA FR R

1920 (EEZEANEMGLSHESR) - WAl | W E MY -
1922 (HEH =PRSS H - B+l (Z2EF ARG Hik (I
EEE N RS G HEREND) » B 1 W = Y8 -
MEE
2009 (VIR A R TR BE S R as e Z 5T — DA I B AR TRIEE Ry 38
By - Bt SEHERHOR AR I T T S P RE L5
B S i
2005 (MEGHIZERTRJARRANVERBUGHE "fthE , B2 (BILE
R NHET) 621339
EH52H - BB EE(Niki Alsford)4R 3
2018 (B TRER THYH TR © R EYIREREE Y ) - 210 BT ZERE
anli NG
BT S Y e AR B YR i
1997 (BokAxESE) - 230 - RILER Y -
1998 (EEH R  (FEAEIE) - 210 BE S EYIE -

1962 (1920)  (Z=&EiEsE) - ZEBEETISE 128 & -
1963 (M5 ) - ZETEFETIEE 166 F# -

PRIRTR S
2018 (FEUTHLEE  EUVKEHIE R E - fEREET]) - 2/ 0 RILZEE LY
B -
it e 1E

2005 ( EEARTEEEAYAEMRES SRS (1) — SO (1895 F2U
Al FTEREEs) > (SGETEER) 10(4) © 107-125 -

Hil 1 55 T
1981 (EWIEEFHIEE % HA L T OMYEES) o B50 0 HELE -
BEEH
2014 (FREEFR—HARNEETE) - 210 B 2108 RS R RE b
BEWFEATE
BHF5 R

2005 (fEYIEEOREAE © HTHARR & WA EIMPIRE) - 1A 0 EREE
e SR & 4R

133



134

FBRESE ~ B E VI
Nanying History, Society and Culture VI

2007 (HEMIGIHAO MPREESE « BOTHYIEE & SRR = MEYIEE) - tiR)1] - BER
2R -
RN EERE R
1900 (ZmRFEE JHESETE ) - 2/ - ERAANTEEHER ©
=8 Nt
A (EZEH W) - 210 2 8H 0¥t -
EE CEXZEH ) - 246 2B H it -
ST
1959 (Z-PRaEED) - =B URREETSE 52 7 -
1966 (EEREESIEER) - ZESURMETSE 218 1 -
FEZ
2014 (SRPERLER S SCABHYHTRER ¢ 1930 SFEESUE=HERTRIREE ) - 25
[V =R SR S AT R

BORSE
2016 (ZITlEFAVEET R ¢ AR SR B R RN S e ) 0 (EUE S H D
405 : 32-44 -
2019 (ESEEREN SRS RO B I YR P B ) (=ESTER ) 70(2) :
117-165 -
s

2016 (EIGHE(1898~1964) 3 S & I 2 WHHR--SamE & W IRV = E Y88 ) - (Al
REEETELE) 9 1 139-170 -
4 8
1962 (1807)  (WEEZEEGE) - ZE TS 140 & -
B 1L 2V R S B SR A
494k © https://collections.nmth.gov.tw/index.aspx



BRERPIMEERTFEEAE—L [SMHERMNREZRER - AR EERFRE TRTHSy | 26

HGRRFTHERFRBERT—DL " B RIS R m-
R EEERM TG T RTHS 1, BB

AR SRS SREESL MRIREE T

IS

AR > MG R BRI B EAR - B EESURURE » 11 g A (S
{0~ BRSO EEE REAZE - ByEfvgER Yt 2 — - HiakilEZEHE
FUES SRR - ARG EINNRES - LAED - BERvE T E
HHYEREE - REA S B AVRAE(F fnsc sk A TS EAYRS (B M (E H - RSB
IR BRI ] H IR SR R BT - SIONRIBURIER A - RyPraEA RN R A & %777(— ZNE
PFINIEI R 4E e TR > (EESEEA BRI B K VAT IR » (R4 2T, ~ 39
RIERNRIRZZE > BEREREANS -

AFELAZ BERAE R B 55 - BUE T B DB IR = 2 R B P T g T Rtz
FotRfHEENT T G > 1B T R ) P Z IR - S4in52820tst ~ 18I
&~ RENT - BEMREE B R R A ERHEEE - BT IEIRRR
BRFEEIFRTAETRIE LI - RREHMTHEGER - w2l - J5EF
A~ REEA - BEeO KR REREFEERS > PRI B EHGTRERI TR E R T E
B ZREAEfEERAR -

BRSE T © ORI - S T - 1R

TARTEE - M TR A FTAEFALY v AL
ERPB M LT AR CFAEFAL Y B AT
Rt LM LT AR FAFEFALY e BREATE o
e SRR IERCES £ NSt

135



136

FBRESE ~ B E VI
Nanying History, Society and Culture VI

=1

ZH TN TREEMEA ) ZEIVER - BERIRELIT - 2EUBBEUE HB L ER
& MGRATERBIEEAS « &UF - EBEESUR HmHE > 118 A~ BUaE
o~ SrE R L REAZE - P RE B AR LU BITEFEEE
By — o (TR ) IrhEEk Ttk > TR SRRt B - EEEY)
ZEIMK > REEETARETE ~ B8 SR MERS - 0 57 BT - SEFERA
SRR > FGEFP TR E CR R RE - PIGERZAMR - HIakIEE
B RS I] » PE R PR ~ RCEUETRE - (FOTE S A IR T IR A
ARERGEFINRRERRRUEEL - AEi=E - SARE - BROUR > R
EREFEA TR E (FHE - (RUE 2017) -

SR FGERAEE IR LB BRI R TR R R - AT AR Rl
{H B * (1934-2012) FragdHBTAR BB T ag T R Tt 1 (1988) Fy¥igs «
PREF AR > N > ORI L - REFIFMA EEER T T - B E
B[R R IR 4 KR » HRZ R TRIAR SR > WS S DARR S IR Rl gty (A
geliEEiate) B (E5PIARIRESR) » BN =SB RER - BEEREE - HAREEZ
E R - FREELL (FRAAFT) 8 (BEEE) AT FANEESEAE R EE -
B ETRUAE R EH S RN SCRBSAEE T - MBS E TR - RS
BELE - MRZEEAEERAEGERTT - RS HEGER UG E LTI R E LAY
Rt - 1955 FRFEERESCRE DB R EREEF L F - SIS TEREL LA /R
2 - 1964 TR RIERET - HIILEHRERFREGO MG - ARG - 2R
4G HPRE BN SR - BHEECHIRRTHSERE - (1555RE, 2005 )

GBS A O E 14 BR (1988) NSRS LB E e TE
HAWF BRI AR AR ATE(ERDS - 1955 SHERmSIERE - IRERILL T
L PRAETEARE - PERIGIEE DS (F i ABE ISR - SRR R EGRREA T g -
1964 FHERCE - FIGIEARFETRIVG LR - ZEAEEEEIMMELST 2 e

(1966) FyHIE —mHEHE—EEF - 1AL > AAERASFRIFEF b 2 2R R
(1967) ~ ZALHritEzEthE (1967) ~ ZrfLE (1968) ~ ZEZEIAE (1968) ~ ZILALA
JA7KIHENER (1968) ~ Zpg 2P 3URE: (1969) ~ EREURE (1973) KEZRZ-FHIEE

PEEETAEST e AYF S T e (2T Re)
https://ctext.org/wiki.pl?if=gb&chapter=991056 > 435 -

*mA A 1934 &5 11 p—2012& 107 22 p T RS S E LRSS FE R
B FaBHpA - (% 1, 2005, P30)



BRERPIMEERTFEEAE—L [SMHERMNREZRER - AR EERFRE TRTHSy | 26

(1973) %5 ° - BEEFTY 1994 67 (R 83) JEMEHE MR EEirsT #5% 2010 (R99) &
ZRTHIN S R EEnREE ~ 2012 £ (R 101) BUEEEsR " EGEEDE
HEEGEMREE (AR )  REEEGEEGTNASSHL -

AR B S T > B R EEMRL > SRR R AR H IRHRRREE - BIAHK
BEFAEA > RyPRaEABRE AR & AN ER2 4 g (SR TRITITE, 2010~
2017) - IEERAZAE IR TR ST K Clhe EE RAVACER SIS - REAI S S HIR 4G M mai sk A
B REUEK - JORKEA LS EAYREHEE G (EE - PTHRE AL SR EE
BRHEIT MEEZER » ERENERERHEE KMRERNER - IEFTHEE St
HAGORGF o M1 A s & A A A B S R I o g 2Rim - iSRpiE G »
BRI AER - SN RN ERIEN R E - EERRIE
B PETE ISR 48 510 > SR EMEE R INEE (B, 2011 JFgEREEE, 2018
BEHED, 2019) - EEUIICERAERZN - M FEILUESEE R r4d > FIREE(E
RN &RHFHE » EREEEEECH TR EF RGBS (22
= > TREARE, 2010 ~ 2017) © BUF ASGRHRAIIZEZEBIE R4 ~ BIBRNE ST - EE8
TREFToE RS

= EEEP-RES L RS

(—) BB FOIR

RSP THRAE Rl 5% 1988 g I HIR = 2 i B A K P T R+ 7
REFTH > HS2 Re 5 REIFT 1 - AW SRR AR+ 1 R 2 > #is2 1 8dith sz 2 (P9
AL E R RST8] 1) o RFPIfst sz I i R AR B Einy i - &R =1 A]
ORI A URAT R - &P AP HE BB R BRI EE - BN EEIRN S
AKESHEREDE AR 226 B BRI E R 1S (S TR AR R 2= - tEAh -
HERIENSERE > Z)FIEEhEE > BRI A KRR -

e B =) AT D R LR e AR B NI D HER I & - R
T N AR K - R a7 & 2 i B BE A B > RERREAGHY R T 1
KIS 2 PR AE 2 IERER DL - BEERT 2 ReMSZ 1 ggeE > DU IHieg 288 R H Y
[EIER S - S EEAMANIREZIFHGEZE - EHG0 - RIS P
A EEGAE - (EFTERBIRINGE - SR AR EE R KEEIER A
JESE » Hor AT LVEBEE RAREA » SthS 1 PIRR HH B A 2 P A e 244

3 FALEY A 2 A AL E 2 ek F o http//nrch.culture.tw/twpedia.aspx?id=8976 °

137



138

FIRESE ~ HEHEXEVI
Nanying History, Society and Culture VI

ZE g B PRIR A RE > S EAE EE IR PR B B A Ry T - &ERH(GTR - AW
PREUEHL (Hith) 2187550 BIRKFIeEts 23U es U EERSUEEERETT TS
OMEENTTRE N TARIESE - OERT > AWTFeEr TR E R TIE - ISP T
{TeFECE: - LMERREEEIFRSS - el > R TFEMS PG HAREER - 2
ARHFRETTRE - Pl TR B, o PIRIE A2 A 28 IR 4G [ ZE SR,
MEEARIR - FIECEEEIE - PFIEGEEHIE RAEMES LRI - HfR
TN R - BEEH O B B - T WA NIRRT - BB G
RO O N TR EENE - BB e sk g B a e RE B AR
M2 1RGSR HIERRER AR 5+ #hs2 2 PR E TSR AT R FE B3R SR -

A1

&l 1 LR E il




BRERPIMEERTFEEAE—L [SMHERMNREZRER - AR EERFRE TRTHSy | 26

(&) TEHE

S sE £ H A R Rl RIS B Gt S = SUE R - &
RIEEPR P EST SRSt - IMEREREE USRI - AR E G O
FRUNZERERIERARE > @RERAA AR RN G - SR ERIT 1%
HERSCHPR Tl R LSS R (MBI R TR ALV » DL TR ) R -
DLUMEge , A (53508, 2005) - AWTFREBLLIMR BT - BIRP@ ISR - £
BRI - OROAREER G WEGSURERL > DTBRESRIER TS T b2 R
Fik
L. EEANE

FEEREEER - Z W T RmE T ERT T 4
HAOIREF R B 2 T R REEIRE A
SRR SC4TE - (R R R SO > RS R E B AR Rz &8k a0 H
o~ 5 - R (Zamd g ) F o SRS, B

"RFREARLZ R BRIIRE | SOMARZR - SRR - BEEIREAIRM % - 2f2
BBR=T - ERURMBRD 21K - SAARMRAR - HERREMALS » HRERK
—ET=A 0 BEEHIRDUS - BREHRERE - BTGB EL @ BT 2% » BUERLZ
FTE - 18 : & - 135 - ok - BE - &% - B~ LE B8 o - 18
+IXH ¢ R B ~ B - B B8R - A5O% -~ BofE s > B fEER -
A~ KRR - o ZEEEEH T B HEA T SRER ISHZRTIREE
FEREN X Kt - BB HEZ > JRE+=F  BISTHEEINREFRHFERZZE
e

Gie LaialHl s +RFRF-Z W TR C B ¥R HRRER
R ~ 52~ Sk - BEE - EgE - B BE - B0 U 8BRS S R T I
Ol R B R BB O O AR IR REE -~ Fets - BR -
R ~ K5% - BofE ~ e B~ TRER - R KR (JOE 2-3) - K (ZamiEE )
o TEmHST @A H

TECH : SR - R TRIEE - it ? BH  RTEIEA - MSRETAA -
BROFEAL > EEEM - ERZ T TYAYIE - TEE - B HER 0 B
% REE BB TBE  RBEF HBER EBEEE RBEX - ZEHE - L t28
HINESEZS  BREZH -FER R BB KR —AEE AR eEE
EEE - R F 8 ISR ABRZERE - iRiRE T ? EEE

139



FIRESE ~ HEHEXEVI
Nanying History, Society and Culture VI

RTs5 2R - R TRE 2R - BAETRARS - SRR - 75k - FRH
RIMRBEERE  TESFRZEH @ JUNTEEE - TR+ A=+ ST RHEE
Bt > BRERER - BB BB EZFARDE -

FHIEERTAT R - - HSEAEAE » SRl R B ~ IR B OIR  R
- B R ORSE - R B BOR - 2 -

=
o

ZAH 5 P Rk T R kA ETE

",

- : ':;‘!_S-‘r'_i_.

O EE Per b FAlH B TA T B GiE
2 RFPIHLLI MRS e T

T I HAEt oiis EER

140



BRREFIRTERFEEME U IEEPEAMRSEIER - RSB ZERFIHEE [RTH) 1 26

FHRE R PR (e B ZifE AR
[ 3.3t S FIHHALS MR G s T

2. \YiEy

PRS2SR E  HRARERBRRE AR ET  SEEARREE] - ReEr4le
ZIEAI > =LA RGREY - (REFRRE (2005) Wioesdif - PREFOKEIR KIS EGTE
JEVRS > R A CR R PR R AT o PP T ZE LA — M R B > — AR ERBAR  BH
BU—LF~N - EEER A YEEL Y BOR R E  RETEATE
FELARAE A » S E A REI R - VUREIR “RURseEs (B 4)  sBBE s
AT > (e R R FIREey H e -

AW LIRSS AR ARy P - 248 - BREIE) 2 T RS2 8 - DU

Rt AbEG ) CEHDERIR = R TS PR s B TLL Y - 48R 1 Th 3
PR BA R THEZ B EIR BRI - #2448 - BRI ) BYR T3 S B GAR USRS -

! <<%ﬁ&%>>§&w¢\wm§m EFRAE BL ot R AR SN
DA B BTG e 2T 2R S RAEE NE- A 2
2z B RdwiEap g WEELE - (EH,2005P115)-

TwERp A A GREF R F i B B8 o (1 £ R, 2005, P118)

6<<K‘Tﬁ-%'3.%§,-rm*é>> %fl“f—@’A?ZﬁF—’Hﬁr:‘:ﬁK’P%o

I

Wi

w'ﬂ

A
B i

%

Eﬁ‘

=
7 -
*“%‘ l-m

141



FIRESE ~ HEHEXEVI
Nanying History, Society and Culture VI

WERIEANBR A L 2 o 40\ PIRTH - E% - SRATSURSMN IR T S - B
FHI - BN RS A - BRI 2 R A
e -
B R A - BN BGSUATIRAANR G EER
B ATFRATINRIAS B AT

142



BRREFIRTERFEEME U IEEPEAMRSEIER - RSB ZERFIHEE [RTH) 1 26

[Eib AWHFRALI MRS (EiliE ENTIAAR] S S7E

143



Nanying History, Society and Culture VI

FIRESE ~ HEHEXEVI

NI S

=

AWFRALI MRS

el

144



BRREFIRTERFEEME U IEEPEAMRSEIER - RSB ZERFIHEE [RTH) 1 26

B AEHFRALI MRS AWFTALI MRS

4. Ji R4 ER

3. EELK
IR BIIEYIRINE R 2 2 8 > HI7iE ~ M - HEAE - REAEYSR - =

R E IR - BRESSREERETRIA - (AN EA EGE T - RIER AR (BERE,
2005) = 4R{GRFIURTEL - FETHEREITR MEG AYRITEE T /Ul T T ETIEER

TO BB A PR E BRI AR R 0 P kR R R R B AR T
FoodwP fr han (PRSP AIms (Prok) P afge (FEH%) 43+~

145



146

FRESE ~ HEHEXE VI
Nanying History, Society and Culture VI

1) ke TARERETTE o ARURBRANRE AL A RGNS AN ST 2 BE > T SRR TR R IR (LI S) -

@B N R A B TR IRAORHE SRR 2 ] - BIBL Tadelleéidt ) e TITESUKHE

R - GUREI S (AlE 6) - FE T EORBIIE g e - KT ERAFERYA
[ R Ak B B « TE0 SRS > Hh A R A0y 22 (= B Ry AR (A
7-8)°

6. " A ) K TITERUKE ) R (AWM B

digefo—L’\#J B 7 5 J*—}‘?ﬁé*—"@ﬁ}ﬂﬁ‘ﬁ%ml kﬁ‘%iﬁf‘?gﬁj&ﬁ‘/wf‘
BT A d ~ § 2 AT ES G Rk R ek el T
fi s R



BRERPIMEERTFEEAE—L [SMHERMNREZRER - AR EERFRE TRTHSy | 26

[ 8.HR B S AR SRR (ZISE)? ZI&I\%%E/T%)

4. BOFTE
MERGEO AR K@ VRG> GFEERS S B G R O R I ET
RE (HBFERE, 2005) - RFHSIFIMRzegsc CUAE R Gltss ~ By ~ BEE AR - BE
o DL TPEE ) ARRE > BRRUERIE (A 9) 5 AMIRRES ~ R A EE O R
TEGE G RAER - B T REERR ) BNG/ DR EER R BRI R
2ROk > HEWREEOH H 2 A AGRTEIESURER (208 10) -

S=d o dgp ARBaEEd > @ R d o (3 £}, 2005, P122)
Ppkd B R TR B D EADEE L AR B LR R A E ST RSB
/é’/ﬁﬁz#ﬂim iTd uﬁr%] e ;J’:E‘;H‘J/; ¥ ﬂ,@ﬁﬂ?_ﬁg’zfﬂ -l A

147



FBRESE ~ B E VI
Nanying History, Society and Culture VI

10. A5t Rk
AR
RIH ST FIERAa N S BT 2 B35 B A TR ] T~ o T, HF
R AT RE > NEINZ > (BRI ES B ES R EMN > HEE
TRERE TR R BT T e ) AlEEHE (J0E 11) -

1LEZEHF "3E VRE

=~ BEfER
ENGERES (S Sy NS eIl TE%%%*” AR - sk ~ (B8

Znsz

P e

TERBIERIFLE © DU $15 Pl e TaE Al

148



BRREFIRTERFEEME U IEEPEAMRSEIER - RSB ZERFIHEE [RTH) 1 26

(—) B EOE CanfE 12-15)
ARFFATP TR HRREE R » DL 196 R RERAE R IR R EIE] » K AR R N 27 -
HELTPIHRA YR IS (RS - R T 2SIt E R - FHEREREINEAE - 36
LRSS et M BIA PR B T NEA ) - BRI RO EAT T

1. DAEZFER R AE1E R EE g s (T TR T PR EE -

2. #EffTR 70 cmxFE 40 emAEAR R 196 AR ERAE ZUER A ] - (R SR AR RE e B AP AR

3. PR 2~3 NI I8 - DASER RIS S Jfé%ﬁ%z& ’ ?CEJ%K%’Z@ 0.2 cm»

4. EIEFIHIEIFCRMAFHE BB G BT L2l BB EEIRERE

P TR I ERE PR IESE -
5. BERERFIURHEGURR - FHEERECR - REURMRIEHEBER NS -

13 LR RS H IR E

—

14 EkIE R [ 15 LRI AR

0w d g% (methyl cellulose) *HELs v & Adfo ¢ RPN EB 2 £ L AR
(R i LA 1>80~90°C e -k @ g A 4~ B %R > FIR SR
FETHIRO FEFLAY T I LAVPLEERADE KERRI PER L
GRS AT kR S B AR U B R o s o R 0 e R B o AT IR
FBRE A RS R SRS 2 T 2R 6 R A € b BT B
PH2-12 # B 4E % -

N
=y
§

149



150

BRES ~ tEE(EVI
Nanying History, Society and Culture VI

(7 HEEsL " (J0E 16-19)

e R B RSB A - SRR (S P TE  AE e
{RBATTHAE > 1988 4ER0(% » 4 FHAGIEIEHS Photoshop BB RHERAGHET - HE( T TR
S L o (A FETRS E EE P (P Tl D R0 7 A 2 T i sl -

16. RHFEALIMRFAG:

A

18 EE LIS

(=) ZemiEEEx (4IE 20-33)
TESERT > DIEHRARREE TIF &S > MRS N B ZE o PIRIFEIR - -PIEARF -
N - DURERIPR DR 0630 " (RFEEPEI) HEARMUA RS » Bl

VaE g e P DRA R REE 2 B e (2 TR ERE ) B
2FE TR g T P RES RET RREUEE - ke THRE L
? 4 e % o % (Expanded Polyethylene » fj #- EPE) o % A& % 2 % (LDPE) # e fl& » 42t



BRREFIRTERFEEME U IEEPEAMRSEIER - RSB ZERFIHEE [RTH) 1 26

DB P IR B8 A RHE IR - AFESMERE Y400 - 8 ERes i " S o
DEERTE ) TR ENE ) FEORIESE - AHRRE LIE NBIRRECSIYE S o (IR I
Yy - FREEREIRE - Si— 0% ~ FRFEST > B0 NN TS EARRER - Wi
SEEHE WL HRE AR RAGE [ﬁﬁﬂﬁ/iﬁ@ﬁfafﬁéﬁbﬁb AT TR R R B A 2
SRR TR S SREPIRE - MECRSCE IR EIE 2 e ek
BRI REBUH S (relative humidity, RH) WA ~ 2=/ > EWEEE
—EEEE LR - WEIERCIIEE  (Hoadley, 1998 5 2257, 2020) » Ry SR GiRe ] 2 m B E
SR BT > PIa ABEER > BRI GR 2R R EREHEZ
RN P MBI R RFESWE - 2D SR EE =R B E R -

1B 21 BRI

L.

fEl 22. [ R 23 BRI © RERER

AP L i £ R SRR T R Y

151



152

BRES ~ tEE(EVI
Nanying History, Society and Culture VI

245158 25 SMERRRE ST

26 S EREIEE RS 27 B B AT

28 H A EHIHGE 29 PSR B X



BRERPIMEERTFEEAE—L [SMHERMNREZRER - AR EERFRE TRTHSy | 26

32 BRI R I S

(M) fafiscsk (E 34-41)

TSR RO PG B - AN CRERRIMR PR BOUEE
FEPRFRIEE 2 BAMESE B R AR GAIE - BTN - BRI
Bl TOAFRRAL AT > AT RSO 1%?‘{!&@?@@@? W LIE (ZZEM,
2021) - A EOEBACH EEIR IHETERTE M BRI TR R B REA LT 2
(PRETE, 2018) o AR FHIEmES 2D R ADE - 26??%izﬁft&$ﬁ$ﬂ%& * R
AWM G R RE SR - BEBERARERATE - R - R - JUR..FHE
HrpgRZ A Tl -

WREV S RS EARE - B R T & RS E - EEEA
RAVELRE TR G E G I IR HEE IR (BRETS, 2018) - ZLIM4R

Pow o ki gp it £ B 5 300 3 400 nm 2 ks

Hagle g R RS 700 I 1100 nm B 2 kA o @ gr K a0 T e o Sl A 510 109
E10 29pFF o FHKR 2 ML FZRAW LKA
https://law.moc.gov.tw/law/LawContent.aspx?id=GL001343 -

P g AL g £ 2 5 300 2 400 nm 2 sk A

153



FBRESE ~ B E VI
Nanying History, Society and Culture VI

(Infrared, IR) FZHFRGEMT Ryt SR S5 BE A B P T B B = 2 M R 48 26 VR i A
FVET 7574 (Bendada etal., 2015 ¢ Z25 4k, 2021) > HER RRLIMREG G HIF M ERAY
THIE ] (Faries, 2005 5 Z2E#k, 2021) » 4LHMERARECHE R HIELIMETIL ~ 295 - X
SR - SRR OB S DI 2 248 > 35 AT REBUSFE iy AR s B DU IE 2% (22
Bk, 2021) - HEEERRAE S LIRS LEER - FEERALIMRR R DA ERE SR IR - (&
SRE R RRIEEENEERE (BETE, 2018) - AWt MALIMRR R TH I E R
HIE N ZRAGRIR - EFREEH 2R G 2R - RER AV EER TR
BEZEESS -

RIMNREICRNT W INRI MRS S AT R CMOS {# st - NI EE
BAFIHROAERLLE (Cosentino, 2015b & ZLEME, 2021) o FHIMPEGLCERIRA UV-A

(320-400nm ) SRHMRIEE > FREOCZERIRGIFTHRZAG - MBI ATPREC IR DR -
A ElEE S E RIS S ERIRRIRIL © AWTFEE R RN Rt - FRrEgsa il 5
&k T 2 AFEEOCANE - IR U IIE R FOF A EE S AR -

-

e T
" Vi

I \ 2 = I

AR | 0

36 HIGELH MR R 37 GRS

154



BRREFIRTERFEEME U IEEPEAMRSEIER - RSB ZERFIHEE [RTH) 1 26

38.CH MTARE RS RmAk ~ B e & 39. i’@ﬁ:):' RIMEAR I_JA%JQT

[ 40.3t 57 P A RoER G (7‘1 3) K fEl 41 KT 2ot B (E4E2) K
LAMREAR (F£27E4) WoMREER (H3H 1)

(T0) &1

TS BUEERT > RIS TIHE IR SIS B ENE - A
fEERTESCYHECHE RV (5 > FHIECEIRFEEZ TR (F5, 2020) - AW
FeHRHa R S - MRS B > 2REIREE " e JFR - DAk
SRR TR A2 1988 S GBI FEMM RN T R REIR B BRESREF L
HERE - BIETT A A EHR T TR )RR CREEARAUA B SR ERM KAt
FHATERRRS - AT R ATRE - B - B - AR RMREZ T et ) JFAD
HRER REA R BRI R NG E S - BRESFER - E - H - 2ORE

155



BRES ~ tEE(EVI
Nanying History, Society and Culture VI

ZEIREIEFIERE - BRI

- EE (AkE 42-46)
(1) BaaER
FItRZ 4G 2 TG A R 22 RN SRR R 8 B SR 2R A TR G - Rl s
BIERAAG IR » BUCHE SAGIR R =P B A R B - SPEEERERE T ¢
%1 PEES © DIREE T /K AU T RTERRE - B LURMR O S e 5 5
55 2 PEES - MBS Z IR0 - ST =B1/aRBUE (REA—Hift—REdR)  » LL0.66%
Wﬂ@@&xﬁé%ﬁ 1 73 BLAREEFKER > 5P 0.33%Z07KIER aEhiE 2
EES
3 [EEL ¢ pURAPE B EELUS R M - BRI Filo 7JEIRRE - W ABAEEUROR 85 S i
SHEIHRIE o PEPEEERRREIE VO ERTE -

A2 RREZ/KERR 43 KRBT OKER

[ 44. 57 ZUBCR SR B Tl V1A & 45 Tl T 1A IE 52

156



BRREFIRTERFEEME U IEEPEAMRSEIER - RSB ZERFIHEE [RTH) 1 26

1 REAR F2REER FIREER

46 & B R RR

(2) BERAER (& 47-50)

PNET T BELRS 7  » edH B BEARPR DL 2096 B-72 " IR - H# o iy {bak
FIBEE AL RE R B - ROEES LI - SREITERIUE (FER—mfE—rdt) -
P ET5 8 0.66% 2 /KIER » RIIEY 2 s e m & » B 2 - PR NI 2R 5%18H%
W =gk "ARORIE 2 rsEEIER > EEW 2K

%43 R4 &Sy (Paraloid B-72 0 A B-72) - BEY G A AL £ S
MOAER - BNAM T F 27 F R A

" RFRL4E 0~ L8 FFRE = 4¢ (Ammonium citrate # Triammonium citrate) > ¥ ¢ #5 & ~ b B fE
BEkfope 0 A BT R o EUe[ B 0 RBIR B R o

157



158

BRES ~ tEE(EVI
Nanying History, Society and Culture VI

47 BEyEE 48. ZHGIREUEEE

49. KXFFIti 25 BRI R B

50343 Pt 2 TE A% B



BRREFIRTERFEEME U IEEPEAMRSEIER - RSB ZERFIHEE [RTH) 1 26

(7)) pnE CanfE 51-54)

Foeg N RI; FIEE ~ 0% ~ HREREES(L - IR ERERE R - A
{1/ 20% B-72 WERZERAETTREHREE ~ #% ~ EFREIE - FEfEREZ - FUE
o PR IR - SEFH R PR N ST II RS - R EEH 2 IIEDS R - RILAA
s ARR o

S1ERRZ B s LUNNEDS R & 52 BB - DASHE RSN AR

53. IR

159



160

FIRESE ~ HEHEXEVI
Nanying History, Society and Culture VI

54. e INE RTERIIE R ZiR5e (2 - Iy - 4 ¢ JiER )

(D) &R (40iE 55-56)

R PIHEIEN B % BPIEB S - AHTSCEEFIBEVA 3710 'R &t Kmsa 1 "Bl
ELE M SE A A T (RS - (A AT RS A/ VB 3] JREREE 60°'CE 65°C > &
BEVA 371b7 2l { LI A U4 SRR - 1EBE ) R0 R R o] =0 N BB I B -
BEVA 371bIEVE(CIF G4 MaEiE R - AISRE EA BZ2hEE - W
TSRS -

'S BEVA 371b #.4d & a2 f BF & © % fa = R4 (ethylenevinyl acetate copolymers) ~ fit ik fig
(phthalate ester) ~ % # (paraffin) fr¥k ¢ fit #7%5 (cyclohexanone) % S 4L & & > 57 3
PR B 5 5 FrR o BRRES0~SCoBR#T 65 CREARZT > 4 %300 F44F o
(d Talasitr )

Y % #2 (Kaolinite) 5 Z4F2 # BT » 0 ¢ Bk 3pleip > PR XA fER -



BRREFIRTERFEEME U IEEPEAMRSEIER - RSB ZERFIHEE [RTH) 1 26

55.HRIRIEGE 56 JEAfIM g tHIA R

(V= (AE 57)

FItiR e & RIS EMEZE ) - BERRWE REGRET 5N - s B HE
VIRVHEE RO EE N S T LU R 2 B - el Taek 0 T
BIA TS THBI @YY - 2 r AR R O e - R KK
FERE T ER R L - ARFENEEET - HEEEOEHEE 10%E a8
P - S RIS 109%6B72 Rl - 2 OBk B ialFiEEE L - At etfE
FH/% & Gamblin Conseration Colorg® B} -

DAY T FBRT AN - D SERAAREA 3 TR T
*! Gamblin Conseration Colorg 7 BRIl 3 a4l » 12 A+ £ & S M 245 A B E4 & 37
A~ mtk > GeE e g o

161



162

FRESE ~ HEHEXE VI
Nanying History, Society and Culture VI

I 57. F'ﬁi‘EFM %@HU&H:% (ZE Rz tam Z’ﬁﬁ:&éfﬁ)

v freg&lg (4nlEl 58)

EBEHGFIMEETE TR  BIERERIEMIRER  FEURERE N 2ZIME (B
SREC N By ) N2 RE(R TR RG] - fREEE5EH 209 LABIZ ZESiR K 10% B-72
P T T - R 5 20RR 209 LAS1 ZFS7iis s 2 (EfEER » ot g FErT 10
% B-72 WA RESE 1 EEER - SHEEER Rt e e -

[l 58.0RAE IE R

(1) [ElER LR R 22 (4lE 59-70)

FIHRZS %ﬁﬂ“@fﬁ TeHET TR AR - (RIEEVT R EREEE0R > 16
BT 2 o R RIERFIL 2 RF - L NFDEFE > AT e UEEATE
PR KR - EE/\F’%E!HE@%%Z’J 0.2mm 7 PERSAE Ryl UG8 G - SN BT

2 it (Laropal®AS1 > f§ #- LA-81) > 5 g sEE4F£2 fc & chB S g » *MRLS & 1 AcF 7 M&
IR (Y B AR LA REPEEA ) EY LI #H 5 1-2mgKOH/g i A
mg KOH/g » 7% 8k % 80-95°C - LA-81 AT TRt bk B A a4 ke ﬂﬁ’&ﬁig %
AR LT LA EERAE L 0CI40°Ce (A Talasier )



BRERPIMEERTFEEAE—L [SMHERMNREZRER - AR EERFRE TRTHSy | 26

TALUEZCIE TR - R LU SRR T2 2 VREIRE R s R A
HE(THERS -

61.4AME THA 62 K EINFE L 2 TRE IR

B TE RIS IR ZE - AR S R T BT DR
FPMERSERAIF TrHsE R o B SE R T RIS HER AT - 5B %
FERFIR o 2R URE AT BRI TaR (R > REAFEIEAREBHHERERES ~ THIRHE
HRAET TR FILASRE T SR KIS e IR e K = B 5e b e -

® % H o %# ¢4 (Expanded Polyethylene » f i EPE 45 ) #MLil 5 4 ik 4t -

163



FBRESE ~ B E VI
Nanying History, Society and Culture VI

6538 R E 1R T 66. T TR FHEE

—— L

67 25 FFI51H 68 . T EFHEI R

164



BRREFIRTERFEEME U IEEPEAMRSEIER - RSB ZERFIHEE [RTH) 1 26

69.BEHE = 70.FRYERE

g~ &

AWTeEt B m TR S RIS DR TIR B B2 RS P T OR
FEEWT - BEF AR AT TE GAR o - ML B BT TPt
REHE 2Pk - HNEEEGTE > A E BRSNS PR R R B8
ify - REEBECE - S PEEE AR AA S A HOU B B - At
AWFEERIRF R G ARSI > SRERATERAME th R EZGTFEE IR T > 0P THFT
(EFAYAM ~ 2R ~ $iifE - FCAlfE FEBER B OReEM L - BIRBEERIRIETE -
M~ MREIEE T S PR ETEIESE > DURy NRERVEE Z R R AR H IR (T (HEES
FHSUE M E ER R T RIS - B 9AI St R Z B EE - &k
AR EESR R > RRIEARAAEE B GG EI - DURE R IR FEER
RIF - A SRS 7R U LR R R BT

L. R A B ] G e

Rl EBEEEES AT F R BRI AR EEA FE A (A
FRDE - ADSNR ~ RIMRE) Y INEERIREE VARG EN - 10 >
FHELAMRZ IR ~ F735 ~ [5T » MHEIARIREERYIRES 26wl i Bh ok B A i Ay
walEhs > R THEREE R R EE 22
2. BIEEERIEE

B FAAGRIE E EE B 2 ZERNAER > WNREVTHGINILAZE R - BH I
ARETE 2 BEEE « FRSER R FEA I EE ZI8E - ZIEEERIEE AT E
VIAREEE - Sy BIERAUEE SR DB RIS E R R FHS - (REREY

165



166

FBRESE ~ B E VI
Nanying History, Society and Culture VI

GEENE - RFHSZF T - APPSR ARG ROA 2B FOH R - F48EReH
b s - BB E AR REREEERITR - AVIRILMEE SR bR E
JHE > FDATHI 7 TEEFTAEE R M A SRR L - AR RS R A E G
3. SEfIOERT

EERP TR AR IEE BN, - 2 DU L s i AR & fiilE - RSPt
FAGHARZ L FINGH & 5 R © NI AT ST 38 F BBV K58 MR 18 A1 FE-BEVA
371b - RGO RATEAT - FEETE R R R E SRR R
4. =tlREEE

AT FER G R RaE IR - 2 CETRPTE e L RIgFEZE
Prog)g - BB iREE BRI - RACEARE BRI FEE BRI > X
ERGERORE G S ASEATRIRI ] » AT Fese BT B R R VR EAY B Ry B BRI Y
PEEEAEL > A R EPRIRE RN - IR E— 15 -
5. Ptz e E R

FoPrRrP I s S ETEHAR - BT 2= ERE e R EL e B8 M - B (S R R P T vy
IRFEIFRAVSERE. - AHTFE DABLEEE A P T (IR P I » SSRBURNEPTHEEIE > BT
ZEfi] 2 SEREMEIR BB UG RGE & -
6. Fo4gEBE K

BTEREANE R GEEER  BIR G EE ORI RRERDGE - Z500E
RN ROEARRGIRIEES o Ryl R LIRS - ARSI ENNEDG YR E - TR e
JEHE - EHHVEEARN - WLUR OISR R E M RIEE (F HRETEHE &
KRR LURB . » g e E ke 2 etk -

B

AT FEAHRR F 5 RS EE U E B E RSUEEEREZE L (PUNEARSCE
Fuly) BENETIUERIR EF TR @B E ZMEENE > TARR AT CE T LATAE
FE{CRR LI ESERR - AR R AU b U b B E AR - Rl A EhtE&
EfE CGRIR) ~ AL EERETT CBRIR) KR EEAIENAMEE RIS - B
BrgEEIK CBRIR) fRECETHI - B IR R EE TR - [FRFIREL
AR SRR A Z (T HEAs5T) » HttEEARSCE T LEEHEITR A ~ BET
BHEERTIE A ~ EEAHEITBIEEIY - 225 (TEEAT - FEUHERERT G S AN S
BB E A AEZ AR — 26 -



BRREFIRTERFEEME U IEEPEAMRSEIER - RSB ZERFIHEE [RTH) 1 26

SR

Bendada, A., Sfarra, S., & Ibarra-Castanedo, C.

2015 Subsurface imaging for panel paintingsinspection: A comparative study of the
ultraviolet,the  visible, the Infrared and the terahertz spectra.January
Opto-Electronics Review, 23 (1) , 88-99.

Cosentino, A.

2015 Practical notes on ultraviolet technical photography for art examination. Conservar
Patrimonio, 21, 53-62. DOI: 10.14568/cp2015006.

Faries M.

2005 Analytical Capabilities of Infrared Reflectography: An Art Historian’s Perspective.
In National Academy of Sciences (Ed.) , Scientific Examination of Art: Modern
Techniques in Conservation and Analysis, Papers of the Arthur M. Sackler
Colloquium of the National Academy of Sciences, 87-104. National Academies
Press.

Hoadley, R. B.

1998 Wood as a physical surface for paint application. In V. Dorge & F. C. Howlett

(Eds.) , Painted wood: History and conservation (pp.2-16) . Los Angeles, CA:
Getty Conservation Institute.

GERER - R -

2010 1910 % 1930 FEA BB A ST T 2 HEst - FA B 16989145 -
DOI : 10.30157/JCRTF.201009.0003 -

_{

TR
2016 EESFRIETIIFE—LUERE R - REEASCEE S > 9 (2) 0 177-220
DOI : 10.30114/CGJHSS -

SRR ~ TRIITE

2017 1920-30 SEREERTHETHEREG - RIGHhEE - 196 » 237 - 298 - DOI :
10.30157/JCRTF

S

2017 EEEGEFCEARRBIHEEM R SE AR G085 - BEEbT T - 18
95-155 - DOI : 10.30150/SRS -

IEERE ~ EUREH ~ Sk - br5eE

2018 EAFRAEEIRE R AR 2T 5% R B S - S BB EOR T

167



FBRESE ~ B E VI
Nanying History, Society and Culture VI

E2T] > 43 > 35-52 - DOI : 10.6941/JCHC -

PR ~ ZEEE - fIRE

2018 EZFAT/\ I (P ER R B g 2 ORI - SR EE IR IFER T > 430 53-74 -
DOI : 10.6941/JCHC -

BHEHE - SREEE - EmEhk - e - B

2019 GESECEHAT EREE IRE R RIE NI T R E ZIEER bR RIS VR 5T - AR
T% 38 (3)> 181189 - DOI : 10.6561/FP1.201909_38 (3) .0005

F5

2020 ALAMREMBEINRERAG IR 2 ER— USRS H 5 S AG B b DB R B e
S B o STALEERIFET] > 54 > 84-96 < DOI : 10.6941/JCHC.202012_
(54) .0004 -

2021 fREOEEE Z RSP BRI R IR — I Z M AR E = N B R EEE R
{5l e AL B EELRITEET] > 56 83-111-DOL: 10.6941/JCHC.202106_(56).0004 -

2021 {EYIEEE AIRIHESCYIE EESGRET - SUEEERTET] > 58 > 89-99 - DOL
10.6941/JCHC.202112_ (58 ) .0004 «

7R i

2002 JFH - R - PREIE - ERTEI SR AR AT - ZdL -

FRE

2005 PREEAVEEATEEES AT CREMRE RSO - BITLZICRER A S5
Fft

SEXL

2011 EEREESFEAARIER G IRE S L S B BUERYIER ORI 5w 50 « BL 2
A Al R B2 Y eE B2 B ) e BT AT -

XALE AL EER

2014 (REEESEFTHERAG RIE TR R & & — PABUE LB R = R (KT -
) o RHIR

BELERE RS HE
https://law.moj.gov.tw/LawClass/LawAll.aspx?pcode=H0170014 -

ALE EE AR EH ARG E
https://law.moc.gov.tw/law/LawContent.aspx?id=GL001343 -

168



BRERPIMEERTFEEAE—L [SMHERMNREZRER - AR EERFRE TRTHSy | 26

XALEEER AR ENEE
https://nrch.culture.tw/twpedia.aspx?id=8976

W] - BRI - Zanil g - 55T 0% - TEEEEE T bat#gEs -

https://ctext.org/wiki.pl?if=gb&res=532360 -
LR - FE T E R - TEREEEE et #E4E0E
https://ctext.org/wiki.pl?if=gb&chapter=991056 > 435 -
(EETRL) 22 PRGHEEC - ZErRSCEEERE

https://tainanstudy.nmth.gov.tw/article/detail/422/read?highlightQuery= °

BRI E
https://www.easyatm.com.tw/wiki/+/\$5 °

169



170

FBRESE ~ B E VI
Nanying History, Society and Culture VI

=S|

</

A

i
e

P

\

2
i

WRREEER 1653 4 BEENBRIETHILE - EHORENHAIHY
(1624-1662) HIREMEL - WRRESWREAN - EERA TRIRIOLENEA -
RIS 1652 SFEGVE—BIFAIRAL - EGRF - SUERFRTLLIE —1Y 1931 fE4
TR R RS AR » SRS T T BRI 1945 4E5ehi s RABSRAL AT
4B - FELLI — AR > R 6 X R B SRR E AR A Tl -
SURSHEMAN BT M » W 7 AOPIEE SRR © RS 17 HACRTH
et - FRIN KRR A SIS B -

AR R RS R R R R SR B R ke
TR — T TS B R FU I A T AERARE - EL3 o 2 28 B R BB e T {08
B B A TS B 5 A5 5T 20 o EITIEE A BT T A R A 21 - LI —
T THB KRR BIRS EEEE TE » 79 T T E R A E | 2 RIS > [EA R
HiGS—TRETTRS - B OISR RO | IR  MESLIEINERE b SRR
IECRATETAE I (A% FEHEREE ) - 1 Sl S P RO R 2B
i o

BRG] ¢ AR ECHELE - EEENAR - HREIE A E] - B AT - TP EENE A
E.

T te

Key Words: Fort Provintia, Dutch Formosa, Dutch East India Company, Old-Netherlands

System, square fort with two diagonally opposite bastions

AR B R AR 2020 10 F 17-18 HEE AN E R IE BIPREfrbTat & Ham S (AR
FE LR FRSREIRNTITE ) - ASCHYSERK > ZHIREER TN SR T RS b B AR RRE S5 5
AT MR A AR ER TS SR U et am AR R RS R A BB
ate > WL a2 B AT BT A > th Rt sebhe 208 LT SeFrRIbT ot S sl e s ft e
TR ENEE A R SCRRELENEE - A B RER (Leiden University ) SR SIS A S (Aart Mekking) f&
(HARRA S BRILED e SR TS B R B 5 B (5 T 1w ey £ R G itV o A Mg [ FE 2K
EtRaRaT N E G SR AR B 0 2 FOE SR B S DU BT I REE R SR A A %
SRR A O AV SR B e Y - (Rt —OFEGH



AR 7R RIEE 2RI

— >~ AIE

1624 Ffar R ENE A ElRHEELE 8 2 EER R RV i > FEEHEREE > BIH&ZR
(AR LR (Fort Zeelandia) » PR RIEHAE A B/ EILMHIYILG R Rl - | 1625 47 > fif
NIRRT R Mg S R R S T8 B {EEE RB R 5<(Martinus Sonck)
TR 44 Ryl B B Provintie )o > & it e —{HER 4 P/ NiER 12 4+ SRR <P/ MBS
BERT RS 1626 4F (AR DS AGECIE) (8 1) o NRREREARRERER
KHi > BETTSARY 1620 FAAHIIG < ¢ 1648 £ - foif AR BT SRRV TTEE - MR
St L (Hoorn ) » {ERRFEEEME L E FEAKAZEE - ORI A 45 E 4 K
(Provintie) = 1652 4F » SRIKFATIE—FF - FALUL 1653 FAETSHIDSEEIE
[R#ECE (Fort Provintia) » DABSHUE HIIE A - $ERPAZE 5 1654 RS AIRTERL - BAIAEEE - ©
ML - SRR ENIE REEASHTTE (Landdrost) HIfTEEEEFRF & < 7

| ¥

111626 1Y (S RRIEE D EARE AR E ) (Descripcion del pMEI-’l‘O de los Olandeses en
Ysla Hermosa) » [@l/EIREURALTT - 308 EEPREIEE - A5, 1920 SRR AGATRECEAY )T
T/ N2 - AR SRS ~ BN » (ERUE A IE ) (=R - ERTBUU LS
2018) » JHEUZHA - MN. Coleccidon Fernandez Navarrete, Ms 27, f. 434 o

VOTHHME - (REZEANEE - REIEE e SC ) (R ¢ BT R AR - 2016) 0 B 139 -

ST EE (AF) (BEEEET 1550-1720) (ZILT | BRI ER A IRAE 0 2017) »
H 105 o

P OTBHE  (REZE R  FHAEE T s ) (R T ¢ BT R R S W6 0 2016 )0 B 140-143 -

Y E s EH 147-148 -

Y GSET - B (&) (EEEE T 1550-1720) (AL @R RS ERMAIRAF > 2017)
H 105 o

O TR A (R A RS S s ) (B T ¢ BRI TR R S e 0 2016 ) B 285-286
289 ~ 331 »

T GSET B (AF ) (FEIEEE L 1550-1720) (ZLTH @R R EER G AR A - 2017)
H 105 -

171



172

FBRESE ~ B E VI
Nanying History, Society and Culture VI

L AR IR - AR M CRAEAAGZ ISR EIAE 1] - 5 A\ GERAFBERI 1% » T
B RN R Y R EEC A LA (R TR e
FISEE - 1661 ERIRERRIIR AT BRI S AR - BB R AR - U
AR EORE R B R AT A8 1750 4R EEBam i R g bE | 1862 Fas A HE
R PIEIE RN - 2t BRI LR Rl BN A
FAASLEG : 1895 42 H A - WEARDURELRTIRE Ry et - WAL ARBAE R
RGBSR G A -

FE A R B R il T R S/ N B o I — AT AN/ HHRBASEE BT
BE(EETE - 1 H VGRS B TR L i — R PR H e Al TG B R M B SR IR M
S (EREE T TS REM P iR B BEC sk Al IR . 8% 2T AR
BHLRIZAE 19 TR HNRECERE b B VRS - s D RAVI AR HHAY 5 8 5
S o B - B S RO (e T AR B O S A BN S BB TSR Bl (i H B
BRBENES  HELREEAFENVHEE  AREHEREEE R -

RIE PR 2R AR EE e B AR SR T - HL PR H DB R SR B 2 [ 4
AT RERTRE » B KB [1e7 e SR E A S SURREL B (O7 8 2 RO HEL - i S bR E
BF BHEE RHUG 48 IS AR GR/ 7R ER A (52 > SHIREION AT (B 17 Ay e s n T R A B
Bl » 2B TR RPN A SR N G 22 B » AR L HE R 2 B e SR T RE R S
ARG N ERAL R BRI - B F R R — » AR R A R A T R e el
REIAF MR " RN AR LE | (ff Vierkant fort met twee diagonal
tegenoverstraande bastions ; < Square fort with two diagonally opposite bastions ) Y &5 &8 Z {5
Z—- o

S [E b H 79-80 -



AR 7R RIEE 2RI

2 (/) 11652 5 (K& K EEMEME ) (Kaart van Zeelandia en omgeving ) W5
# o B BRI AIETT - ZERE 8 HEAVERETH - DURIUBHIE R RTE - 3
TTBEER AR FERE % - L 2 A ER R T $HEL G i 2 ] » AR Nationaal Archief,
VELHO141 A -

3 (F) 1661 FRESEE S - B NMIAREAIL - 236 6 HiETHY L & FS i $A
BIE PR SR LR o B ¢ Herport, Reise nach Java, Formosa, Vorder-Indien und Ceylon
1659-1668 (Den Haag: Martinus Nijhoff, 1930), p. S.80

=~ EESESCRREEIE S B G R 8 AR

TR (BRI HES) SRR eI A TSR » 4k R R iisEdLE - B IE
HPEE TN ATIER - ° 1652 £ (KE K EEHERE ) - ATETIEA 8 (HET
Y% 2 R T sHBL LB B (E 2); B eASERER - HER HAREZE  HiE
& [EFHHE S B A 72 - Albrecht Herportfy 1669 A HiARHY CRENESRTTHIEC ) ( Reise nach Java,
Formosa, Vorder-Indien und Ceylon 1659-1668 ) » #HEIFTMTHY ( KEEWE ) > £ 1661 £
HTETE < IG5 AT 5 5% ] EE RS 2 K B T sE B 2R e - (EE/E bt il B B i aR R
PHBL AR AR CE (B 3) 5 B FAVE RS - OB A— 7P H » mEAse—
FERECE » SREAEAIRE fy T T R e te | 2 GRBRRIRR - [EkE—ZAFH > Albrecht
HerportZ&ai ik | 55— PSR PAZE W » H R far e sR B S A BB RR 1663 A8 2 El1 S VY e ik
HiR}#2 (Kochi » EHF Fy )& S ANFiéia ) FrdnVe sk Er k2 gE (faveldwerk ; Fifield
fortification ) » TMIERANERY SR (& 4) -

PUTEIE (GEE) - (BEESHSE (19)) (=R ZRTHEU - 2011) > H 422 -

173



174

FBRESE ~ B E VI
Nanying History, Society and Culture VI

N e % - =
4 : 1663 £F{7 ] BN F] H IR E A & o AAEEIERIRE#E (Kochi ) » /2 N AR —
& " 5 £ hn e te | 2 ok BRI I IR T8 IRk A e
ZJE © Herport, Reise nach Java, Formosa, Vorder-Indien und Ceylon 1659-1668 (Den
Haag: Martinus Nijhoff, 1930), p. S.96.

FE S B AR T (Kees Zandvliet) fRIBICEAETIEEL BN E(S » AT LR R LR
AR SRAS 1 - T EEAETRAR RN 1653 4E 5 H 26 AREE RS » fm % 2R I GRAVE S
& > AGHS b —(E R (SRR EE F AV RIE R 96 IR (49 30.1 AR - FiEfH
72 IR (4 22.6 AR ) ¥ 1655 £ 11 H 14 HEZEEEREEE A (SmEs] > 62
& FRALA B EE A A THIZ ) (puncten) » M {ERIEZELIA BV SR 68 (Fort
Utrecht) ; B2 5 TUTTTY » 8 30 HIR (49 9.4 AR » 483 900 57K 5 Ff@4ess 5
P > T 4 POt iE LA REIERE L - FAACEM A RE A SR TEN AR RIS
WRSVEE - LA IEARTEE © R FEWERIESA 2 P > BEERAE 22 P9
E@ o 11

it THIE | —FAYESC Bpuncten ( BEEE Bypunct > RIS point ) o 75 [E] 55— (5
bolwerken ( EEEHY Aybolwerk » BIFE S fybulwark ) » 3 H A f Az MRS ARG T2 -
WITPIZE ISR (bastion) ~ J7£8 (square tower ) B{[EIfE (round tower ) o “HRIEHE A -

O RRHT - BRI (Kees Zandvliet) () JTHiE (88) o (LGOI A GBIy 208 2 1 B
T sl ) (ZdbT o EREHEEEE 0 1997) 0 H 64 - ARA, VOC 877 folio 164-165. & H5far
TSR BIE SO AT ER AV R P B By K P9 B 5 ( Rijnlandse roede ) K€ IR ( Rijnlandse voet ) ;
1 =12 IR=4.767 AR > 1 IR=0.314 AR »

" [F 3 > H 65-66 < ARA, VOC 1212 folio 297r.

"2 A. H. van Mohr, Termonilogie Verdedigingswerken: Inrichting, Aanval en Verdedinging, (Utrecht:
Stichting Menno van Coehoorn, 2013), p.13.



AR 7R RIEE 2RI

e 2 B CE EASHY PR B RITIE - HeRILA s r il — B 5 6 R RIS AR R 5
o EEIIBAETTE | - Rl AR R SRR RS R T HatEtaes, (k"8
AETTEE ) HYRTREM: - JRBIR S punctenfg #HH T A RE R LE

(EAREEBLHEE) 1654 £ 7 H 1 Hat#  HREREENRAE Rt > Spites
TR B BRI - TR A B DR R IS S - 1655 4 11 B 14 HEEE
BEREEE R EERIERT > S8 T E (AERAEZAE) A—LUKH  BHEAE
MR NENR > SRS EEE R E GRS KBRS V2 2R
BUH o AITREIBANTHY T = R HAREL - AT 1660 4F 4 B 11 HEZ S R B e
St > B T EEREENIDTE - RFEREIRE 7 @R - T 12 SIRAVEZEE -
A P A AR S MU E R E 4.5 TiIRSAVRDRE - BCE SFY/INE - VORI LU SR
B 1 SRR IR - RNAKHIR AR K > FUBHURAE - BB RIS o BR T K
HHoK > REFEGEHLS Gt 28] > M EECK P BB RRAT R § BER 1661 4 S
A 2 HBRATOS R G - SR E % - AR S B 4 HigkE - U

PR T RITALETHSORR 5RO (EEIFE) (1695) AFEE : T REIMAEF /GPEI0R -
BRI =R SO=ESARER - ) VSRR R RN R T » HA By
B SCRRAECHEETC - (F Ry e SR SR B ¢ 2 (15 - (BB EERAE) (1752) thacdy T H
TRERAORET - #iHTRE 0 BRINE > etk o ) P RE RIS SCRRRA A AR R
KIS WERBIH R e Rt N (BN ERSEE 2 NER) » PASOKHAI AR E -

AR AT R R A5 (Herport 45%4) &/ > (HIFANEEAEH IR
[l > EUfE 1691-1704 &£ (ZEHEE ) ([E 5) ~ 1699-1719 4 (FEEREEEEE ) ([& 6)
1723-1725 £ (SEIEFIEIENE ) ([8 7)~ 1750-1790 £ ( ZIEFHE % ) (8 8)~ 1752 4 (R

BOTEME (GEE)  (BEERHEE (2)) H 349 -

' ARA, VOC 1212 folio 296v ° 3R ZE P75 4 thHR (L FE% < T RER I EH B A B S N - H
Bt TR IR R EERL - FRLUE THFFIAVEEC - SERECHEER o SREIHEEIRK - 5
KGE—REEF » DRI R AK—fE o M55 DUE TTBUS /K - SRAESEISHRE BRI~ 2 s
BL o ... BAETDE RBE TR S EIES -

"> ARA, VOC 1233 folio 147 - #ZEZEN b4 PR At RIS « T 2Bl Bk 2R R eR I e 150 58
JeERE o ARSI 7 TR > & 12 FIRAVEZIEEE o IR LY A A MAHE B R
4.5 TR YA - A L IATEREUSE » BUE NPT/ - DURE NG DA SR o fEIRAERD 20
RASERIEL - |

OOTRME (GFE) > (BIRHE : H LR R E SR ) 0 B 26 -

7 OE B 0 EH 26-38 -

"ok (BR) - TS (WME)  (ZEFE) (EdRAT ¢ e 0 2004) 0 H 94

UENE (4E8) - TR (BR) o (EEEEH%E) (Z4L  SCEE 0 2005) 0 H 686-687 ¢

175



FIRESE ~ HEHEXEVI
Nanying History, Society and Culture VI

i/ NElE ) (18 9) ~ 1756-1759 4F (Fzbewlsn/EHE ) (18 10) ~ 1791 £ (ZEHHEE g )

([E 11)~ 1874-1875 £ (EEFtaeE ) (E 12) FF - BXEETaRRiE - 24
EMRST HZEeBlayisteg sl > Eemi 7 Ee B E - PR F ARG
FTagHE &R -

5 (7)1 1691-1704 4 (&M HE ) PHyRAE - A SR - BES (2
FAUE T E S ) (ZRT - ZEHBUF LR » 2018) - [REYH ¢ Library of
Congress, USA, gm 71005037 -

6 (1)1 1699-1719 4 (FEEREEEE ) FAYIREAM - AR  #EER - BB (E
FAPUE S EHES) (Zr  ZEHBIE LR > 2018) © JREU : BEILZEH
YigE - AH001292 -

7 ()1 1723-1725 5 (SEIEFASERE ) FHVIREAM - AR - S8R BES(E
FPUEFEHES) (ZrRT  ZREHBIE LR > 2018) © JREM @ BILHE 4
PIlsE > &l 020794 -

8 (7£) 1 1750-1790 4 ( EEJFkIEI4E ) TFRUIREAM - AR 3SR - B0 (2

FE U R IE SR ) (2R ¢ ZFTBUN UL - 2018) « JREWH ¢ Seattle Art

Museum -

9 (F5): 1752 F (FRiVHEE) - A5 : EE ~ 2 - (BEEEERE)
(Z=db « S - 2005) -

176



AR E E REEERRERMAE

10 (7£) 1 1756-1759 £ (FZIZFHEEHE ) PRURIAE - 207« SR - ES
(ZEUEFEES) (Z/T - ZERTBUF LR > 2018)  FREWL @ BIIZ#

=Yk - SFlE 020795 -

11 ()0 1791 4 (VB EEAE ) TAVIRIAME - 5T « BER - BUESC (&

FAVUE T HESE) (2R - Z2FTEBIT LR - 2018)  FEU - Metropolitan

Museum of Art -

12 () ¢ 1874-1875 (ZENTMEESE ) THyREAE - B ERRILTT - ST
TR SR BRSO (EF U EFEHES) (2 ZFEtBUFULE - 2018)
JR B © C. Imbault-Huart, L 'ile Formose: Histoire et Description > B R EJE e

13 01931 SRR — R A 2R EAEER R UM - EfE Ve (EZERAIETT)
EApeE (IEM ) ILmE ;B EERITE - LB TBHEIEEYUE - A
FITON » A+ SRUE— - (22 Pild & FREEIC LT ) > (R Sb e ) (ZdEm ¢
EEUL=0F4Leg 1931) > H32-33 -

177



178

FIRESE ~ HEHEXEVI
Nanying History, Society and Culture VI

= HIGRHIRRR A H B R

H Gl B (i SR B2 2 E R REARRTER BT - AR D ey G G 48 ECAE ERr Y R 3
M - LR EEEEINEERATRILE —  tREBRIIER R SR e RE
EHTESE S > @R E RGP HENE ([ 13) - it 1931 F (EEEE
sSE) (2P & FREBICHEC ) (BRI Z PIRbEBRitE ) —20h - SE L REBINE
BB EILSFEAAT T EUIRED - ff 1943 42 8 H ERFRKEERE - WIS TEr
TEHEFIRRRERIEIL » 1945 FH5ER (7' 0 B 2 YIUEREE ) (G RERILEE
AE) HEEREEEI PR ENEE ([ 14) -

o SRR S

14 T TE B R BRAY L & B SR T T S A 4 ) Uit 1945 S5 eI 7
0 ey ik RES) CREREHILRES) T BAMRILTT - A6 © BElay
SR T T A BR B R G (5 Tm Ay i 2 RS SR I bl P i S A4 A 2 -

o

SR — G 2 R G S HE ] (1] 13) 0 pOR R REEak% g R Ay £ B ISR
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ILEERE SRR ESREE (PHE) > 23T B EGEE IR SR E Y (Bl
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bartizan ) ~ tE& 40T " HEEE | (15 borstwering ; BE parapet) B [ | ({5f embrasure ;
Ht embrasure ) FFEHELTE o

SRR — AV ZE A IR SUHEN] - A DR AR © SRR a5 R R HE (R
Ryf] 2 FJE BT Y R it ALH 2 SROL A B pe R ARV =2 T IR G0 2 W 5
B PEME R KR IEER - A& R TR PEETEER SR ? & EGIR
CEAS B ORI N2 e - HEE A B G aH ? W5 ST E S - 9%
YN - (BHBEE IR Rl ? FRIL R — YRS FHEN] - AR 17 tHECHRaA
B MRS 7 AITERE AERRILE I L2 PIRbE & ARBARIC R C ) —3 T
{IUA e S TAE R = e = O oo o i U S M w6 2 O = pri

T E B RRPFrég e 2 FE R I P AN e (8] 14) > KRR & —
HYE T - [EHA =R - ERAERT T E B RESR & SRS NE R R © A E R
TR e —HEHATar GRS 5 2 B 2w 5T R B SR I S TS B KB A 2 S P B P
SIAVEERED - BRI > ERPGHIAL » DU AT RIS RS RIS - S0P
A NEEHISRIRAN > WEFEAR T & PEEMLZ RS - BIE T E B ARRBIEAR LR L
& —He B B RR R SR RS RAR - B MRS TEG BNy P i S 4 ] - A1A BH R
E—HHEN > JRAE g REE R AT 225 -

o~ NTEEEE T EEHEAS ) EERETER

AERET 17 AT SRENE /N S Ay s oM O i it 2 PAE CR A SR R - R IR R BION AT 62
ST B > HIGNE AR SCEMEEFEY - 15 40 > SKHE/EBUMN S 200
B o ARSI ARSI SR > O AR S I EE o 15 A RFBARFESE
TAZRD - BIEAE R GRS iR B = WICEESMN S GG » I UK 5= E Ryl s
85 o Orp e RS IR B 6 o IS RSTHEI 6 (arrowhead bastions ) » HIT
PR E o« SRt RRYK Tl T3 R - R e tE /MR ESE A (dead
ground ) > 5 11\ GEAT RGBS 1 B e s HT i ([’ 15) - 7

? Yan Hogg, The History of Forts & Castles, (London: Macdonald & Co (Publishers) Ltd., 1988),
pp.-97-98.
! Ibid., pp.100-101.
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ROUND TOWERS ARROWHEAD BASTIONS

15 : YA ENIESE » S LA AT S - Ml B St
(dead ground )> PApAsE H 42 [BIEE(round towers AR RH - K8 : Tan Hogg, The History
of Forts & Castles (London: Macdonald & Co (Publishers) Ltd, 1988), p.100 °

16 &0 F2F - (82 57 B 27 B I B =& 71 i (Charles V, 1500-1558 ) 4t)A
(BN BN » {5 AR S B L R s HE AR5 | ATRTRE 716 THad T2 > farRRRaR
PEHEAF4REHY A8k (Eighty Years' W ar, 1568-1648 ) » S T7 (s B HLANEY - )\ FFEEF
AR 0 R 07 {6778 B8 =5 T F2F% — Adriaan Anthonisz( 1527-1607 )g1Simon Stevin( 1548-1620) >
TETRKEESE TIEERAESENGE S - Adriaan Anthonisz[5 82257 Bl 1 1] &
Bl - 1E 1573 2 1597 FFRIEFTFFMTHIE TR - KA T e in Bt > tass
TS E IR > Q1B 7 (B R EERK (Willemstad ) ([& 16)° > Simon Stevin
HYRIER I - WEEEE - R - EE TR - BT i #iE > BEfMA L2 —UE
B Ee R - MAE 1594 AR (RS EEIEREEET) (De Sterctenbouwing ) »
AR T 5 R SCEBE RS E BRI  TMEHET A B CrY Mg - 8 TR
A LGN RERE (E17)

* Charles van den Heuvel, “De Verspreiding van de Italliaanse Vestingbouwkunde in de Nederlanden in
de Tweed Helft van de Zestiende Eeuw”, In J. Sneep, H. A. Treu & M. Tydeman, eds., Vesting: Vier
Eeuwen Vestingbouw in Nederland (‘S-Gravenhage: Stichting Menno van Coehoorn, 1982), pp.10-14.

3 Noortje de Roy van Zuydewijn, “Adriaan Anthonisz: de man van de praktijk”. In J. Sneep, H. A. Treu
& M. Tydeman (eds.), Vesting: Vier Eeuwen Vestingbouw in Nederland (‘S-Gravenhage: Stichting
Menno van Coehoorn, 1982), pp.19-20.

* Charles van den Heuvel, “De Verspreiding van de Italliaanse Vestingbouwkunde in de Nederlanden in
de Tweed Helft van de Zestiende Eeuw”, In J. Sneep, H. A. Treu & M. Tydeman, eds., Vesting: Vier
Eeuwen Vestingbouw in Nederland, p.16.
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16 : Adriaan Anthonisz /¥ 16 4RI EELETAVEERL (Willemstad ) « 25 © B
EEEIRA T EH I HI8E  (Het Mauritshuis in Willemstad ) ©

17 : Simon Stevin ( GESFIEFEZRT) ( De Sterctenbouwing, 1594 ) HIFERE » 57 HH
thac 2 U5 R R 67 B 5 S50 A BhRk - B ER AR of HE TR - 2K © Ernst Crone, E.
J. Dijksterhuis, R. J. Forbes, M. G. J. Minnaert, & A. Pannekoek (eds.), The Principle
Works of Simon Stevin, The Art of War, Vol. IV (Amsterdam: C. V. Swets & Zeitlinger,
2010), pp. 130,132
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VOORBEELD e GEBASTIONEERD FRONT (oud-Nederlands) ilat g schas

Faveliin
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Hﬁ:m&“yw PN

un

e o A
5

———

Schovdarhoek (= Epuhmanmhn:q y <

Flankhosk t - Courtimehoek) 4’ Y

ciiaR ‘\\ Strifkenda dafensialiin ;L astined
18 : T STl a4 ) BB BBt 09 & B AL R LRl (% - 2RJK © A. H. van Mohr,
Termonilogie Verdedigingswerken: Inrichting, Aanval en Verdedinging (Utrecht: Stichting

CH

Menno van Coehoorn, 2013), inside cover °

BUOMERER#E @ 52 I > Adriaan AnthoniszEASimon Stevinfift 57 BiLH) ER &R0 HT 4 - 78 By
TEETTRE 24, (fiffOudnederlands Stesel ; #:0ld-Netherlands System ) > o 33 £5)5 5 35 AF)
SCEG B S o (R R o T R A E e MRS - 2
BT RS RSB S EALREORER WD G 2 RV RS RS Fy | Rl (fifcourtine 5
curtain ) » (E—REERFA A 45 F 7 BL/E BT TRYRIERE Ry T Al (f&f/3face ) » #A/EAGHY
WA T2 (fei/3iflank ) ([E 18) » fEFEIE - Bl &M, HE AR &—
PR TR AR o FEAE R BRI AR G TR ) BRGNS B - TRELL 0 B

» EfH LT ( Franco-Dutch War, 1672-1678 )HARS » 7577 5 25 T #2 1 Menno van Coehoorn( 1641-1704 )
FRHVA RISy R S TS - 8 S B AR AR B SRS B T BT {6788 %24 ) (Nieuwnederlandse
Stesel ) - H, J. S. van Wieringen, 1982 “De Overgang van het Oudnederlandse naar het
Nieuwnederlandse Stelsel 1648-1704”. In J. Sneep, H. A. Treu & M. Tydeman (eds.), Vesting: Vier
Eeuwen Vestingbouw in Nederland (‘S-Gravenhage: Stichting Menno van Coehoorn), pp.46-50.
Ranjith Jayasena & Pieter Floore, “VOC vestingbouw op Ceylon en Mauritius, een
historisch-archeologisch perspectief”. In Kees Ampt, Ad Little and Edwin Paar (eds.), Verre Forten,
Vreemde Kusten: Nederlandse Verdedigingswerken Overzee (Leiden: Sidestone Press, 2017), p. 86.
*7 Charles van den Heuvel, “De Verspreiding van de Italliaanse Vestingbouwkunde in de Nederlanden in
de Tweed Helft van de Zestiende Eeuw”, In J. Sneep, H. A. Treu & M. Tydeman, eds., Vesting: Vier
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B TEA 0K ARSI SRR faey T AT, (B 17~ 18) o RLAh - 1T
AL HVETH AR Z R > HANEBEER (fafwal © Jirampart) —ffy 18 - th 5T
T > 27 DA Y BN - — 2K T4 ] H AR > AR - BB A B BT U S
SEENETRE - G B R AVREE - %

I~ ERRENEASEEME " RSN AERE | ZERRE

TEERA T BB RS ERS N T 7P FEIVUBEes | (16 Vierkant fort met vier
bastions ; % Square fort with four bastions ) B " 7132 F EINAEL | (fif Vijfkant fort met
vijf bastions ; B Pentagonal fort with five bastions ) 2 IFE - JR[AE 17 HAC 7R SR EIEE Y
Ry NEE R - ANRERRERY T TP RN AR R | (15 Vierkant fort met twee
diagonal tegenoverstraande bastions ; % Square fort with two diagonally opposite bastions )

BRG] KA R "5 RIS ) BIR{ERR - AT R B R B fEsE S -

Portugese forten met twee bastions

Panadura en Sofragam (Ratnapura)

19 (72) & #& 5 AR T R -RAVHLR 4 B 68 (Fort Ratnapur) » J " 5T E 68
EffEtE T ER | AUBE - KJE © Ranjith Jayasena & Pieter Floore, “VOC vestingbouw op
Ceylon en Mauritius, een historisch-archeologisch perspectief”’. In Kees Ampt, Ad Little
and Edwin Paar (eds.), Verre Forten, Vieemde Kusten: Nederlandse Verdedigingswerken
Overzee (Leiden: Sidestone Press, 2017), p.98 -

200 T~ ) fei Bl BRI E 2 FIAE 7 EL - i Yt EL4AEE( Fort Katuwana, 1661) >
Ry DT RN R R | BIRE o SRF ¢ [FIE 19, pp.98-99 -

SRR LR > ATRE AR RIARYEEI - A M a o NS A2 - At
AW EhRE " TP EEIE AT /AR | thRUEsR - TP E R AR ZE

Eeuwen Vestingbouw in Nederland, p.10.
* Ibid., pp.15-16.
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Yo WIERREE - e TR BB 8 - APl BREL (T B —(E A4S hRaTR METR - E IR R Z
FIF A BRI RGBS - B T PR EnEae /A e, ZE% 0 K
BT WO h AT RS HE R4 © P16 THat s 17 HE4eY) & AT ET R s R
b U RN A TR | RIAR R ER - RS R R (Fort Ratnapur) ([& 19) - 75
PEAF NESFENZIHE NS L %268 (Fortaleza de la Concepcién, 1512) - AIZ 75
1R R ) BURG -

i AFE 17 WS BRI R - g Rm A T HaSE ) ZEE
%o HERHBER T WASRE - ETRERR T HAaMRE ) 28% 0 UFaE
RpfY ] A\ RS s TS - BT Rd RRIEiAy-Rik FLah s (Fort Katuwana, 1661) > BILEfaf A AT
gy CEEEREE | RS ([E 20) - P5AE 1751 FERTEIREIEEAERY ($RBLE
22 preREsthlE ) b nIEFIZE 8 HILHESRES - Ll s PR EE - SR
—E TP I R s | e ([F 21) -

) P
21 1 1751 EHY ( $FREEBLEL 22 FEGRERIt[E |) Plattegrond van Ceylon en 22 forten ) »

Hei g 8 B TP LB A R R | 2 - 2Ol : Nationaal Archief, 4 MIKO
W42 -

* Hans Bonke, “Nederlandse Forten in Azié”. In Kees Ampt, Ad Little and Edwin Paar (eds.), Verre

Forten, Vreemde Kusten: Nederlandse Verdedigingswerken Overzee (Leiden: Sidestone Press, 2017),
p.18.

Ranjith Jayasena & Pieter Floore, “VOC vestingbouw op Ceylon en Mauritius, een
historisch-archeologisch perspectief”. In Kees Ampt, Ad Little and Edwin Paar (eds.), Verre Forten,
Vreemde Kusten: Nederlandse Verdedigingswerken Overzee, p. 102.

Ranjith Jayasena & Pieter Floore, “VOC vestingbouw op Ceylon en Mauritius, een
historisch-archeologisch perspectief”. In Kees Ampt, Ad Little and Edwin Paar (eds.), Verre Forten,

Vreemde Kusten: Nederlandse Verdedigingswerken Overzee, p.103.
32
Ibid.
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22 (fF) : EERENNZETAE (Seram) HYER4ERILE (Fort Overburg) » ZEFY 1644 4F o
A& - Nationaal Archief, Vel 1354 o

23 () : EERENNZEXE (Ambon ) HYPA#RHTFFFHEE (Fort Amsterdam ) » Z7A 1648
4F o Z&JH © Nationaal Archief, Vel 1340 o

24 (£5): FERENNPTZES, (Banda) AVELSFILE (Fort at Waijer) » A 1651 £F » 2K
JE © Nationaal Archief, Vel 1367 -

TEENfEskE » WAREMA T TP EEINEAE It | 2 &2 E] - QIEERENT (Maluku
Islands )% ] B ( Seram )AYBER4ERR £2( Fort Overburg» 1644 )( [&] 22 )~ FEREINZE Y B ( Ambon )
FIRATR TR FHGE (Fort Amsterdam » 1648 ) ([&l 23) ~ BERENIDEZES, (Banda) YL FH 48

(Fort at Waijer - 1651 ) (& 24 )~ (4L NESSE TR & (Onrust ) #JHABLEHYE & (Fort
Eiland » 1656 ) ([& 25) ~ JUEEILHEMHTE (Madura) AYESINEEEE (Fort Bangkalan »
1706) (&l 26) %55 - B Z M - RZHEFL 1650 iR » G F-AYRy 1644 F » RZHE
AR R - R EE e E MR Bl R a% W EER AOBC » FE R B A BT
B2 DA - (EEHARE » TS AR AT S B RSB R E - B2 AN
Efzts - EREEET " Al (face) WYREMRLR B Al fE S I HYEE SBHEAS - [EERE T xuh
TR EEENA% - yaPERE Ry T Al TSN g -

LETIVFIL

L

25 () Ei%é&iﬁ%i%‘%@ﬁﬁ%% (Onrust) HYESEE (Fort Eiland) - ##FY 1656

£ o ZKJE © Nationaal Archief, Vel 1247 -

26 (£5) - ALY Bt S (Madura ) BYFSANE#E & (Fort Bangkalan ) » % 1706
4F o Z&JJE © Nationaal Archief, Vel 1287 o
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17 & A/ D& T R a8 | 2 &G HAFEENE B
IEA B N SR (e T2 E BT TR B (Mataram) i - fHNET&E S ALL
Gl NG R N5 A =1 =Ry R sy I EpEEk kS S IR )= bt e NG T 2 ) - 2
B o [ T B E R N B E R AR > ZOBEU BT TR0V 1% - 8 g Fr s Y
"HIEEINE A S | R SUESERR T T I A R O | AURR - A1
JTEERY{—F56E (Fort Rembang ) ([ 27) BAH E56E (Fort Tegal ) ([& 28) » EfRLHEEE
FIER RS - BARMEIE - BRI SRS AmEEE -

27 ¢ fei R FeF T E B T ST F G (Fort Rembang) 55 5 A58 Fofif
AR - JefE T TP BN AR | AURE (W) BN T TP E
EEINPUE- g LE | YRR (AL4RHm)ET) « Z£[E 2R ¢ Nationaal Archief, Vel 1283; 7£5[&] 2K
JE  Scheepvaartmuseum, SNSM_b0032(109)06[kaart114] -

i e

-

f 7o

EATOLAL ot wim Mamibsta g pa
" ¥

¥l L}f

28 1 BB EFTH E B R EE S E & 0% (Fort Tegal ) JFSH 5 A8 Bfar A
ZHGE R T EEINE AR AR | BURE o /Z[ESA | Nationaal Archief, Vel 1283; 75
& 25 - Nationaal Archief, Vel 1253 -

A~ HERIEEAEN P EERE - NEZRERAE

AT T BR IR 8 B SORRER FIIA YL 48 ER I R 2 IR EE - HEEERE 788, ik
—HEHEESItR T TP RSN ) BYRE - ZAI > SR A U TR
Thee A eSS ITH » 2k RIEEH AT R RN e BHTRE " TP £k A
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I TG e E AT GRSt o St - AR R - SRR EE
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(1) E7E RE CE R H#wET

Al 1655 4 11 A 4 HE2EREERE SR eH S REE 2 MER 2 - EE
"IEJTIE 5 (vierkant) —FHEML 5 B > s ERERIIRE SRRy 30 (IR - E@FERy 900
SPITHEIR  HERAAIETTIE - A RELUL G =G TR © A4 > 4 (S RVl - E& e RER
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SCRRETEER -

GEATRA (B GICR  R R BRI T A PTRE R 40 1691-1704
G (B (B 5) - 1750-1790 4 (EEMITSES) ([88) - % 1791 4 (st
B (1) el B5 ARG ARSI TS
BRI TSR PR - S ME R e LTI RR TARE -
2 ERBARATRIE TR  FORE SRR TARETAOR(T | T8 » iR LT
FRISTAR B R PR EARTTAT (T » Hig R -

1874-1875 Hy ( BB E ) MIEHE/FRERE (H 12) 5 ZIE RHENEE
EFE BT EER L PTG - R IR AL RV Z R hE - “esE o JRivE
BT E AR o EORBAGEE EITRYSCE R~ (AU o B LA (R
TREAGE) e )y o] BE S B 4 EOAR AR 7 AR T - R [ 230 > WIS VAR R 2
HA - M2/ 90 £+ ERETEHEEGEY IR EAkK > ZEAEEERE - fika]
R ZIERT ERATE EERET - EAEREEAEH -

I AT ST s AR B R R U+ TSt = R ELT R 145.0 AR
FHARZ SRR 17 4R - FEEEGED AR 2 - BOaTse (S FiadmEr 2 KT -

3 gt i EE O KBS (Leiden University ) ZESR 2015284 (Aart Mekking ) » {25 vierkant
—FEISIEE - Ty A BB 4B EF - 17 4B M A% T SRS - RN R
S IENTE » A T fs BEF IS -

M ORERG R B (R DU A M SR S S | ) R T B R T EUN B SE0 2018 ) B 89-90 -

P s (EEE) -~ BT (B - (EEIE) (ZdLAT  SCEE 0 2004) 0 EH 94 -

O REE YIRS R 1 SEER 10 R 1A 32 AR 1 REYE 32 A% WA=
RaE R 1450 AR -
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VAR 2T T E B RRR AR BB R TSRV EZ N EFEEL (1908-1992) - £
ENfTHY (ZEWIFREE) 5 20 1 (1980) 1 » #83% BRI REAEAYSCE - HHEEIEC
HAE IR HBRFHHAIRN » (REIRERRD ) £25] » 1943 FREAREEREEER =
o7 —EZIHTREETRTEE - (PSS ) —30 BIER T RTREGE
B AR PHEEE > SR ER TR PRI IIZ IR A - S5 IRAE 1918 SR E
R TAZRY - RIZE LI Edsi/ DR 108 - S5 205 1943 SRR AR & > Y 1944
IR AR o B IORIERAT SRR o B A A LUTRE MR EHNEE - 304
H EERE TEAYREEE RS [E S LB > T BB AT B Ko fef AP -
AR R R RS - VEIME CGEMEZRZPRIBEIACR ) —30 - BT BT ER
HRSN » JREEEIM 1 SN EN BRI AR i 2P s -

T EXLE (i) C EEAE (B o (EBEERE) (ZILT  SCEE 0 2005) 0 H 686-687 -
THEHCRHERAEEE o MR B1RNE > AREH o ) RIS\ EATEEES AR
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KA AFERTFEVE S A SEHEAYEHEL - 241 Robbins (2003 )~ Cannell (2006 )~ Engelke
and Tomlinson (2006) SAEZEATHIR - £ NHE TR KRRy ] » BEE{FDUR
TR [ A — BT » BF40 Robbins (2004 ) ~ Keane (2007) ~ Smilde (2007) ~
Guadeloupe (2009) ~ Tomlinson (2009 ) %555 » B EVE BN HERATE BB —(d 93 52
SHIBAYHNAL > Hf—(E E AV E RSB SRR - 3 HRS | TR E R EE T &)
YYE R EUE - s B R A SR BT -

fEEFAfE 2 > DL Keane WYIHZE I A MR FAVMRE - 5[EARZRAYE - Keane
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1 1985-87 Jz 1993 FAEENSE Sumba 05T - RINIF UK (Calvinism) {EEAEE

{82 » Keane BTN SCBORAVE(ELE 1 AR & - Mamitny R ERE S HYY)

B ARE—RASEESEEXRMNE @ shs R ERENP (form) fAZYE
(material ) » ZAT ¥ Webb Keane ZKiaE S 2 — AP AR o sl B¥RF5RE =
( semantic form) AYERFELRIERIEAG T AV (materiality, 2007: 23 ) o

PRI LR R Ry I R SCBORER & A 7 JE A — (B8 - MIESCBUREESK Sumba A ZE
EYIVE - AHEB R R E AN EZ 228 - WAE TSR T EREE - A
YIE Rfisr (keane 2007: 177) « [ H. » WIMEEBEERR M O (AYECEEMERY) AV -

Keane BEVEAVEHISEMES (F79%) FOIH R 2 M0V Z MEIRE{E, - DU S FE R F a1
B NHIT Ry o NPT B BRI E YV E bt (material good ) B 40{n]{E FHEE S A1
fiEfE 5 B Keane & 35 = E P AE( language ideologies AV ax( Kroskrity 2000; Schieffelin
etal. 1998 ) S fE TSR AIY)  fMIAH OS2 B R RE (8 2 R FFof S 8 ( semiotic ideology ) °
Keane & * " giGEES ERIPRE—1% - RO RE R AMI S RFRIP A B A ERY
BN —fEE S - MERSES  BAEY - fEEG - 'Y - EENTFEL R HAM
EAEE N EERFRE AR - R E B o] BV B R 2 F A ) (Keane
2007: 21) - BEERFTHREZZAFERSZ » {H Keane T HAVHIFEEBLE T EsE S B9 » HUINEE L
TRETE BUE R —TER SR B REARAST - el R BUE I AEsE S - TEMYIRS L EE A
A DR EAEERSRE 2 B8y B EN GisEE = R EAEH R
EEEE AR E > MRBSRESHR AL - S EAEYErRELE - Keane 57 " #EZAE
(MZERAES - EIANERIWIER ) (2007: 230) - Keane fRRE(AYEIEER " AR
e OB RNTE - B A IRRE )T OME » PILGES - F85 - YIRasiE R (practices )
#7730 A REE—(E N AVEERS E&E S —E A | (ibid.) « (RUBEAE ~ BUS: - EILEREW)
BILAA RETE i 22 B R (F - RIS YEry -

AT EFRFHE R AR B EBIA S T EI0 b 5e e 2 - 1F Keane AURTHRERIZRE
ZAN B HIB RS [FF BB (B FAMRRE « SR 1 S DL 8 R [ HY 4R, -
IRMIAAEAE YV E SR BRI SR A4S S —(EHTAY T © Engelke SR5RFHZE
Ay (mediation turn) 2 T E-FERYTREIATR E A BAHV#EEZ — o (Engelke
2010: 811) » SRBUSTEHEE B AANTEAEAMA R TIRA (R - 152 NS ehir DUk E 52
HIMFEERRE ~ — « B B BCE R AT ~ REHY—E 7 (intrinsic to religion, Meyer 2015:
141) » SRBYES R A4S N BLE N AVFAE » EIEsEreE A EIE R - EfE SR8
S (R A B AT BIEBEE (Hovland 2018: 426) - R ESIHIAE - B
B~ SREUTRE (dcon ) ~ BEEE ~ (HEGRETH/$he27 ~ /B ~ RS {iE (televangelism ) ~



SENRE | BEERIFRHEGN

MBS HFH B LR AN BB IBHE S LR FN BRI A& Bl A ER T
EEOR NBELH/EE B ML Z FEIHYEE (Meyer 2015: 140) « R M HEFR L AR RN
RAPEIEERS 2152 - AIE ST - W) - e - ARRES  WEEY)
B 5E# (material religion) WY—i{y - WEFRAEI QAR - EARIEEEAHIE M

(materiality ) » t5t/E PRER E A S ZAATT TR FEIRE s P ERVELS - T DI R =3
WFZERy " ¥/& = | (material turn, Meyer 2015:140 ) -

TEiE e N R B SO P iR 98 2 1% » IR R MIEE S — &
BHFEAYHTE] - LRV ERR (new materialism) HYBGE o DATESREOVIHFELLESE EAE(E
o)~ B SHYEE - MYTE SRR - SE SR S EBATTAI Y E A (material turn )
G R BT —E AT SR - VB SR BUSBU SRR TP TETE 2005 - Material Religion
ETYIRIETERL » 22580 20 4 SBEEar 2B AR ES - HEaEH
SRR E - BN R EEE AR FE > LRI By - A R E =B
BHHNER -

Wy R T WE RS (material things) EAH M N\ MHRNE SGag AHE EHIEE
REJT - NIt VRS RYEEYASHIEY - ANMEEERE TS N EHMEN
BT ) (Hazard 2013:64) » 3G - T ARIPITEARA B2k ERSRHY--- R E A TENE
HYE 2 B HUERY - L2 A i 2 RV & A~ B S - T B PR bt AR

(Hazard 2013:65) - b2 ¥ Esm & & s EVE EHTR R R AR L EE -

WrEEmE R VA AR T & (generative power ) W EA " {F Ry Ay ( quasi
agency ) BEA H CHYNEL » ([ 5GEEAHY /1 & | (Bennett 2010: viii ) « {EEFRAVRIEL T
¥rE s BRECR BRI ZE 5N - DU E sm e SRR A (B 85 5K ER - Hazard £ 5R(E
F Deleuze and Guattari £ A4 Thousand Plateaus(T =5 =AY 24558 ( Assemblage )
AYHE 4 ( Deleuze and Guattari 1987: 3-25) : [fii Jane Bennett HIJUhf{F 37 & YA 52 5

(neo-animism ) FYAREEEHITE o

YA it Ry AN g s ) (ontological turn) » DL Edward Viveiros de Castro £y
BHVHET > ST amAVEE R E A BB B R o Viveiros de Castro 58 > FEMEIHTZ2 ARE A
) LR A (ex-humans) » [fi3E A LAAIZEIP)(2004b:465) » 1S5 MEN 2 AAYHE SR » 55
MFYGaguars) & ISR HY LIEE » P TEE Fy (T2 A R I 2 18 (manioc been)f™ A |
[EIFERY » Fol&(vultures) B ARV GUE & - ME B C S RAVE A GRS ~ 1% ~ 10
%) B 15 5 BE Y S B B LA (BT A ~ B ~ =X - SMEHIHY 55— (exogamous
moieties) « 447 » EYE A - BECEFRMHEE CERA(2004b 1 470) o K RH EY)H S
AT FMNAES BRI EN S5 22 NFFA YT HE - 5w ABEE AN (CCHEFY)) ZHAVE
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BERARE (Viveiros de Castro 1998, 2004a,b ) « ¥r&EY/HEim B HEAZESTIA FEN ~ BAA
/ ABEHRYE R - BN S B YRR &R - 1T AP ST EE RIS R SRR
A BIEEYERNY)

Hazard Fwélsm 88 MESCAV =1 2R 0705 By - 28GR ~ Y85 FT (material
disciplines ) ~ FRGER » (HiE = T E Attt e B T2 ia Y EwmayE 1 - Wit
AT 2 1%ttt Frad R 7 [m( Hazard 2013 )< [ £y Hazard FiraftiyiE = (EE2FIRYBTSE -
PES e NEEFREIEUE > SEGEm D Clifford Geertz Fyiy TENAFE - YIHERK
ElEREEEENY) - WEIREREN T " #50 e mr AE B e E A /Y MR |
B ESIPREAVAIIEYVE VAR - AME(IAIEZE (Hazard 2013: 60) » /% Hazard FYFCIHE »
Appadurai #7508 2 R EERI TR - FMCERTHEES L Appadurai &z Asad » RN -

RatyE R =R AR LR o P R I IR A L ERAY
4 > (HM Mt ERE S A FERAYRTE - Hazard (2013 ) #EHE A Deleuze and Guattari HY£E
# g (assemblage ) I < 1F Deleuze and Guattari §Y5m#lii - 2GRS REGIVIE
TR RS A AC Rl - S EFIRE & - SR A RE L A ASIAIEE N E RS AHRL B2 T8 ) RHAS
WL AR ILE LR - Deleuze and Guattari &5 - " BAE) A A H RS HEAVERTE
HAE—ETE A —E R EE—(ERY R - [ JEIFIEE TR > SNEBRINED - R A EAER

( Deleuze and Guattari 198: 2) - fi#% Hazard (2013: 65) AUsiiiE o S22 BB EY T
HIAHE - Bl R AR s S T A E RS - T N ERE B B RS AR
e sEEFERAM A B AR LRV - SRS REmRISRR EE - EMNE—ETE
s eMEMITE - Wit - FEMNEAR R L2 B ER (4 -

EEBRESUABEER T LN IITBEERESR R AT EHEEIE 7T -
NAPEARAR b2k [F 4 iy A E 2 S F AV E B H BT DA A i 2 FEAY &
NMESGEW > I HER EFTEAGER - A JEAS - B2 - Uk~ 88 - Bie---
P ELRPE R aia T | E R —EEATE | -

HrVE s AT Latour HY{TEIE 4R (actor-network theory ) B EFITESHE
Hy—TfEm 2l - Latour {£ Pandora's Hope (GEZHIRAAE ) —H BB —(EigBl N\AyEI+2k
st BN B 5] 3 1~ B R HSRAVIE S ( Latour 1999: 176-180 )« EE & EI P18 & (NRA )
e A IIESRERG C —  DEES EIEER/ILEmENE - TEfhiEsE S Tama | -
EHEEHEHEAEZRNOSE TEAEA > GEA o R ABYE S - AR
TANEE - HiZ Latour 38 A—HZIE T8 » #EUEEAILARTA—1E T FHAvERIZE
T FAVIB AR —%% < Latour T —{[E&HEE (translation ) AEEER » & —(E A MBS »
ANBRR AT 1B A e - FEANE RS - EHEEAOIVEIE - AT AN R 2EFN



SENRE | BEERIFRHEGN

BHlE WA HRBEFRDK O MR ABMEREAES SR E N Bess Gt 7T
h4EE% (actor-network ) BUEEEHG (assemblage) - ELFE AR - F45 - b ~ 798 > BHR
& ESE - N FEREE T - ATIEE S TENE - et AR el UE1TEN# -
Hazard 22 T {EEFEVGIF SIER 2 —EANE e — (RS I0vEER  Fay AR -
WHyF45 ~ B - ARy EE/E (Hazard 2018: 794)  #isibryEsmill A~ 220 H
SERAENE  EZAESEIIESERMPSEE A EE - B - fF7E L2 —E5E
RHEVEHIFHY—/NES53 (Hazard 2013: 65) < (NIt » ¥7E A E NESUE > T2 REE
(EEES - RSB R AT RE - S LA BNV E A Al RE R - NEHAYIE
ME RS R —E 7y - (HEEZ R L B E R E I 4U4E(E —iE (Hazard 2018: 794 ) -

HEIMEZ e aE WA ZR R B RCEEAREE - B - 888 - BE /9%
ERRAEE BRI - AR REF e J7{k (Hazard 2013: 67) » MR
T NELMESeHAL - T2 R Z R AR B SRR T EA -

RATSENSTEEL » Wit — S E LRI EUSHTHIE « B oM ERY R AE (Lin
2015; HRIEE 2020) - MAHFTEZ AR (BT R =58 DR\ - SREZEHY
REIRZBE TG - S EEI S RVEELE - DUt T = RR R AR R 2 st
& (HEE ELGA L R G AR AL ~ RIFRER B 7 @EAYREE » BRI T VA & - PRERERY
WFEIRIRAE R R BV EIE - Hamsi /A IR — R RE S EAVIRAE - 3 REE =
s (LR MR B E BN B EHE - EREETESE D

HRA AR > ANJHEL T B E 2 Y)HE R & (multispecies ethnography)AYiH 7% (Kirksey
and Helmreich 2010) - ZEfEHE R ASEER R B2 DA JSH B9t 52 - thEfESfEIEA
FH > BN AR (Kohn 2013)~ fAE (Tsing 2015) §#4f~(Tsai, Carbonell, Chevrier, and Tsing 2016)>
RNk EE T YTENARREERE R o A B B A S S i ) 2 5 0 B 75 Bl (multispecies
ontological turn, Tsing 2019 » [ & M55%) - 7EE58 AAIBFFEH - M ABLEE AW ~ 8
V)~ BE)HEFEIEE AR EEER - EREEEEAREE: (agency) < ELEZYIREA
FHERAIIH S A SR BLE N SR BRI IT iR - (H2 R B2 255 % A (Tsai et al 2016)0H92HY H#
KEFENENFIFZSER - MM RERZSYE Y —  HIIMESEL—E - EfrA L
RSN JFARAG AR (E SARAVRAE - BRI KRS 4 T — Bl Fa A BtGAE (S I 2814
FF o (iSRS ARG > F Tsing 0UsEAKER - " REBLEAYES Y © MMBLE NEFHm
R - R ANSE T T2 R E R R EE T - @B AT B RS - (e Sk
HYAZ i SR 5 | R Ze TR R =0 FAFTRE SR AR B AR A S e E Ryt S A Bl &
o (Tsing 2019: 243 ) » A RLACYIAUIHZERYELIEIEE - 2o Ppfd N ER SR BRI SR & e A
Pt iy —fE Yt -
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EEAN - BT A RIS B S GRS NE A E S EH TS - Bz
T8t N = A EERY Guanyin’s Limbo( #{35 Y2553, )— ¢ (Palmer, Tse & Colwell
2019) - fMEAE R - AE—JTHA L2 /IS IEYENIRTSE - MG R2 Ry
Y’ #12(deities are immaterial symbols and statues are only the symbol’s material
representations. Palmer, Tse & Colwell 2019: 899) ; — 5 HEIH LLEEE N WY/ 15
MEEZEY) V) s BB Y T & (agency) » SR NEATEERin CHERE &
G R - Rt EA A EVEEG: I HERHE 7 {EAYY)(Dividuating
Objects) °

FEiE Z 1% > Colwell f£ 55— R LA (2022) [k B & G E VRIS -
eI E 5 M (palimpsest) HYERL 3% - DI S EMHE AV ERANS - EBER
EEIATE » BRRE SR G EFRCEAYIERE - (B2 Colwell HYEREREwY,/ (H{EHY
BRI - NG ATRE BN (agency) I REN MR 5 -

FEEHFFER » B SCENAEE YT & A REBMEEE - REER
EASHFEHIERS - SEN SRR R - e E IS - EREYA
REENM:(agency) » IPAZ - BEEEHHI TR ~ BRIl - - FEA T AEES A0 T -

= ~ RS

EVEFILIR - AR - SRR EEREA » aE R REE o RSO F
A A AR T A 5 (EPEIRESE4R 1997:61 ) 5 B/ DIEREIMSEITER LR
ELIE A S0 B (ST 2017: 29) - TEAEEE » FRMIBBIES H B9 T B A S 065 Al
:



ERNRE | BEERNREEER

1 FEH T Rk il

HEZPE 28 £ (1763) CRMIFE) &1 (EBE) ik :

IV LET REP AR AP M RE T KL AL ET 2 pad
CE OB CFH o MEE  RE PR kAL 0 R AL R e

% o (T - SIRERER 1964 [v.20]22)

EELELEE TR M - B—  BEMEEAANE R £ FHENER
B = FAARCR RN > SRR AR -

SEQ M LS8 (Justus Doolittle 1824-1880 ) ok S AT 4 {F 1@ 27 - finbbasess
4HAYECEL T RE A (1858) B RETFRVEE o AEEINE SR R T —(EANZEES
TEREAERASESET DB A B EBRIE s R SRR e s s
fBE TN EE -

B ABAECE E B 2 BRIV IR EBLAIRAT « AR AT (SR R H A
PRIT T PTRERIEY - IRIAE AT 2 T A - TU A ST 26 RETE - (B DA B R RO R S A
4 o BRI K F6E T e A WL R R B T S BB A e &5 b = e s ] e - G AE
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HRAIFE b ZRE RN e R -

ZEE B AR (propitiate ) A7 > SE{FISRZEE - ZERATE Joa5iE 1 (priests)
=X BEEE AL\ H LRGSR - BERAE AR R BRI TR AHOE » F132 484K
fif ~ SR /e REEIY A R H Mg - Eak /&R - 4BEEHE - #ETENSHE - tgE R ESE
PO BRI TTIE - SR B EEE %I - [ R AT > & 0 R R R R
G AN > AMEIS IR EARRE AT - —E 2ARAMHYE R R - SRR T 5
FEZR 3% BN ERVAR » BEAETE o Fo ORI AR ALY B SRR AR A
71 fEHTT FRREVEE AR AR TR AR A I (Doolittle 1865: 157-9; 276-83 ) « Fyili{ THHEEHY
NFEREERIE A TR R S M R FIAT » RB R ETHEREIIRE -

EABAREEY 1858 FLE YA E AN BEINE—IOAE > 2 R 2 SR EINEE]
FREEIH— XM « fEMAY LB B A o] DL EE 2B A ARV - IR =
xR IEE B -

TEINTERE - B~ =IN - 5%9\[‘] - EFTEVE AR B - EFYAE 2019 £ 12 B1E
FBINF B IS B TR R AEAE RN E 5 =R TR FR AR TR E
TTEEL > MARIERHE

I~ BT
B BRI R SCEA I T R3] - (REERRAE) (8 /B E A GHES ) S

ﬁ&ﬁ o B MERGEGF 5 L RRH > v IR 2 k- B uERT o
CBER R RERERREES R > 2 Eda 0ok e o R H
);1_ RIESRS g > & {ARZ o 40 BB FI A RB4p30aE s & 5 e BEocd
AR T X P R KA o Tk 5 A diep o BB L o (EEETE 1962 ¢
150) -

FIEEN TACAE B RINE R E R FRE - Sl EE RN AR B =g
g - R T AR R E 2 4 > EEAVRRNZ —E TR RIS o R AAIHy TR A Z (R
K TR AR T T - RAREH ATREREBD R EEZE - SRINEZ BRI E
FERIEZ BRHVIREE > SOR SRR > IR e SRS T a] DU ARG TAG - JRINZ 258
A PR e AR B R A 5 — R TR - IR SR E B EHEUA



SENRE | BEERIFRHEGN

a@p;.;a CE B EHIRR S fOR B TR RS L2 AR 2 3 7 0 RLY R Ak
ﬁw—i] Ao A T s pEC ‘::3—":?’ AT r.f;ﬁ_u 5§' i%&_& S0 3 1 li’ g #R ,;’—;_,ﬁ o
(22 2005 : 130-1)

RNEBLEFPIEEE RN EZENEN - IR R R 5TE= 0 2 FE st e
ThE R (OREEEE c1968 & 1-2) 5 MPAERREG B ERVAC I e 5 - NI &
B Y TR Rl o SEE 3 BIME 1869 4F ~ 1903 £ ~ K 1908 SR HUE] = fAREITARAY T
fitt> P s AR EE RS MEE R BT H AR B G R M E S RHRH:
BRI EHEEAREZEN AT A R B — CREBIEE 1903,
1903b 5 AIE(EZK 1938)  [EZMEZESE REARIRA (TR (ZEEETE) % 10
HASHAIE ) » SRRl EAVRSRESC R AT BV 2 CREBMES 1903a:74) © °

T
03
o™
il
-
;m
_T}
H
i‘

") FRAZLINREHFEG e NI B %
HEE I AT m&kﬁ By Lo $&l+¢ﬁ’ﬁwm b & dEp-
RIGFH R -t - & EPRALR > R A FERIE EE T
R EA A FEREIE ST o LRMWT 0 FrAA TR RAKE PRSP
LR R BREEA LI E A RFFEFAE > A RIL o Pk o
WHEE T o PR FEFRY o R E
RGE LI I B N S

T FEFrET N Lo PR

& ST

BB R FIREUA T AGAY HAV RS T 2 AR R (B AT SE R it . A RE T R
SRR~ B EREEE ) o (RS > B35 E B EZEF RIS ARAt - 2R
T HHERRIERERHE A EEUE - T | HOE ) B R R ARE EIEREBAOEME - B
SURHEEIR ERIER - AR TaREEEREI 28 - R ZEHIR RHIEESR -
BT R EIRE - S~ & & K | B r%ﬁEchﬁﬁ%ﬁJ’ Et
SNEF R LEER] - FIEETEREAE - %ﬁ% Sof o BRPRIHEA A E - — & - B
SRE LA AR > HERAEIE Riir 2 A

} EHCUE RS T AR, - R Ry (T R - IR A -
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2 EIES Tar ((EEBEEE) F 108 - RE(FE 1903b)

EERERR T AR - FrASEaNRRTER T2h 25 B ERRELA - &
EEFTRAT - EARREMN (S B e 82 5k 0 2 2 RE TSk
IEGRLIEER - SR ARERTH - 2R ETRIMUEREIES > 5 4R
=R ASEEr L -

' EEEO  SHMEASSAEEEISET  BER EE M NEEZHEAR KRS
FRBE



ERNRE | BEERNREEER

L EAE

SRR B EK AT
ALK LR

WAt

REAEN]

L S

§_ ij';j I," %
g T 1 |
- A HJ =
A W
-AHRHAER

Ehk:
AHBLEE -UABETHAAS ¥t

EHREE  DHEH TR Rl L R H M
R -HH AR E -4 i K A

w&:
RN
MO ERE

-
S b3
S R Ni3-2 R

/é?ﬁ: N

SEMERE ERWEE AR RR KR
EMERE -XTPEE -CERRE
EMEXE -ZFERR O -CHEBIR
SEMAREE e FRR -CHAWR
tMfREE -AFMER  -CEARE
SEMREE -G FRAR R RN RK R
Mk EE O -ETLER O -BOLCRH
-WERKE -MELE MMM
HEEAEE O -WRCRE  -EREER
MR RRE O -HREOR  -HERYE
SRR AR -EEERE
-HEELE -MMERY SRy
HEEMKE Rk -EBASE

HOERHEEE
- 1 1R K é* PO,
- BT B 1 ik e L

Bt W
- Wi R
- K

AR RS
WHERE RRMRE  HEHBEE 5 AHmEE ;
\_ERRAH WRZEEH B X B MAARK Mz’gz.%

3 EEEEM S (M)

AIEREIEE R ERR 7 ARG 2SN - FrASEEIRATENE AL - BEEMAE
Tk FEFR LR A RIS - TR BB R A Y TS b REKER AT Ay By = RS -
F— FEA D RBREMFIZRNE > THEWE W BEMTHEF S BRI AR
THYE - WER AR REITH LS - B E= R —E ST - AE AT %P
TR iERE - K P AR AE - MEREFATE R R E KR AR T B R EAns
RO—HFFEAHEE H CHE T - BEETRER 2 —RsR -

FH A - 2R SRR FREEARS - B LEAE T
W=~ IRAVERE - ARBRICEEREN EMXENEE - KBS -

F= RS DIRRE BT CHE B RE BN S B - LUREE
FoB > EREIIE > (SERRIE S T E RIS - TAEEERT ATV - DURAE AR
R — P AR GEFER N EEHEEE S & TABAR R REEE I EX NG LATELL
g HEES2RREEE - &R TA SRR - FERAY - /NRERAVEES - K5
EEsEtE L "3, HE -

Ao HOEE AR RSO - A SwsE EANET R & HA R - AR ARG
2 - HNERA EA HEIR M BATSEEERISRAE 1992 5 ~ 2010 FERKEE T

21114

FiEt
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MR A ARG R E B T H - DUEMRIT I -

B~ EFNEER  D=ERE RS

=R BERE - S EEERE R AT A RIERHT R - B SOR U T
RSN Ry A - N7 1 2 s i i R B A S A T IO AR T LA R AR B £ i
JEFTTHE I PR EREAY E R % ([ERFEEEA EIR SR RAARYSE =R 1 sy
TREEEA SR N > I ABRAVTIF TR - (EE LRHEIRFT T LU H 2 R S H R Y
BEGEAREMEEA KR MRS TEENAIZE 26 5 IR - N IR A ZrmREE A T B0
IREIAEREZ M FEATRE % - MHEHIRER IR0 EARAIBT S Al D » Ay H B ER R S
MR A ELE EAAH B AR DUR AN B A L AR pEER vk - A E B A AT ik AT
FrA4IET > NI =i E RO — R TA R - sRAEERTEEL - M = Eam e
TERE - ARG TREIHAERAIEIT -

(22 PRAEED) Y scaEErg ity TREAVIBTE |

E‘h—
.

L EY DEE T RE PO W L S WA gt
4’a@4:ﬁ"§*§i’wiﬁJ?&ﬁ'ﬁ’€“ PR-ZPRHE B KD FE
AN DA c HE BB LIS > KR > HpI A 0 CF G
’**‘M%’#ﬁﬁf’ﬁ”p'\J\”'Eu#;’d”bu—i; CRH A BIHERS G 0w AR o
(7 FH% 1959:12)

3.#
%}E%

= AR I LA O S s (R SR 2019) ia L T ATRO - A R S5 (&
e NFAIRA A48 ) (2002:22) SRAFE=E THRMAINLNGZE 15 4 (1750) » iZaAEZ 7]
= WREZIE 17 48 (1752) ERER (EEEERE) (AT E/RIMGER) WEE
sCEk - SEICDT ARG R - =, (L5 1961 1 182) - =EFREAH—HE 1996 fﬁﬁﬁiz
Y T =R e EEEC ) thaCE = AR E Y 1750 £F - == IES FHEAIE
=R ENEWEREM - 1807 5 - @y (FEEEME) 5

FXFAEI2B A AP 2R R K A Al R TR B A o (B
&8~ #ril 1961.341)

* AR R T AE 2L BRI DT o NIE R Y ORI R AR
EE  MEINZ BB T RTARE - (H A GISN - BN ER B B AL SR - BN RAVER L —
BRI E DS IARE R £ > INIEH 8 R s - Bl T S -



ERNRE | BEERNREEER

BN RIS = ER = TR - IR R (R - HH R EAE 1930 &
REAESR =R EHENE =2 Eaw « KEfK LR - K788 - KB - sEAERR
(A Rk 2002:22) » 28I = E el AacH - ZBA A NRRE T JGhiEZ R E
o (REE 1995 1 288-9) - MAE=ETERART > ERAHEZEIER & - M=
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CIE 3) 3570 « BT - GAZ0) » 1910 I ~ #601 » 106 x 96.5 A% « [BH 49K - #7389
Bl S8 5
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CHE 4) RZHD - B - &R - (SRUEATE) » 1870 - SR - 47 » 116.3 x 89.3 A%7 - [EH K -
SESUL et Gt S

([ 5) A2 - fig > (B - 1881 » SR ~ FAR » 134.9 x 230 357 - [El7 AR © B8
B fir B 28T
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FRREIBVECIE — W RS X BER T R 2T U R B 2T X 18488

(& 6) = - BT » (A NRRYET-) » ARG > %2 ~ &40 > 90 x 116 35y - @ 2 - &
ENEEUIEL AT ERS T

(& 7) gk - e - (JORmS) - 1923 - Jl¥ ~ #1[ - 72 x 72 457 - @R A © sr3:E9)
EEE AT A
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([El 8) AEMHYIEEERE - B F 2R © The Chimei Museum (2003), 6.

([E 9) 1992 fFEay = MYIREEERE TR RIS - (R AR - (hEEH#H) > 1992F2H S5 H -
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FRREIBVECIE — W RS X BER T R 2T U R B 2T X 18488

8F

B A<EEHPE Large Animal Specimen *

ZE

B EXME Antiquity
B TXREE Wester Painting
. 'fﬂﬁﬁﬂ European Fumiture -

6F

Wl ERRTE Products Showroom
. FHE Animal Specimen
B =#BE Ams and Amour
W EEE Fossi

B #EBE Musical Instrument

53z

B TRE Sketch

[l 45/RE Special Exhibition
B MWBEE Painting and Sculpture
. ﬁ)ﬁ'ﬂﬁﬁ European Furniture

TF

. §#RZE Briefing Room

[l FBBEE information Counter
B WA coftee Shop

W RS citshop

([E 10) 1998 fE& A HYIEE ERESURRH VHE - &R 40K « (FF5=1)88) > 2008 » H 4 -
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i

([E 11) 1998 {E&FEHYIEE SRR A BTN KA @ E kA - [E /2R © The Chimei Museum
(2003), 9, 5
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[RHEUBYECIE — ) IRET X AERY R+ MU S BT X 1B )RR

(I8 12) 1998 &A= EHYIREERE S BUIHER - B R AR « (Fr55EYEE) » 1998 > H 26~ 23 -
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Y. 40 (MBEMER) & %MWM
(& 13) ZRNIIBEEYIE - BRI

https://commons.wikimedia.org/w/index.php?curid=27671495, Z[EHHH : 2018 £ 8 H 30 H -

CHIMEI
MUSEUM

([E 14) Zys=1BYIEEHTEE - BF 2R © ar<yIess et -



SCISERIRBEERR | 1t (EEARMNSEME - BETE) SRARESREXAERYEMLAENRANLESIERE

sLiBZEFE SRR
#® (ERFAERNSEME-T H1TE) SFEffEREREREER
HERAERRRIES AR

Blfe

m =

By 1 R R AL MR S 2= AT B R o R G BIRA (% (NG > AR DRI R M E R
it Ell 2 R A AT B Fr B FR SR (F an (2R A B S REtE- 5 H1TE) K
PSSO - 75 315 A E G2 B2 A 00 P AR A B R 2 2 P L R S A1 4 (e R AR R L P Y
"R B A ERE AN ERETERVERLEMAEE A AR AE "N Pk
"IEZEE ) BEILEEECIRHIEES T o 3CHh o BB ORE T (E oy R R o S R LA 2R
o ai S F T AT G S 2 DU s A | BC1R ) HITERK » S5 800 AIIE AE By
SER AR AT SR F N B A e S 58 25 B > S el [ ZE [T IR et 5 = B o R
o 4l 2 2% A0 R 7 2 SRR B A ol B B Y B ' DA R A0 28 45 ' v A8 T (6 P Y LAt B Al T
2

BRSEEE ¢ ERIAE - HER - SEERCE  BER - T
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I EARE L ERTE
EMHCABEE

FRAE BN R Z RS THE
ARy T st A YA -

E | WLERE |

INEN =GB P

AR T B SR R
~~~Paul Valéry

TIRBICLEINEFEE ? o T AEE > AEBRRAEETE ? ) TRE SRR R
NEES? T HE-EERRETE TR ) TEASRENE AT HAEL,  TEY
At JHHIR—IHZRE ) - 150 2019 SEHYHE—K - AR HAE A B S E T - 5%
B B e s P ARG (E &) - AR 212 > [FARE S ra e S B A e AR (SR S
AR FE o I RNE 2019 FEr B EFT R E Z SRR F IS E - MRSy (ERAERY
SRastlE- T H17E) -

78 248 DASER B B =R 00 A T A RAMUCP R SE BN AR R AT T
MYET - 515 T ERHR B UM S TR EAVERE - A T & SRANERRYIERE Tt o ey
AT R R BRI 5 (3 T AT AR BB RRATS TN L BT 22 ERTECE - BE
R ER S TERE "B THRR - HGBE T T AR TaR "5 TEeh T B
IR DAR TSR ) S o P AEIR R TR A SRS PR R SR
/NS EIABE SIS A LLEI TR BRI T TV - & L ABEIBENEEE
1FREAMELL A s = SRR (D W iR « A B AR KIERT 3 HIE S - ERES S
SIRAESEAVHE A ~ FEAMO B B AT BE AR R DA R P LR AR 28 ~ BB R
R T EE A Y BT AR B A A e R R R B R ~ 58 1 T U B KR B T
KRN I SRR E R S FS R E ST A RE B BV E. ... - BB N EMHBA R E R

E|YHENES - [F37 ¢ Cette marche monumentale qui n’a qu’elle-méme pour but, et dont toutes les
impuretés variables ont disparu, devient un modéle universel. Regarde quelle beauté, quelle pleine
sécurité de I’ame résulte de cette longueur de ses nobles enjambées. Paul Valéry,<L’ame et la danse>,
Oeuvres 11, Paris : NRF Pléiade, 1960, p.157.



SREBESELE 1t (ER2ENSRHTE - BR1TE) ERARRRERBERYEEAENRNESERE

BEH L ERS L LR E » IR ORI TR ) URE 1 2006 AT
R ST ) B RAAIEIE < 2000 EAERRE LISAIMAIIES (1875 RIE
i B BE 5 ) J875 3L sadler's wells theatre 55—/ &-BRABRGH H LLIREABAT4 . ~ 2011
FRAEAEES R REE T (EH) | BT - 2013 4 5 TR M-S
B skype SRR TH1T ) EEISANE ERFRITIGS - ME  BIEE TR
R BT B — (I T A 00 - S A i R B 1 A B B I B S sl
CHETBE -

2 2020 A= 2 B R BIFE A SO EREERBTST 0 DL R > Bl B S By
EEEMBERORRNE T - e 3/ B, WiTEFZnER - FERIE " fk " =
EAE T EER ) (EEAENSEHE-FHTE) T EEEAREENER - TR
B HL GRS EVE BUAIFTRES N S | 5555 > iahplc Ry T B RN — (B %888 - FEEE A R(a]
FIfRS s E _EAYAE = (EgEr ) - (HES AN T3 58a ) B8R TR R TS
BRLIOSBINEEE? T A BB SRR 7 T BRI BT
L N

BHEERY TE B RS MRS BIRIEFR SRS RER (Merleau-Ponty ) K54
(Descartes ) " T AHFAL | HYEFH AR " T2 TS 78 (je suis mon corps ) | YL -
HFRoR S B RS EIN AT H i R E S MEH R (4 > SR e e B B R ATAS

PRI T i (E 5 - 2

SE R A BE AL BT FERE T ERAE , ZEE TR EER IR
R E B = A RS - Al — TR B TR EERECE = 4R
BRI ERABEZEREIEA > = - BAEN S ek - fRMRREREERE (54
SNEEEREHE- T HTE) HFa R R IR A &8s TR A A FE S
{7 A Z R A BN R RO B B AP S AR R -

25 > DEAE RERVE R AR > Sildy T e 2R E] - A ENETEY)
At~ MR - AEANEARES RS - NEZRABEERRACEIEE) > 2017 4F 6

? Maurice Merleau-Ponty, Phénoménologie de la perception, Paris : Gallimard, 2006, pp.240-241.
3 R R = LB RS AT T € AR T AR LA S B - BRI (b SRS RE S By 5e

= o

[=]
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AEEHBF IR (CERSORE - 5+—8) - HL T ER EERSS ) BE -

SRR TERT T AR 1917 SEATHEEIR 2 2016 FRAYESE - S0y B = ElSE: > BI=el&EES -

SIINER BN PR B R BRI S DL R M B B B BRI T AR N S LB R &
MEEE - [F4E 6 H > Z2FTTBUF LSRR T BHFE R R Z2r A W) -

B EAYEEAG NN > FE ARt SR B EAYIRSG R E " AEM SR - S B YL
SRR IE EH A ~ O B [E] Y 22 (F T RO s o 59 e A o PR R Y A -

PRI Z AN > PRET 40 [E] 2 F 2 B i A2 5 H ASE B 3015 [ 2 7Y U7 o B 7 A 2 By
#h T A B AR S A A E O YRR o TR > AR SO R i 2R R s R SR A
2 0 EEF TR EERAE 2019 FRYAIFE A BERTHIR 4 -

BESCEm AT > 1 2 LRGSR S B SR S A FTHE Y T 4L (description) | &
RO RURIARER Foids * A BB i) [ T T R A S O B R B L DR B R AR 22 R
AR 3% - BUM S RERE ARG AR - (F R —(EERE N —EY - BHEEEHHE
BIRAIE AR B 1 S Ra PR BRIk B P E I Z Asi B A T B2 (scientificité )
FYEERR - (ERHER RV G A LRGP SRR B2 — BelIETT - MEA 2K E R AE
CCERMEFTEEIORIEE - WA FTRE R IR 22 T ER ) A ARTE S - © T HEEY)
A5 > gt RIS F R ERALH S R VAP EE TRy ~ R RAY H BB R (AR S e s
TERTHYHESR o BEANEIETY RS A BRI E s B AR A B B o [A] Ry MR BRI IS P IR - Wk
IR TTEE A ~ (TR R TEER - o it By 7 INFEEEOT S S AR AT
BT - 40 T B AT AVRR (R ~ SR e i R B R ZE I HIRR (R R 7 SRR
EAVTESIRAE SRR T Sl e BRAESIR | SCIEFT R 2R (lieu de mémoire) ; 2 R
it E ST RN ~ 4 B S AT T R R 48 - SIS E Bl e o 2
fe B R Y S IR R BRI R AL 85 & R F an B 2 A R BT DL R PR 22 i A [
IR B r T E MR AV SRS » [Ny AU 2 BRSFEAE h R Feles 8 R N 8l
HArERZ Tz " SHRRL ZISHIRE - EEANBWERE (BRYIAR : VBLeHE

Y BEE ST ARSI - 1895-1987 ) EHEAER LR TARRIZEAT B L ERArsRSL  1991 -
REESE  ( HVARFABILL A EBIEZ I AR 2 BIEUEIE R ER BT ) » BB PRSI AT 22
firgmsL » 2003 - Z285% - ( HARHUEZIUr ABEIASE) » BIrZ 8T RS, » R B RSPt
TEMERSC > 2007 » e

> Maurice Merleau-Ponty, Phénoménologie de la perception, p.7.

o [E 30 EH.8-9 -



SREBESELE 1t (ER2ENSRHTE - BR1TE) ERARRRERBERYEEAENRNESERE

BEIRZE) o TBOM E A4S DL 0 338 £ #5 (universalisme ) Y38 =48 H B R
M ima EALERE - BIEE] T E QLB EFEE - B3R S E Rt 3R
MG RERE I G2 am A, - AR T FAVEA (perspective) AIDAGwEGAMELR YN » {H
A AT REEE A2 B A [E] M B RS AR YR 52« [T A ok (L AL R 2 B2 P 48 e AR AE IR B g

(F88) B (F88) Z G RIFEA R mry B TR e EE TS
LRSS T AT RE RAARVAHED - FralEHoss T B R ERHE S SEERYIRE S A
REdE | CRNATE B i S B R MR A - ik EE BB SRR E
eSS R 4R FE X A IR DA BT R B [ 2 B AR DA R Z R AR BT AP
EEREREEE -

— TjRE ) B TR EREEE

TAEE - AERIRHIECENS 2 o RGRIER AT RAL - BRI {G E SRR
"ECHE L IPEERS TEME L o Ry RS ER RNy RO T SRR A Y R T
OEERAIE I EAEERTY TIBE ) AR ER - BT o BRI AR I F iR B AT
Friuly > AR RACAI(F R EUAVEERS - &y THRER TR0 ERZMSHEE > mis
S5t B i A R U 22 P A _E YRR -

MEE | iEfE4E5y By T = Exhibition | B " Bl /Live performance | Wi KE 5y - [ =
Exhibition ; FYER > T B AG TR s 5 BLQRITEN RIS HEHINYAE ] - 4REESOR TSR BT TL
{E 5 RS G "B A B EM )T - SBLE A RIEHES [ EETE » $TQRIEE
Mg BB THRINEIERG: o T FLive performance ; B35y - AINZ(HLHE B ELE T
VPR -

EHME "= 8T E ) IS RSRRREDL TR BT E | IEEE SR RS s
TRt EnZE M S r R A EE R —EER EA T REE B e B9z
MRS - B2 BEfFEUERFFEREER L o bR TR EZ=ZAIER TATETH TR

DAL (YR IR BB TR R R I 1 - 2008 -

A sk H 9 -

" JUBWATCRBEEL TR R— i GO 2R G —FS (FOTE) - 3/
B SE AT ~ 4.2 N » S e — AT PIBIAE ~ 6 ALY — fE— B AT A T ~
7EE— TS % (AR R ) 8 FHREL— WA T R 9.
HH— ORI - IR B SR (A B R -
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J# (performance) ; Z4b > dr#EZf e, LA ST TE S RIRRREL AT REAE Y
R ELE - 2B EBHGRAH R BRI R TR TEE Rk o T A
BRIy B AR ACER N AU B AR ~ ETARAVERE B AERY - BIERFRT AT REA R - K2 - 45812
B T ) A REEE - BT 0TE B TR A A SRR BN B 2 R (IR B B A R
TRAYRTREMEEL B HatE: - BHE(EES B TR E(E ARIRSSR ~ TR LS HE GAVER > Atk —
AR E T iR MFR SR H Y T SR E—E AR S REE -

o wEERRE LS E R 2R N ERIRSAS & > MEAE B 5 o RE e Y
PRAERC: > (BB E BEHGR - iR TR ARNSRIEAAVERE - EIPARVZER - 28/
o HEALFERRSEEIGE S N RRER A IR E R ZER] 2880 SRR TES T
PR EZERE ~ J730 - AEBLOEGIRRE AR S ~ ROIBLAER TR ) AUREF AT REME: - 1258
iR T > (ZEAEMNSEE—H BTE) BEEMRLSRES T T8, T -

TR T FRE - FRF - DUPEEUE RS BT ERHEN ) AV IO
i - ERER RS T TROR L =R

T B2 AR DU B 5 58 2 M 1m) 2 B o (B AAERARR R B0 » [ERFaTas
FRER TR ORR IR RS HRGER SO PR E S 2 — B 2% (image ) -
PP ) AL B UK E R ELES M (véhicule) YR AM: < ZEFIEEHRT (Roland Barthes )
F (BHZEFEZALEC)  (La chambre Claire :note sur la photographie ) Filiigsols » TR T
G AT REE A B T s i EAYEZE R EACBRRYE - T e AR - ERD Sk
T MR EBAEERE  AINELHEE TRLE, " WE T (mémoire) | o

ESHEEE TG S PEONER > s ARE (55 ) B (FRNIIER)
MBI ZE - TR FEE & TS TPV IR R SRR SRR A Rt B
R BLUET ) EIRHEEAE O BRI 5 - SUtt - SRR T SO AR ) siiERRAE TR
B, BLUHEE - TIBR BTET,  TRAd ) BTRESN, 55 TES BT RE )
YA R AR AR AR T - IRF 22 [T M Bl L s e B SR AP 11 e 2= IRV RA A -

NEENERBREEG TR T B BRCE B TR Y TR

(genése) | MRAAIZEM "3 GG, MR T H4E (déja) | BB R A NEZERTY
&l - ETA A A RE R S e A B E RS E ER AEG IR A T 28

' Roland Barthes, La chambre claire :note sur la photographie, Paris :Gallimard, 1980, p.121.



SREBESELE 1t (ER2ENSRHTE - BR1TE) ERARRRERBERYEEAENRNESERE

T 58 BT EREAE, EE > HIit TR ERSEETREAEFAE S FE
(reproduction du parc) HYRHEE > MIFFRGERE 28, TARAMYZER - Wit > BHIES
B S BNV RERS IR R — A RS T 15 (reflet) | B T A8{%:Imagination | - 4%
FEERHE (BHERZALEC) SR T s ry R EECE o RS Al [EIR 2 H A e8| i
THEEER  — Y& (Caaété) | o "= THEHRAIL (cestga) | o 7 ML
£ ) 2SI REF I N G SRS E - HEEAEEANE T EFEEENE AR
FAE, o TEUEALL ) WURES - BIRR T HNERERR TREEENE TR R NER R
b (aliénation ) &% (rapports des sentiments) o & & [ (S RF A am alihise BLH GO IR
(A G RAREE » FZEVE RARRKE R EEREIRE - Wik S FEE BRI A DUk
i N BERRAEVER R B - BOEEESR T RER L - ZRIME KRR ZE R AR B A 2R e R B SRR R
HEFAERVERE © RESAVRY) - RERAVHREL - B - Rl - — I ianvain DR RERAYSE
U - Pt R AR S UE H 2 0 s i H B 0 AOFmEn TRE, AT o 0T
EfE SRR ARSI - ik AR R TG, B T SO B -
RIE =T FREEMEENR G 2 MNRGREAEREAY - BALHY - siaE =Ry 2
LA . BLEALE | 2T At A HMAAEMAYT | (Ainsi, oui, ainsi, et rien de
plus ) | o “JRER FEEAKEGBHNOY 0 TEEE ) - REIBER AR AT
DI TAR , (RS - (HalEEEEN TEM AR, IR -

PRI > ST AL ERF M SR USRI I 2 B A T RE% BEY) A
FYRTRENE: - B EAEE TAYLE - EEIREECEIMERRIF AR A SR IRIFH U ER & (K
B~ 205 11 E) #EE LR RV T RE AR E 4N - HEEE B '
AP R TR 3 AR AT A, - | BEANEI SRR T S Bl | studium '
FEEAFHEEE M - " studium ) FEPRERENE T A-F -, 89 THO L ~ TEk
DARGFT THEER0 T, = TRAIT -t TEL ) BOBSARBRATRIEE SO SR E R SRt ST

UOE R H 120 0

2 EE o H 16T -

PR EH 99-180 -

' Roland Barthes, La chambre claire :note sur la photographie, p.168.

P RaHEEG 0 (YA VIS BEEIIRTE) c H 9.

16 JhER - Ry T ARTEEE AR AYSESE oAk 0 th BN SRR nT e A AR B 25 B H R - R E (R RE L T 3
HIEE -

17 Roland Barthes, < La chambre claire>, Euvres compleétes Tome V 1977-1980, Paris : Seuil, 2002,
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B AETE BB S PTHILT RIS 18 RS AL e VRS > Rith el D E RSB
BIPE—EEA LR RSB E I ARy TR, -

{B > ARYECIRALA F R BB 4 o] DARE RS B SR e & I P A TR AE 2 A5 T 52 %
RGN AR o B AEFEETEIL N RASEE T IAEE (réveiller) ~ M (faire appel ) SREHE
A A AT EIEEECER o FTRL > TR ) AR B SR T ] R H IR AL
— o EEERAEHEEMEC RS > FRIA TP T ) IBERRRE > WREA T HEE
L HELIRREATEERR - RS — D)8 - SHECTEE 2R ERECIRIRR R E R &
BRRV2EL | o EFEERMAVESE > FrEEE T 2805 (participant) | DU "R
Bi#& (spectateur) | - FIERMENSHER SHGEREH R EETEEESE - B2 —
(ESEE R UEEE  BESiEF S IR E N R E R A R -
LR S B E R > & ~ B~ BE - A2 B T EAEN SR EAREE N H e
HOEE MA BRSNS B ER A LI A B L RIECTE © St E IS sERE

(madeleine ) BIEEHRT (Proust) SE N T AAYREAG AN LR Aradn A iEsC IR B B RS RA (5
BRI RS IR - A RS/ K RS A B PR 21 1 oh B B B UR S JRU B T AR HBR Al i B Y
TSR AT EATE AN 22 - AEABVENE  fERAATRES P o (B ik
A Tl | SO SRR BT B Y R RATIRaRRY T (Je pense) - AHEM
AIDEAR B 7t B S fiam 2 e MY E B SRR RS B - T £ ASGER  iBRT 54 (déa) |

"EUM (réellement) | FEEATER GhISHY S iR E K ERHY RV E &85 2 T~ 2
AL T~ TECER L H T oRdE ) nuREsE (clé) -

S —EAERES - fEALNEZEM - fRHHQR codeMBEFITHAG: - MEE/EEF
BN ZE B E R S AE A > 0L T 28 | BRFRTTA ISR R B A 8 B 2 A
1Y) o HINPEE R R AR S — (AR RIS (punctum) | o “EREIEMEE (ERZR
febE A AR TP RE | a%at ) ~ TEEAL, ~ TECE L BT ek, 28 T 2R (hasard
ou coincidence) | - (HEGRIRIBEHIRE L2 (ZEA AR SEME-H HITE) EEFE

p-809.
'8 Tim Dant, Materiality and society, Maidenhead, Berkshire : Open University Press, 2005, p3.
9 FE SRR ST Marcel Proust, ZM{HEL ~ B, (GBE{IKAEDE (A la recherche du temps

perdu) ) - b4 > BI5L ¢ EEARHIARFE 0 2008 - H 35-37 -
20 Roland Barthes, < La chambre claire>, Euvres compleétes Tome V 1977-1980, Paris : Seuil, 2002,
p-809.



SREBESELE 1t (ER2ENSRHTE - BR1TE) ERARRRERBERYEEAENRNESERE

on > EFEATE 2 B EVA R RS E S Bl R AR h R AR/ N T Bk, B TR
W S EERER G A ER AR B C AR AR e MR iR T ag
B A 4L IEAE BRE IR BB ZE R EE B 55 B AV B (5 (EAEMWD AR - BB RIE S T RIE

(piqire) | ~ T /Ni7JE (petit trou) | ~ T7575& (petite tache ) | 5% /NG (petite coupure ) |
TS BRI RIS Ok 80 A pRAVEERR - M T 2L T BB B g ees
A Ry FRG A B ek s sy O ) EYbAk " RCiR ) IEEIEZ — - INIL - fER]
EEZREAEEE M FIFTEETECR - AT E TSR E SR S H
2 #87 (le passé du future/le futur antérieur ) HYECIE !

=~ SN ERE A B EERI R

H 2011 R0 - FEERAEEEAES (1875 R BN ) TEEE R E4SEEY
1% ° BERR B 5 e o 2= ey S e B S G T A (R P O B e M 2 P e e e A B B AR (22
M S B BG BIER S REIRAT T - T AR S R B T SRR © W0 (TR SR
PG EAVERE 2 AR Ean ~ S80S - SRS G B0 ST AR AN AR ERIRERZE
[ 7 SHe XAk st S E B A ERR 22 7 ) Al RERSEST AR R -

SRz IR R BB T Y B T AR S B Ry K ORISR S BB R IR S )
(monument historique ) HYERUHKTT - E28 > HLITTERAVER —ITHIRE R 28R %
RN EE - B 50— A R 5 S il 3 et 5 B B e Z [T Ry
AT AN B ERR B E RN - 2018 FEM et ETE B R AR (SR E g5
Fy 2019 FEMEMETREERE 2 — » BERERE NS ECENBR RS X AER R
TR FSR - BIPEOI - SEESUE AN SR SR B i SO B R MR R DL B B R = R
T ZE 2 B Ry BIME L8l - 28110 - SRR RN B E (EEZ R I ARG - HNRRE
e Y JEE S SA B 22 1 & o T RK S sa@ (P st 57 A i T e SR Y A SR B e
URIE SR (TGN R B R L 22 R BRI AIRAs » BRI ' eSS e e
EREERE TR I T2 RS (A0 ZEFAVEETE - ERIET P o iRt BRTE
EAFEZEMEIIER > FERHIDA SRR FAVERE (20 8RB ERER « A FEZE

2 BRI > RLIR AR E R R T AERERT (R R FRIR ) - FTRI(E B R R TS
RS o B SHREAE H AR YRR UTREE - 2019 4 12 7 29 5% -
2 B SESCE RS Sskt B R ARSI 22 R RS RS 2019 4F 12 H 26 5 -
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FEELE MR  RIEIZE R B 2L GBS - (B B S B RN T DU 22 R
) T ETHEME (potentialite) | o Bk o GRESEIT T LRI -

TE4REE T B ERITRE PSS RN IR 1% ILEM D R L8 R SR
PERAEZERFTE R ARG - =5y - — T AR ARE - 2 BEREL
BECIRIVELE - =~ AE#ER "TEREA -

B4R G E R A BEAVRFER: - S E RIS ERE A B EL TR
"REZR (Nature) 77 (VESR - TEENE HERTEA, EAEREMLZEA
ERAIGHIEZ - FREZ T - BGaTEEDL T BSE ) (H— BB S AR A NS I AE
I - BIW] TARFT ST - b AZEZREA R ABERNE R BEYHIEERE R  2KE
EKINES ~ B EIRKRtIE N TPUERIAY I ~ (IR RSN B2 R AV FAE. . -
NEMEEVE NS T AR KA ERERERATEEAREA - BENEHEAE &
BEXRVIIMEBEARZETREG T 7 BAREAE T IR RAVRES] - Ml B 2RHIER
FOEHAR T HhgR ) AVESR - SRS RIRHYAE RBIERR AR/ NS« HOERER] -
e (R IR A I Fe R SR B Ze PSR AT P AE S R SRR B YRR - AR RV E L TAE =
HUmENE: - HEVAERY - FlEET - BERTAER £ BT EREEE/ TTEFEE o T
PRERE DK G AR HE N B ety N b > B R SIS RS ) - By EVE 2R EHY
W > R EKH SRR AEE AR S MES RalEE Ay e AR TN
OHELIRRE - BE L I E AR S O R B R PARH IR R R iE ¢ AR ARy T B
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